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Reading Comprehension 

 
 

 Passage 10-1  
Recently stories in the newspapers and magazines suggest that teaching and research contradict 

each other, that research plays too prominent a part in academic promotions, and that teaching is badly 

underemphasized. There is an element of truth in these statements, but they also ignore deeper and 

more important relationships. 

Research experience is an essential element of hiring and promotion at a research university 

because it is the emphasis on research that distinguishes such a university from an arts college. Some 

professors, however, neglect teaching for research and that presents a problem. 

Most research universities reward outstanding teaching, but the greatest recognition is usually 

given for achievements in research. Part of the reason is the difficulty of judging teaching. A highly 

responsible and tough professor is usually appreciated by top students who want to be challenged but 

disliked by those whose records are less impressive. The mild professor gets overall ratings that are 

usually high, but there is a sense of disappointment on the part of the best students, exactly those for 

whom the system should present the greatest challenges. Thus, a university trying to promote 

professors primarily on the basis of teaching qualities would have to confront this confusion. 

As modern science moves faster, two forces are exerted on professors: one is the time needed to 

keep up with the profession; the other is the time needed to teach. The training of new scientists 

requires outstanding teaching at the research university as well as the arts college. Although scientists 

are usually “made” in the elementary schools, scientists can be �lost� by poor teaching at the college 

and graduate school levels. The solution is not to separate teaching and research but to recognize that 

the combination is difficult but vital. The title of professor should be given only to those who profess 

and it is perhaps time for universities to reserve it for those willing to be an earnest part of the 

community of scholars. Professors unwilling to teach can be called “distinguished research 

investigators” or something else. 

The pace of modern science makes it increasingly difficult to be a great researcher and a great 

teacher. Yet many are described in just those terms. Those who say we can separate teaching and 

research simply do not understand the system, but those who say the problem will disappear are not 

fulfilling their responsibilities.            (391 words) 

1. What idea does the author want to convey in the first paragraph? 

A. The relationship between teaching and research should not be simplified. 

B. Teaching and research are contradictory to each other. 

C. Research can never be emphasized too much. 

D. It is wrong to overestimate the importance of teaching. 

2. In academic promotions research universities still attach more importance to research partly 
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because_______. 

A. research improves the quality of teaching 

B. students who want to be challenged appreciate research professors 

C. professors with achievements in research are usually responsible and tough 

D. it is difficult to evaluate teaching quality objectively 

3. According to the fourth paragraph, which of the following will the author probably agree with? 

A. Distinguished professors at research universities should concentrate on research only. 

B. It is of utmost importance to improve teaching in elementary schools in order to train new 

scientists. 

C. The separation of teaching from research can lower the quality of future scientists. 

D. The rapid development of modern science makes it impossible to combine teaching with 

research. 

4. The title of professor should be given only to those who first and foremost do       . 

A. scientific research  B. teaching  C. field work     D. investigation 

5. The phrase “the problem” (Line 3�Para. 5) refers to       . 

A. the status of teaching         B. the separation of teaching from research 

C. the combination of teaching with research D. improving the status of research 

Passage 10-2 
Animal extinction is of growing concern worldwide. On the African continent, animals such as 

elephants are dying in alarming number, threatening the continued existence of many species. 

Poaching is one reason for this loss of animal life. Another reason is the loss of natural habitats 

for animals, caused by human population growth that encroaches on areas once inhabited by 

free-ranging animals. 

Poaching is a serious problem for animals such as the black rhinoceros, the fastest-diminishing 

large mammal on earth. The problem for rhinos is their value to poachers. Rhinoceros horn is worth 

more than $1,500 a pound on the world market. In the past six years alone, rhinos have been nearly 

wiped out in nine of the African nations where they are indigenous. In Kenya, for example, the rhino 

population has been reduced from an estimated 20, 000 in the 1960s to just a few hundred today. 

Experts agree that in the long run, poaching can be halted only by stopping or controlling the 

lucrative market for animal parts such as elephant tusks or rhinoceros horns. But some countries, such 

as Kenya, are setting up anti-poaching units that may prove valuable in protecting wildlife. 

Perhaps the greatest threat to Africa’s wildlife, however, is the loss of natural habitats. The force 

behind this loss of habitat is rapid population growth. African nations have the highest human birth 

rate on earth, compared with 0.7% in the United States. 

Tourism has also hurt African wildlife—the very thing that draws most tourists there in the first 

place. While tourism is certainly welcome as a major source of foreign exchange, the sheer number of 

tourists can cause problems. 

Each year 600,000 tourists visit Kenya between June and November, crowding into 13 national 

parks and 24 national game preserves. This influx of humanity strains resources and threatens fragile 

ecosystems, bringing such problems as off-road driving, excessive noise, and sometimes the 

harassment of vulnerable species. 
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African nations are trying to deal with the problems that could bring about the extinction of 

already-threatened animals. A number of nations have begun programs to reduce population growth. 

And, along with anti-poaching measures, nations such as Kenya are introducing measures to limit 

tourist encroachment on animal habitats. 

While many animal populations have been depleted to dangerously low levels, some experts are 

optimistic about the future. Nehemiah Arap Rotich, executive director of the East African Wildlife 

Society in Nairobi, comments, “If the government continues to be mindful of the animals and gives 

them specific protective measures, their future looks good.”       (423 words) 

1. The rhino population in Kenya today is about       . 

A. 20,000  B. a few thousands   C. 60,000   D. several hundreds 

2. The purpose of most tourists traveling to Africa is to        . 

A. poach for valuable animals       B. protect animals’ natural habitats 

C. satisfy their curiosity about wildlife  D. help African nations raise foreign currency 

3. Black rhinoceros have almost become extinct in 9 African nations because they      . 

A. have a very low birth rate    B. are killed by elephants 

C. are hunted illegally by some people  D. are wiped out by their governments 

4. Africa’s wildlife is threatened by all the following EXCEPT      . 

A. large crowds of tourists     B. population reduction 

C. the loss of natural habitats    D. lucrative markets for animal habitats 

5. In order to protect already-threatened animals, some countries have begun to      . 

A. fight against poaching        B. give up tourism 

C. capture and shut animals in zoos 

D. encroach areas inhabited by free-ranging animals 

Passage 10-3 
Practically speaking, the artistic maturing of the cinema was the single-handed achievement of 

David W. Griffith (1875-1984). Before Griffith, photography in dramatic films consisted of little more 

than placing the actors before a stationary camera and showing them in full length as they would have 

appeared on stage. From the beginning of his career as a director, however, Griffith, because of his 

love of Victorian painting, employed composition. He conceived of the camera image as having a 

foreground and a rear ground as well as the middle distance preferred by most directors. By 1910 he 

was using close-ups to reveal significant details of the scene or of the acting and extreme long shot to 

achieve a sense of spectacle and distance. His appreciation of the camera’s possibilities produced 

novel dramatic effects. By splitting an event into fragments and recording each from the most suitable 

camera position, he could significantly vary the emphasis from camera shot to camera shot. 

Griffith also achieved dramatic effects by means of creative editing. By juxtaposing images and 

varying the speed and rhythm of their presentation, he could control the dramatic intensity of the 

events as the story progressed. Despite the reluctance of his producers, who feared that the public 

would not be able to follow a plot that was made up of such juxtaposed images. Griffith persisted and 

experimented as well with other elements of cinematic syntax that have become standard ever since. 

These included the flashback, permitting broad psychological and emotional exploration as well as 
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narrative that was not chronological, and the crosscut between two parallel actions to heighten 

suspense and excitement. In thus exploiting fully the possibilities of editing, Griffith transposed 

devices of the Victorian novel to film and gave film mastery of time as well as space. 

Besides developing the cinema’s language, Griffith immensely broadened its range and treatment 

of subjects. His early output was remarkably eclectic: it included not only the standard comedies, 

melodramas, westerns, and thrillers, but also such novelties as adaptations from Browning and 

Tennyson, and treatments of social issues. As his successes mounted, his ambitions grew, and with 

them the whole of American cinema. When he remade Enoch Arden in 1911, he insisted that a subject 

of such importance could not be treated in the then conventional length of one reel. Griffith’s 

introduction of the American-made multi-reel picture began an immense revolution. Two years later, 

Judith of Bethulia, an elaborate historicophilosophical spectacle, reached the unprecedented length of 

four reels, or one hour’s running time. From our contemporary viewpoint, the pretensions of this film 

may seem a trifle ludicrous, but at the time it provoked endless debate and discussion and gave a new 

intellectual respectability to the cinema.           (456 words) 

1. The primary purpose of the passage is to _______. 

A. discuss the importance of Griffith to the development of the cinema 

B. describe the impact on cinema of the flashback and other editing innovations 

C. deplore the state of American cinema before the advent of Griffith 

D. analyze the changes on the cinema brought by the introduction of the multi-reel film 

2. The author suggests that Griffith’s film innovations had a direct effect on all of the following 

EXCEPT _______. 

A. film editing  B. camera work  C. scene composing D. sound editing 

3. It can be inferred from the passage that before 1910 the normal running time of a film was       . 

A. 15 minutes or less     B. between 15 and 30 minutes 

C. between 30 and 45 minutes   D. between 45 minutes and 1 hour 

4. The author asserts that Griffith introduced all the following into American cinema EXCEPT      .  

A. consideration of social issues   B. adaptations from Tennyson 

C. dramatic plots suggested by Victorian theater 

D. photographic approaches inspired by Victorian painting 

5.  The author’s attitude toward photography in the cinema before Griffith can best be described as 

_______. 

A. sympathetic   B. nostalgic   C. amused  D. condescending 

Passage 10-4 
Reebok executives do not like to hear their stylish athletic shoes called �footwear for yuppies�. 

They contend that Reebok shoes appeal to diverse market segments, especially now that the company 

offers basketball and children’s shoes for the under-18 set and walking shoes for older customers not 

interested in aerobics or running. The executives also point out that through recent acquisitions they 

have added hiking boots, dress and casual shoes, and high-performance athletic footwear to their 

product lines, all of which should attract new and varied groups of customers. 

Still, despite its emphasis on new markets, Reebok plans few changes in the upmarket retailing 
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network that helped push sales to $ 1 billion annually, ahead of all other sports shoe marketers. 

Reebok shoes, which are priced from $ 27 to $ 85, will continue to be sold only in better specialty, 

sporting goods, and department stores, in accordance with the company’s view that consumers judge 

the quality of the brand by the quality of its distribution. 

In the past few years, the Massachusetts-based company has imposed limits on the number of its 

distributors (and the number of shoes supplied to stores), partly out of necessity. At times the 

unexpected demand for Reebok’s exceeded supply, and the company could barely keep up with orders 

from the dealers it already had. These fulfillment problems seem to be under control now, but the 

company is still selective about its distributors. At present, Reebok shoes are available in about five 

thousand retail stores in the United States. 

Reebok has already anticipated that walking shoes will be the next fitness-related craze, 

replacing aerobics shoes the same way its brightly colored, soft leather exercise footwear replaced 

conventional running shoes. Through product diversification and careful market research, Reebok 

hopes to avoid the distribution problems Nike came across several years ago, when Nike misjudged 

the strength of the aerobics shoe craze and was forced to unload huge inventories of running shoes 

through discount stores.              (334 words) 

1. One reason why Reebok’s managerial personnel don’t like their shoes to be called “footwear for 

yuppies” is that _______. 

A. they believe that their shoes are popular with people of different age groups 

B. new production lines have been added to produce inexpensive shoes 

C. “yuppies” usually evokes a negative image 

D. the term makes people think of prohibitive prices 

2. Reebok’s view that “consumers judge the quality of the brand by the quality of its distribution” 

(Line 5, Para. 2) implies that _______. 

A. the quality of a brand is measured by the service quality of the store selling it 

B. the quality of a product determines the quality of its distributors 

C. the popularity of a brand is determined by the stores that sell it 

D. consumers believe that first-rate products are only sold by high quality stores 

3. Reebok once had to limit the number of its distributors because ________. 

A. its supply of products fell short of demand 

B. too many distributors would cut into its profits 

C. the reduction of distributors could increase its share of the market 

D. it wanted to enhance consumer confidence in its products 

4. Although the Reebok Company has solved the problem of fulfilling its orders, it _______. 

A. does not want to further expand its retailing network 

B. still limits the number of shoes supplied to stores 

C. is still particular about who sells its products 

D. still carefully chooses the manufacturers of its products 

5. What lesson has Reebok learned from Nike’s distribution problems? 

A. A company should not sell its high quality shoes in discount stores. 

B. A company should not limit its distribution network. 
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C. A company should do follow-up surveys of its products. 

D. A company should correctly evaluate the impact of a new craze on the market. 

 

 Passage 10-5  

Directions: You are going to read a text about the Lessons from Jefferson, followed by a list of 
examples. Choose the best example from the list A�F for each numbered subheading (1�5). There is 
one extra example which you do not need to use. (10 points) 

Thomas Jefferson, the third President of the United States, may be less famous than George 

Washington and Abraham Lincoln, but most people remember at least one fact about him: he wrote 

the Declaration of Independence. 

Although Jefferson lived more than 200 years ago, there is much that we can learn from him 

today. Many of his ideas are especially interesting to modern youth. Here are some of the things he 

said and wrote: 

1. Go and see. Jefferson believed that a free man obtains knowledge from many sources besides 

books and that personal investigation is important.  

2. You can learn from everyone. By birth and by education Jefferson belonged to the highest 

social class. 

3. Judge for yourself. Jefferson refused to accept other people’s opinions without careful 

thought. 

4. Do what you believe is right.  

In a free country there will always be conflicting ideas, and this is a source of strength. It is 

conflict and not unquestioning agreement that keeps freedom alive.  

5. Trust the future; trust the young. Jefferson felt that the present should never be chained to 

customs which have lost their usefulness.  

Jefferson’s courage and idealism were based on knowledge. He probably knew more than any 

other man of his age. Of all Jefferson’s many talents, one is central. He was above all a good and 

tireless writer. His complete works, now being published for the first time, will fill more than fifty 

volumes. His talent as an author was soon discovered, and when the time came to write the 

Declaration of Independence at Philadelphia in 1776, the task of writing it was his. Millions have 

thrilled to his words: “We hold these truths to be self-evident, that all men are created equal…” 

When Jefferson died on July 4, 1826, the 50th anniversary of American independence, he left his 

countrymen a rich legacy of ideas and examples. American education owes a great debt to Thomas 

Jefferson, who believed that only a nation of educated people could remain free. 

[A] Though Jefferson was for many years the object of strong criticism, he never answered his 

critics. He expressed his philosophy in letters to a friend, “There are two sides to every question. If 

you take one side with decision and act on it with effect, those who take the other side will of course 

resent your actions.” 

[B] “No society,” he said, “can make a perpetual constitution, or even a perpetual law. The earth 

belongs to the living generation.” He did not fear new ideas, nor did he fear the future. “How much 
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pain,” he remarked, “has been caused by evils which have never happened! I expect the best, not the 

worst. I steer my ship with hope, leaving fear behind.” 

[C] When still a young man, he was appointed to a committee to find out whether the South 

Branch of the James Rivers was deep enough to be used by large boats. While the other members of 

the committee sat in the state capitol and studied papers on the subject, Jefferson got into a canoe and 

made on-the-spot observations. 

[D] “Neither believe nor reject anything,” he wrote to his nephew, “because any other person has 

rejected or believed it. Heaven has given you a mind for judging truth and error. Use it.” 

[E] Yet, in a day when few noble persons ever spoke to those of humble origins except to give an 

order, Jefferson went out of his way to talk with gardeners, servants, and waiters. Jefferson once said 

to the French nobleman, Lafayette, “You must go into the people’s homes as I have done, look into 

their cooking pots and eat their bread. If you will only do this, you may find out why people are 

dissatisfied and understand the revolution that is threatening France.” 

[F] He was an expert in agriculture, archeology, and medicine. He practiced crop rotation and 

soil conservation a century before these became standard practice, and he invented a plow superior to 

any other in existence. He influenced architecture throughout America, and he was constantly 

producing devices for making the tasks of ordinary life easier to perform.             (689 words) 
 

Cable communications nowadays seem old-fashioned and boring compared to the exciting world 

of satellites. But, if you want high capacity, clear signals and no echoes, then cable is still where it’s 

at.  

Cable is old fashioned. Telegraphy took off with Morse Code in 1830. Twenty years later, the 

world’s first international underwater communications cable was laid. (1) An effective sub-Channel 

link was established between England and France, while the first transatlantic cables were laid in the 

1850s. By 1866, a permanent telegraph link was established between Britain and the USA. 

The revolution rolled on. (2) Well before the end of the century, cables stretched around the 

globe allowed telegrams to be sent to the furthest reaches of the British Empire. But the big invention 

of the late 19th century was the telephone. 

Telephone signals could not be sent over the same cables long-distance. (3) While dots and 

dashes were distinguishable from the background hiss on these very low band-width connections, 

words were totally incomprehensible. Even calls on land had to be amplified by being passed between 

exchanges... although short distances were manageable by cable and, in fact, the English Channel was 

crossed by telephone cable in 1891. 

The first transatlantic phone cable didn’t, however, open for business until 1956. Three newish 

technologies were necessary. Coaxial cables have one conductor wrapped around the other. (4) This 

protects the signal from outside electrical interference and allows much higher frequency signals to 

travel over greater distances. A radio signal passed through a conventional cable quickly loses energy 

into the surrounding material and air, while coaxial cables keep most of the energy intact. 

Digital technology takes voice signals, chops them up into fractions of a second and assigns a 

value to the pitch and volume at that instant.  

 Passage 10-6  
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But it was the more primitive part of the equation that had to be solved before a transatlantic 

cable was possible. Repeaters are underwater signal amplifiers powered by an electric cable built into 

the main cable. In 1956 they had to be made using thermionic valves—and valves are notoriously 

unreliable. However, at that time, the cable—layers felt that their valve-based repeaters could last five 

years or more. 

Coaxial cable technology improved steadily until the invention of fibre optics in the 1980s. This 

boosted cable power even further and, for the past decade, it has been taking over from satellite 

communication. Today, there are around 1.3 million voice paths available across the Atlantic by cable, 

compared to 700,000 by satellite.  

Moreover, demand keeps rising. (5) The internet is pushing communications system harder than 

ever and there are now some 200,000km of fibre optic cables girdling the globe. Telephone companies 

and private consortia are falling over themselves to finance new ones—and until someone comes up 

with a better way of taking messages from A to B, cable looks set to rule the industry. �  (499 words) 
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Part A 
Passage 10-1 
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1. Recently stories in the newspapers and magazines suggest that teaching and research contradict each others, that 

research plays too prominent a part in academic promotions, and that teaching is badly underemphasized. 
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2. Research experience is an essential element of hiring and promotion at a research university because it is the 

emphasis on research that distinguishes such a university from an arts college.  
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3. A highly responsible and tough professor is usually appreciated by top students who want to be challenged but 

disliked by those whose records are less impressive. The mild professor gets overall ratings that are usually high, but 

there is sense of disappointment on the part of the best students, exactly those for whom the system should present 

the greatest challenges. Thus, a university trying to promote professors primarily on the basis of teaching qualities 

would have to confront this confusion.  
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4. The title of professor should be given only to those who profess and it is perhaps time for universities to receive it for 

those willing to be an earnest part of the community of scholars. Professors unwilling to teach can be called 

“distinguished research investigators” or something else. 

������profess· v. �ÒK�¼ ·       professor n. Ò«  

professional  adj.  &¼�
s¼�· · ·      profession n. s¼  

���	
�3	
������ZThe title of professor should be given to those …Professors can be called …�
it �µC��
is time���
to receive…�íO���*for those�ABC�no��
willing to be…�
@�/>VB�
ô� those��3�
��4
unwilling to…����B�
l distinguished research…V�
�	
�� 

������ ����L$4M,��D It is time for universities to receive it…�OPL$
z�	
ïB
�D
���%���ªª����)�distinguished����%J¡�
$K�)��3�
��4
Professor 

can be called…�	
:’�0
�L$���G,ÜaE��XÏÐ
<RV ®L$1�’µC� 

�
����?���nHU;+Í�/�¨�:à8�4ºï/0è�&z#ºX&3{;4®��4/
�& ZQoïùÎ6&	Ç®��û«²¹��|Z[4 

5. The pace of modern science makes it increasingly difficult to be a great researcher and a great teacher. Yet many are 

described in just those terms. Those who say we can separate teaching and research simply do not understand the 

system, but those who say the problem will disappear are not fulfilling their responsibilities.  
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å_²¹��gHò64è>. 27U 85sá& Reebokgt)*.�Ä&�?Í��0jÄÍ�«.�ºò
ó)	ï�º�ïÏP�xx�Óòó&Ä[/föÀ2Äï6Ä&Å 4 

.NÌX£�¨��� ���&�º��&Hò6& §�[��¸6Í&g§�|M;p,)���
p�ÓÒT®]&4_3� Reebokg&:K²/&Òþ WN;�. )�ºXY�v\Òý_Hò6&-
#4�8�P
�üYJnTUÐ,)Å��º��&Hò6¼&>¡Å4J. Reebokg.s���Ã¨0
 óÍ|Z"U4 

Reebok n�ÈU¼îgtpò/0Àòg)	ï�[�½ÔÆøú��;$;g)[sé��g��;
âÖ&!g4MNaFÄ?½SQFs&��w�)Reebok glv�DÇì�ºX£�åÄU&�ò
�)
³3Çì�º��fö;$;gòó&ñà®µI�·�T�MNÖéÍ/ª�!¼g4 
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Part B 
Passage 10-5 

���

� 

1. C �!/����»o½��ß�|�äè�\Ýõ, ®½���Ip
�©��,§�<�M��C�
ð�i�»o½Aqr�|�HølPî,§�	�g
Ú�!/ÛJ	#� 

2. E �!/ð���Ï�)Vç
4��´+�£�Ï��’Õð»o½�×�ËÛ�E �43	���@ 

“noble persons”�î���d����¹A��,ÛJÚ�!/ÛJv	#� 

3. D �!/ð��Mî-Ì��»o½A:që���Ù�A��ú, £�����D� “neither believe nor 

reject anything”Ú�!/��� 

4. A �!/ð��òî-��OP�g��Ç
Õð�9O¢� ÏäI
�O¢lA�¥��	#Gî��
!� �A �43	�%��ÝõÎ�
»o½	�ú����øá
G­�A"�U øáo)
mè
ä��%òî-��OP�g)�à!/ÛJ®	#� 

5. B �!/ð��M5bÎU£
5bm

AMV%@�)�s�Ï.®�B��»o½���â�
 !
�!/
ÛJ®�!�	#� “Trust the future”N B�4 “nor did he fear future”7=ù�
v�./��
�	
��� 

������ 

s��Uy�$F��oÎÈ¬?��Û�Vo�DRQ�?ë@o�\à½B�)Å�?§ ^1*T
�¹_­&/!C)¹cB;��Pê¾�4 

q&ÎÈ¬,-.*«?£[�)Å*+L‘¼Z[#¹;s�U>?ð�4¹&�?{æ�³�	£A
�_­He4ò¸7p¹�NQBN&/8éåÏ 

1. -./014ÎÈ¬�ï)/0ã(& )#2��U�É¿»)¾Z[#�?�&/�UTÉ¿�
¹�ï)~ãMw�p>�T&4.¹>£’&3{)78y�ï/0éXh&ºX)Ìw�ùú����{
�&ô�p�Z[Mî�
?v4éXh&²¹ºX|´.��’h�É�	Ç_­�!)ÎÈ¬¯X»/v
�³ÊÌ�ÖÒé_4 

2. 23456789:��6;�²å�&/0)ÎÈ¬�����&÷h¥�4&®).à0ð3+
);i¹��o»>1:6;ËÌ& ¢á&£�)ÎÈ¬¯âªN:�¾�Í Q=��Ù4_/[ÎÈ¬
G�½�g�ð3ëÈA¢Ïù©ã7Û*à½UÉ!«Î9Ì)��¹+ºËÏ8��)""¹+&¸§)
vT©\��M)©7hiJ¬«Îï��h�\4)©7h��À��Lg�&e�4û 

3. -.�;!�ÎÈ¬±��H�Q{�7B�� &4È4¹.¸Ðß&��BkÏù�yzð�)±
�T	� &ç�«Ä±)©?7Ìç�«Ä±4s‘9:;©/0j/föQ�Q¾�&��4à©7�j
�~4û 

4. <2+=>?�(4./0ã(&��Ë�h_?2ç¦í:&{æ)®�ÀpF &��4aã(
‘|-F&pí:®�p±�&/I4q&_©?£ÎÈ¬/¼�UñÌ&�d)Å¹#�êcà8�d94
¹.B¸/¨!"&��Å�;ã�éåÏù}0
�|_Ü¸4K�©©|Ý./¸û�Ó�_sÒ��î
�)à�)Ý.l/¸&à8³&h�©&î�ÑÒ�\4û 

5. @ABCD@AEF�ÎÈ¬�ï)±�ZtùJ.û Ó.à8nH°j&+0s4¹¢ÏùÎ_&
0÷hZ[,-/����j&�g)V^É/ ���j&g:?,-�6/4Ò.p��-L&/�&4û
¹��ç�&{æ)?��ç�/4¹d¿¢Ïù_?1�mp(/8#�i,N&[ÐG}&j�*k�&
p�©&ð�)®�p�Ã&ð�4*\]glÒìíLã�&=?)®Íèæ$.·¸4û 

ÎÈ¬&§¨Q�æ75p[É¿ï¯^&4¹¶T&ð�?�w�3�&yz |T?4.ÎÈ¬&�
?vv�)_/2p�7T&Ï¹ÃÄp/¨�¼&��É¿À&�94��À.�/[6�&¹&¤5tW


