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it 1 Buluduet

1.1 Definition and Qualification

Translation from English into Chinese is the major concern
on which we are fo focus our effort. But.what is translation? That

is the problem we shall discuss first.
*  Definition

Translation, generally speaking, implies rendering from one
language into another of something written or spoken. It is essen-
tially the faithful representation in onc language of what is written
or spoken in another. It is the replacement of the information of
the source language by its counterpart of the target language.

The central problem of translation practice is that of finding
TL translation equivalence both in form and in essence. Transla-
tion, so far as the means of communication is concerned,is the u-
nity of opposites which are bilateral alien languages — the source
language and the target language. So far as the form of expression
is concerned, translation is classified as oral interpretation and
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writlen translation. So far as the categorical coverage is con-
cerned, it is classified as translation of social science and that of
physical science. Translation as was stated by Newmark, may be
classified into the following ramifications:

1. Communication translation: This seeks to achieve the same
effect on the readers of the source and target languages. Its quali-
ty can sometimes be better than that of the original.

2. Semantic translation; This seeks to restore the exact mean-
ing of the original. It follows the syntax and the vocabulary of the
source language 1o the point where they slightiy distort, without,
however, violating the standards of the target language. Its quality
may be lower than that of the original.

3. Information translation: This reproduces the referential
contents, but not the style nor the form. It exiends from para-
phrase to summary.

4. Formal translation: This reproduces the form without the
contents.

5. Full-prose translation: This reproduces the form without
the sound effect,yet accompanies the original text.

6. Interlinear translation: This is a word-for-word translation
which takes no account of the context and preserves the word se-
quence of the source language (pre-translation of a difficult pa-
ssage ).

7.Literal translation: This is a translation of all the words of
the source language, taking no account of the context, but re-
specting the syntactic structure of the target language.

8. Stylistic translation: This is a rendering of the original
which involves working at a high ievel of elegance in the target
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language.

9. Analytical translation: This transposes the structures and
gives only the most normal meanings of the lexes {language learn-
ing, first stage of a semantic translation).

1), Imitation; partial translation.

1. Service translation: translation in what is, for the transla-
tor, an unusual language. In a word. translation is the mutual
transference of alien languages. [t is an art of re-creation that ac-
quires painstaking effort as it has a complete theoretic system
governing its practice.

*  Qualification

No matter what sort of translation it may be, it surely serves
as an intermedium between two different languages, between the
peoples of two countries, just like English-Chinese translation as a
medium between English and Chinese. Translation works some-
what tike a matchmaker between a boy and a girl. To be a success-
ful matchmaker one must be very familiar with both the boy and
the girl. And in addition, one must learn some good methods and
work flexibly. To do an adequate translation is very much like act-
ing as a successful match maker. The translator must be well ac-
quainted with both languages — the source language and the tar-
get language. Besides, one must learn the methods used in trans-
lating and the theory guiding translation. The modern theory is
ciosely related to practical linguistics, stylistics, comparative lin-
guistics (including bilinguatism Wi ), sociolinguistics (k- &iF =
%), semantics (i % 2% ), psychology (.0 #B*%), semiotics (&2
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%), comparative literature and logic. Among which, comparative
linguistics, stylistics and transformational-generative grammar are
most influential to translation. Therefore, a qualified translator
must be also good at linguistics, stylistics and semantics, and he
had better be a versatile scholar. Some people originally thought
translation was a very easy job which could be done well as long as
they learnt a foreign language. People with such point of view
know not the implication of translation at all. The well-known
American translator and translation theorist Eugene A. Nida puts
forth the following necessary qualifications which translators must
have if they are to produce satisfactory translations:

1. A translator must be well acquainted with the source lan-
guage.

Dr. Zhu Guanggian pointed out: We are inclined to feel too
confident of our comprehension when we are reading foreign liter-
ary works. We think we know it from A to Z, vet when we start
translating it we find it difficult and there are many points misun-
derstood by us. We are playing the fool with ourselves because of
careless reading. Therefore translation serves as the best possible

* approach to the study of foreign languages.

Now let’s take the following paragraphs for instance:

“Alt of us have read thrilling stories in which the hero had
only a limited and specified time to live. Sometimes it was as long
a year; somefimes as short as twenty-four hours. But always we
were interested in discovering just how the doomed man chose to
spend his last hours. I speak, of course, of free men who have a
choice, not condemned criminals whose sphere of activities is
strictly delimited.
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Such stories sct us thinking, wondering what we should do
under similar circumstances. What events, what experiences. what
associations should we crowd into those last hours as mortal be-
ings? What happiness should we find in reviewing the past, what
regrets?

Sometimes I have thought it would be an excelient rule to
live each day as if we should die tomorrow. Such an attitude would
emphasize sharply the values of life. We should live each day with
a gentleness,a vigor,and a keenness of appreciation which are of-
ten lost when time stenches before us in the constant panorama of
more days and months and years to come. There are those, of
course, wha would adopt the epicurean motto of ‘ Eat, drink ,and be
merry, 'but most people would be chastened by the certainty of
impending death.

In stories, the doomed hero is usually saved at the last minute
hy some stroke of fortune, but almost always his sense of values is
changed. He becomes more appreciative of the meaning of life and
its permanent spiritual values. It has often been noted that those
who live, or have lived, in the shadow of death bring mellow
sweetness to everything they do. "

By translating these paragraphs into Chinese,one can realize
the true meuning of what Zhue Guanggian said.

2. A Translator must be well acquainted with the target lan-
guage.

Let’s take Yan Fu(j“%) for instance:

(1)When Yan Fu,a famous translator in the Qing Dynasty,
was translating”Evolution and Ethics and Other Essays”, the title
turned out to be the crux that caused him to cudgel his brains day
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and night and look pale. His wife worried very much about it and
said to him: “There is no need to sacrifice your health for a
word. "But Yan Fu said in reply:“Compared with the short life of
a human being, a well-whetted word may enjoy eternal glory.”
He,then, went on lo ponder over the proper representation of the
title for quite some iime and eventually had it translated into { X
#ib ) which has since deserved high praise up till now. However
the toiling he suffered was tasted by nobody but himself. No won-
der he heaved a deep sigh when he completed his translation: “A
new term established, ten days or a2 month spent”™( —& 2, H B
) .

(2)He crashed down on a protesting chair.

Translated this sentence into Chinese, giving enough atten-
tion to the underlined word.

Only by acquainting oneself with both the source language
and the target language, can one produce a satisfactory transla-
tion. An awkward translation is caused either by the poor source
language or by the poor target language. But in addition, there are
still some other causes. The main cause of them is the diversities
between the two languages. So for as English-Chinese translation
is concerned, there are great diversities between English and Chi-
nese which are classified into two different families — the for-
mer, Indo-European Family, the latter, Sino-Tibetan Family. Great
diversities lie in history. geography, politics, economy, culture,
customs and so on: these diversities cause great difficulties in
translation, and sometimes it is impossible to translate. Now let’s
discuss the following examples.

Pun is a figure of speech depending upon a similarity of sound
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and a disparity of meaning. In Example 1,mind is used as a pun.
i ) i LB e
iProfessor of physics: What is matter? < H 2 B
1)+ Student: Never mind. (%X £.)
Professor: Then what is mind? (] Z A8 #?)
Student: It doesn’ t matter.
. Why is the letter A like a honeysuckle?
| Because a B follows it.
A honeysuckle( —#H £444 ) , with very fragrant
I flowers which,of course,is greatly attractive
to hees. 8] A bee follows a honeysuckle. ( ¥ bee
BRI, MEY B MHAAT NG
q\H' Why is the letter “W"like scandal?

" { Because it makes ill will.
The interesting association used in the above-mentioned sentences

can be hardly expressed in the target language.

Besides. great diversities between English and Chinese will
surely give rise 1o great differences in “associative meaning” be-
tween the English-speaking people and Chinese people. For in-
stance:

Fire, sea, Roland. castle, sport, shepherd, nightingale, race,
these words cause the British people a psychological reaction dif-
ferent from that to our Chinese people. The same is true of the
Chinese characters: /U, 76,5, A iU, #7, 38, 9 00, 17 18 . 90, %5, %,
B, H , the associative meanings of which are different from those
to the English-speaking people. For example :

W ANRIER., 8 F 5,

UnfarmI 82 Xk FE?

MEH &5 J M H s,



SWAHMIEEE S,
— (4o ) (55T $i)

Nobady would put “38 " into “frost or frosted”.and “# & into
“mandarin duck”.One more example:

WE 7

BRA H IR,

HER,
Here “IR4E#"—~"“brothel” instead of “a lane strewn with flowers
and shrouded in mist”which misrepresents the author’s meaning.

{One more example:

XFEATIESERE, A BN FEEH, AR i

behind
We have to reads betweenn  the lines and try to figure out the

bevond
implication of “FE#&” “WHEE", “#£”, “HI”instead of putting them di-

rectly into English.

In a word,only by acquainting ourselves with the target lan-
guage (Chinese to us) can we do our translation with facility.

3. A translator must be armed with professional knowledge
needed.

Besides the source and target languages, one must familiarize
himself with mathematics, physics, chemistry, history, geography
and so on. Otherwise one would often find himself at his wit’s end
in translation and the translation {suppose he could. do) would he
an awkward one. Dr Wang Zuoliang said, “Translation is actually
a miscellaneous art. “Such being the case,a translator should be a
versatile scholar.
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4. A translator must be armed with the ability to live his part
(B1&).

As an actor, one must be clever enough to be aware of the
role he (or she) is going to play, and capable enough to turn the
available lines into action, gesture, sound and emotion. Just like an
actor,a translator must be also capable of perceiving the true in-
tention of the original author and change his works into the target
language according to the author’s intention.

The famous play writer Maryann pointed out: “A translator
must enter into the spirit of his character (regard himself as one
that plays a role in a play. }"That is to say, he seems to be

(1)present at the very spot. ( EHIE)

(2)involved in the very occurrence. (FEFHHEE)

(3)witnessing the very parties concerned. ( EBEHA )

(4)iterating the very utterances. (8 HE)

(5)experiencing the very joy. (G2 )

(6)and sorrow. (EHHE)

(7)sharing the very weal. (EZHIE)

(8)and woe. (FEZHR)

(9)partaking of the glee. GBI H )

(10)and grief. (FEREHEIE)

5. A translator must be armed with the excellent ability of ex-
pressiveness and imagination. But how? Read and try to recite
“Selections of Ancient Chinese Prose”, recite the poetry by the
writers of the Tang and Song Dynasties. “Toil yourself and endure
hardship for obtaining a well-chosen word”and just as the famous
poet Du Fu did, “never give up until an amazing poetic master-
piece is gained”.



Then you can arm vourself with the excellent capability and
vivid imagination. Now try to lranslate the following into proper
Chinese:

{1)Vernal hreezes green the Thames with a kiss.

{2)A data amid the shadows cast by fiorets with the advent of
lune.

Apart from the above-mentioned qualifications, experience
plays an important part in a good translation. Let’s now analyse
the following original and its translation.

When the literary gentleman. whose flat old Ma Parker
cleaned every Tuesday,opened the door to her that morning, he
asked after her grandson. Ma Parker stood on the doormat inside
the dark little hall,and she stretched out her hand to help her gen-
tleman shut the door before she replied, “We buried’ im vester-
day, sir, "she said quietly.

OB E— B TERWRR TR, —RB LA CEFS
B ITT VB9 e, fd AT B B A /NS B , 2 T4 4 77 B I S S £/
SRERTET L FEHH BTSSRI NeE T, %
L AL

“Oh, dear me! I'm sorry to hear that,”said the iiterary gen-
tleman in a shocked tone. He was in the middle of his breakfast.
He wore a very shabby dressing-gown and carried a crumpled
newspaper in one hand. But he felt awkward. He could hardly go
back to the warm sitting-room without saying something more.
Then because these people set such store by funerals he said kind-
1y, “I hope the funeral went off all right.”

“Beg parding, sir? "said old Ma Parker huskily. Poor old bird!
She did look dashed.

10



