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forty people in the audience. The woman sat in the
back row and ate a candy. Two minutes later the
movie began. Then, and only then shé took off her
shades.

It was a good story. She remembered it well. She
even remembered some of the dialogs. And then, of
course, there was the actor with the black hair, “He
was my favorite,”she thought. “I really loved him in
the 30s.”

She left quietly a few minutes before the end.
Another cab? “No,”she thought. “T’ll take the sub-
way. ”

At ten to eleven she was nearly home. She felt
happy. “That was fun,”she said to herself. The front
door of her building was just three feet away. She
took off her shades and looked up at the stars for a
moment. It was only for a moment,but that was long
enough. A man on the sidewalk stopped. He came to-

wards her. “Excuse me,” he said, “but aren’t you

“No!”said the woman. Her voice was cold and
hard. “No. I’'m not!” Then she put on her shades a-

gain and walked quickly into the apartment building.
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2. Three Days To See
Helen Keller

Only the deaf appreciate hearing sonly
the blind realize the manifold blessings
that lie in sight . Particularly does this
observation apply to those who have

lost sight and hearing in adult life .

All of us have read thrilling stories in which the
hero had only a limited and specified time to live.
Sometimes it was as long as a year; sometimes as
short as twenty four hours. But always we were in-
terested in discovering just how the doomed man
chose to spend his last days or his last hours. I speak,
of course, of free men who have a choice, not con-
demned criminals whose sphere of activities is strictly
delimited. |

Such stories set us thinking ,wondering what we
should do under similar circumstances. What events.,
what experiences,what associations should we crowd
into those last hours as mortal beings? What happi-
ness should we find in reviewing the past, what re-
grets?

Sometimes I have thought it would be an excel-



