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(D John Dewey, *Nationalizing Education,” Journal of Education (2
November 1916) . 116.

® James Lynch, Multicultural Education in a Global Society (London
and New York: Falmer Press. 1989), 14. Lynch identifies 15 name
changes as the concept of multicultural education evolved in the
twentieth century.

@ This conclusion is drawn primarily from Nicholas Montalto, A His-
tory of the Interculthural Educational Movement 1924 —1941(New
York: Garland Publishing, 1982); Geneva Gay, “Changing Concep-
tions of Multicultural Education,” Educational Perspectives 16, no.
4 (1977): 4—9; and James A, Banks., Multiethnic Education: The-
ory and Practice, 2nd ed. (Boston: Allyn and Bacon, 1988).

@ See Geneva Gay, “Changing Conceptions of Multicultural Educa-
tion,” 6—7.

® James A. Banks, Multiethnic Education; Carlos E. Cortes, “Multi-
ethnic and Global Education: Partners for the Eighties?” Phi Delta
Kappan 64, no. 8 (1983). 568—71.

Contemporary educational texts often have entire chapters devoted to

these different aspects of multiculturalism. For example, see Donna
M. Gollnick and Philip Chinn, Multicultural Education in a Plural-
istic Society, 2nd ed. (Columbus, OH: Charles E. Merrill Publish-
ing Co. . 1986);
James A. Banks, and Cherry A. MeGee Banks, eds. , Multicultur-
al Education ; Issues and Perspectives (Boston: Allyn and Bacon,
1989); Kenneth Cushner, Averil McClelland, and Philip Safford,
Human Diversity in Education: An Integrative Approach ( New
York: McGrawHill, 1992),

@ William M. Anderson and Patricia Shehan Campbell, “Teaching Mu-
sic {rom a Multicultural Perspective,” in Multicultural Perspectives
in Music, eds. William M. Anderson and Patricia Shehan Campbell
(Reston, VA Music Educators National Conference, 1996), 1.

Donna Gollnick, Frank H. Klassen, and Joost Y{f, Multicultural
Education and Eth —nic Studies in the United States; An Analysis
and Annotated Bibliography of Selected ERIC Documents ( Wash-
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ington, D.C. : AACTE and ERIC Clearinghouse for Teacher Educa-
tion,1976).

Carl A. Grant and Christine E. Slecter, “ TheLiterature on Multicul-
tural Education: Review and Analysis,” Educational Review 37,
no. 2 (1985),. 97 —118; Carl A. Grant, Christine E. Sleeter. and
James E. Anderson, “The Literature on Multicultural Education;
Review and Analysis.” Educational Studies 12, no. 1 (1986) . 47—
71; Christine E. Sleeter and Carl A. Grant, “An Analysis of Multi-
cultural Education in the United States,” Harvard Educational Re-
view 57 (November 1987); 421 —44,

@ James A. Banks, ed. , “Multiethnic Education”] special issue], Phi

Delta Kappan64, no8 (1983); Richard Pratte, ed. , “Multicultural
Education”[ special issue], Theory Into Practice 23 (Spring 1984);
Joel Burdin, ed., “Symposium on Multi— cultural Education” [ spe-
cial issue], The Journal of Teucher Education 24 (Winter1973);
T6mas Arciniega, ed., * Multicultural Education and the Disci-
plines” [spe— cial section], The Journal of Teacher Education 28
(May/June 1977).

@ Examples include; Louis Ballard. *Put American Indian Music in the

Class— room,” Music Educators Journal 56, no. 7 (1969), 38—44;
Carleton Inniss, " A Prac — tical Introduction to African Music,”
ME] 60, no. 6 (1974); 50—53; Malcom Tait, “World Musics: Bal-
ancing Qur Attitudes and Strategies.” MEJ 61, no. 8 (1975), 28—
32; William Anderson, “Teaching Musics of the World: A Renewed

Com— mitment,” ME] 67, no. 1 (1980). 38—41.

@ Patricia S. Campbell, “What's Wrong With This Picture? Cries for

Research in Multicultural Music Education,” (paper presented at the
Orff— Schulwerk Asso — ciation Conference, San Diego., CA, No-
vember 1991), 1. Campbell found thirty — seven curriculum — based
research studies related to multicultural music educa— tion. See also
the extensive reference list in Joyce Jordan, “Multicultural Music
Education in a Pluralistic Society.™ in Handbook o [ Research on Mu-
sic Teaching and Learning, ed. Richard Colwell ( New York:
Schirmer Books, 1992), 745—48.

Barbara Smith, ed., *Music in World Cultures” [ special issue],
ME] 59, no. 2(1972); Barbara Lundquist, ed. , “The Multicultural
Imperative” [special issue ], MEJ 69, no. 9 (1983); William Ander-
son, ed,, “Multicultural Music Education” [ special issue ], ME]J
78, no. 9 (1992).

Based on 1990 Census figures, predictions are that by the year 2020

over 50 per — cent of the American population will be nonwhite or
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Hispanic.

@ Carlos E. Cortes, “Multiethnic and Global Education; Partners for
the Eighties?” Phi Delta Kappan 64, no. 8 (1983).

@® This conclusion is drawn primarily from Nicholas Montalto, A His-
tory of the In—tercultural Educational Movement 1924—1941; Ge-
neva Gay, “Changing Concep — tions of Multicultural Education”;
and James A. Banks, Multiethnic Education ; Theory and Practice.,

@ Jerrold Moore, “The Planetary Person” (paper presented at the Col-
lege of the edwoods, Eureka, CA, 1994), 8,

@ William A. Dorman, “The Not So Odd Couple; Critical Thinking
and Global Education™ (paper presented at the Annual International
Conference for Critical hinking and Moral Critique, Rohnert Park,
CA, August 1992), CD—ROM, ERIC, ED 371980.

@ Bennett Reimer, “Music Education in Our Multimusical Culture,”
ME]J 79, no. 7(1993). 22.

@ Estelle R. Jorgenson, “Music and International Relations,” in Cul-
ture and Inter — national Relations, ed. J. Choy (New York: Prae-
ger, 1990), 56 —71.

@ For more information, see C. Victor Fung, “Rationales for Teaching
World Musics,” MEJ 82, no. 1 (1995), 36—40.

@ Alan Lomax, Cantometrics: A Method in Musical Anthropology
(Berkeley: The Uni—versity of California Extension Media Center,
1976); Alan Merriam, The Anthro — pology of Music (Evanston,
IL. Northwestern University Press, 1964).

@ Alan Merriam, The Anthropology of Music, 219— 26,

@ David J. Elliott, “Music as Culture; Toward a Multicultural Concept
of Arts Ed— ucation,” Journal of Aesthetic Education 24, no. 1
(1990) . 164; Jerrold Moore, 12—13,

@ Anthony J. Palmer, “World Musics in Elementary and Secondary
Music Educa—tion: A Critical Analysis” (Ph. D. diss. , University
of California, Los Angeles,1975); Patricia S. Campbell, “Multicul-
tural Concerns in Music Teacher Educa— tion” (faculty forum pres-
entation, Music Educators National Conference, New Orleans, LA,
April 1992); Anderson, “Teaching Musics of the World: A Re-
newed Commitment,” ME] 67, no. 1 (1980). 40; Mantle Hood,
“The Challenge of Bi — Mu — sicality,” Ethnomusicology 4 ( May
1960). 55—509,

@ Michael Jenne, “Foreign Musics in Education — Needs and Prob-
lems,” The World of Music 28 (No. 1, 1986). 116.

€D Mantle Hood, The Ethnomusicologist, new ed. (Kent, OH: The
Kent State Uni— versity Press, 1982), 351.
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@ Abrzham Schwadron, “Comparative Music Aesthetics and Music Ed-
ucation,” Journal of Aesthetic Education 9, no. 1 (January 1975);
105; Bennett Reimer, “Es—sential and Nonessential Characteristics
of Aesthetic Education,” Journal of Aes —thetic Education 25, no.
3 (1991): 202—~3; Lucy Green, Music on Deaf Ears (Man— ches-
ter, England: Manchester University Press, 1988), 94, 137 —41.

@ Reimer, “Essential and Nonessential Characteristics,” 203; also
“Music Educa—tion in Our Multimusical Culture,” MEJ 79, no. 1
(1993): 25; Green, Music on Deaf Ears, 34; Elliott, “Music as
Culture,” 159; Hood, The Ethnomusicologist, passim.

@ For example: Joan Scott, “Liberal Historians: A Unitary Vision,”
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