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A COLLECTION OF ZHANG CAIQIN’'S PAINTINGS
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Resume

1969: Born in Dazhou of Sichuan Province

1991: Graduated from Traditional Chinese Painting Dept.
of Sichuan Fine Arts Institute

1994: Completed extension course for traditional Chinese
painting in the Central Institute of Fine Arts

1999: Attended the senior seminar of heavy color painting
of the Ministry of Culture

Present: Member of Sichuan Artists Association Artist of
Dazhou Artistic Creation Office of
Sichuan Province

1993: Separation - Meaning of Ci Poem being awarded
Excellent Works of Sichuan Province in China Star
Exhibition of Fine Arts (Beijing)

1994: A Memory of Old Friends - Meaning of Ci Poem
being exhibited in The 3 Contemporary Traditional
Chinese Realistic Painting Exhibition (Nanjing)

1996: The Rouge Feeling being exhibited in The 1
Exhibition of Figure Painting of Chinese Paintings
of China - Exhibition of Fine Arts of Sichuan
Province (Chengdu)

1997: Published Calligraphy Copybook of Brush and
Pen Writing for Primary School Students

1998: The Maid of Honor being exhibited in The 4™
Contemporary Traditional Chinese Realistic
Painting Exhibition (Beijing)

1999: Still Life series and A Suit of Four Paintings being
exhibited in Exhibition of Teachers' and Students'
Works of Senior Heavy-color Painting Postgraduate
Class of the Ministry of Culture (Beijing)

1999: Being awarded the title of Excellent Teacher of
Provincial Level of China

1999: Being selected as visiting scholar to Japan in
Chinese Youth Delegation

2000: Special teacher engaged by the Ministry of Culture
in the 4" Heavy-color Painting Postgraduate Class.

2000: Blossom Fall and Blossom Out being exhibited in
Century Exhibition of Traditional Chinese Realistic
Painting (Beijing)

2000: A Start Wake-up in the Frost Night being awarded
Excellent Works in The First Exhibition of Heavy-
color Painting of China (Beijing)

2001: Blossom Fall and Blossom Out being awarded
Excellent Works in Love China - Exhibition of
Chinese Oil Paintings (Beijing)

2001: A Suit of Four Paintings being awarded copper prize
in the First Exhibition of Heavy Painting of China

2002: Blossom Fall and Blossom Out being awarded
excellence in Toronto International Biennial Fine Art
Exhibition

2003: Special teacher engaged by the 11" Heavy-color
Painting Senior Postgraduate Class.

2003: Being invited to hold exhibition in Toronto Ontario
Art Museum of Canada

Works were published in: Fine Arts; China Art Weekly;
Fine Arts Panorama; Western China; A Collection of
Traditional Chinese Paintings - New Century China; Special
Painting Skills of Chinese Paintings; Chinese Oil Paintings
- Love China; The First Collection of Chinese Heavy-color
Paintings: The First Collection of Chinese Heavy Paintings;
Beauties - Home and Abroad Paintings of Maids; Study of
Female Image in Figure Painting; China Pictorial; China

Heavy-color Painting etc.
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GIFT, EMOTION AND ART

— Impression on Zhang Caiqin's Paintings

Any persons employing
themselves on learning and striving
for success must be first provided with
ambition, gift, artistic cultivation,
practice and courage. Determination
comes from ambition while cognition
comes from gift. Without artistic
cultivation, dross and essential cannot
be distinguished, nor perfection be
achieved without practice, nor venture
be explored without courage. As for
art, emotion and gift are the premier
because art originates from emotion
and ties to gift.

Zhang Caiqin, the paintress, was
born with the characters and
temperament of an excellent artist.
She has sharp cognition and rich
emotional world. The most
outstanding features of her works are
combined with emotional touch and

creativeness that have been merged as

a whole. Rich emotion results in sharp
thought. In artistic creation, emotion
and creativeness must be converted
into artistic presentation, which is a
crucial factor to judge the success or
failure of an artistic works. Some
painters are extraordinarily over-
emotional in their works but fail to
touch their readers, for which, the
reason is that such emotion cannot be
converted into effective artistic
presentation. Some other painters
have been sticking to the patterns
where emotion is emotion while style
is style, imitating the styles and skills
of other painters. The works by some
more painters, even by some known
old painters who have good skills and
engage in this cause for the whole life,
seem to have some separation
between their works and the feelings

of the readers. In this connection,



Notes and Comments written by
Wang Guowei had made distinct
clarification of the "separation” and
"non-separation”. In his opinion,
elaborate style, crafty skill and well-
chosen words, if failing to express
and present the real emotion, will
still have such a separation like
admiring the flowers in a foggy day.

The most valuable thing in
Zhang Caiqin's paintings lies in the
element of "non-separation”. She
dissolves the artistic skills in her
personal emotions like salt in water,
without showing off skills and
loading fancy words. She doesn't
rest satisfied with the patterns of any
predecessors, nor be confined to the
surface glory of the various new
trends in the current art circles. She
borrows all useful skills to serve for
the emotion of her works and
believes in the eternity of Chinese
traditional cultural spirits. In her
own way, Zhang Caiqin extensively
absorbs new blood of exotic culture,
smartly browses the ancient and the
contemporary and finally digests as
own belongings to express her
feelings. Such creativeness cannot

be taught by teachers or learnt in

schools and, on the contrary, are
rightly the rich embodiment of her
gift and emotion.

Other than the lofty and graceful
aesthetic features like western art,
Chinese art and culture are naturally
bestowed with additional "elegant
taste" that reflects the sedimentation
of cultural classic beauties. In
addition to the subjective emotion
and the objective reality, an artist
has to vivify the self-ethnological
tastes through certain artistic
presentation, such as the simplicity
and honesty of bricks of Qin
Dynasty and tiles of Han Dynasty,
the elegance of Wei and Jin
Dynasties, the floweriness of
realistic painting of Tang Dynasty,
the far-reachingness of landscape
paintings of Song and Yuan
Dynasties and the charm of scholar's
paintings of Ming and Qing
Dynasties. Such aesthetic
appreciation of cultural
sedimentation serves as an
important factor to measure the
levels of the artistic styles of an
artist. Zhang Caiqin seems to have
accumulated these classic beauties

from childhood and can outpour

lively Chinese cultural style in her
works. No matter in her early
graduating works like The Red
Quietness, The Rouge Feeling and
The Maid of Honor, or 1n recent
years of heavy-color paintings and
still-life series as well landscape
paintings, the elegance and
freshness of Chinese culture can be
found.
The
characteristics in Zhang Caiqin's

more uncommon
paintings are the delicate but not
stiff realistic painting and the brisk
heavy-color painting that seems like
the handsome wash. Her paintings
contain the essence of Chinese
culture whilst the emotion revealed
is stylish and advancing. These
seemingly incompatible elements
coexist so naturally and
harmoniously under her hands that,
in all details, originate from her

astounding gift and emotion.

Xu Renlong
August, 2003, Beijing
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BE{® 90cm x 65cm
EAIGE 1994

Self-portrait
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Separation

~ Meaning of Ci Poem
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BEigE 1991

ickness—Meaning of Ci Poem



FHJIFE  87cm X 75cm
BRigE 1991
A Memory of Old Friends—Meaning of Ci Poem
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£ 60cm X 50cm
BEigE 1990

A Memory of Flower




