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Afr - -. k4, /-                                                      博物IS r sQ  Ili]济 扇而 书 画 集》、((IfI国古 代 术 刻 画选 集》 曾在 1986

                                                                                ‘卜、 1987‘卜、 1988 '-IF获 来 比锡 I'lu界 缎 美 图L15" 'flallil!奖 两于义、
      19405卜11）」且三」一A匕〕j〔。 ，＿r，，以．‘，，． ，， ＿＿＿＿，＿＿ ，，，＿ ，，卜 ．＿，＿，一 、‘，＿，，＿、一，一＿二 、，一 、，＿二，＿
      ‘“’”＿，“ ’‘“一“”“少。＿ ＿ ＿ 乍RVIA,奖一枚。1989年，((I卜国古代木刻画选集》再获六年一次的
      1954‘卜至 1960 -'FM 读 二」二J匕〕1可四 III。 ＿ ，，＿＿二：‘。、，二二，、二      －一 二．一 －－一 。·“一 娜－·一－·、一，二 “冈际 少从之1钊二1弓”石卜1禅月名＿

      1965年毕业于 中央美术学Is。 一、．二＿～ ＿：一＿ ，＿，．、＿．孟，．＿＿，，：，、＿ ，⋯r，＿，＿ ，。＿．，＿ ，一，：＿、、

  1976 历任编辑、编辑、。一《刘。概黑驾毖默撰．森 ;‘黑黯黑
吕 么卜解冬川 1习” 一心洲Q，卜uY yo 羊＿而M灿 I又,+t -出＿井存巾冈北或可＿吞浓 以乃羊冈一加全女一口
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一’一襄履砚漏 i}JfuflJ税fl 3 i'&居藏=I's画家贝。品集》、《故宫$IJ1杰宁湮半些、冲沙’舍齐批外国学者”证书·‘“略‘99141-

                                                                                找                                                                                . 9 1又I'll 认．尸Ij 三11枯丫．／、习（刀。

ABOUT 丁日E AR丁is丁

    Born in Movember 1940 in Beijing,China.

    Studied at the Beijing No.4 Middle School from 1954 to 1960.

    Graduated from the Central Academy of Fine Arts in 1965.

    From 1976 to 1984,worked in the People's Fine Arts Publishing House as art editor,director of the editorial department,and

assistant editor-in-chief.

    Since 1985,served as editor-in-chief of the People's Fine ArtsPublishing House;member of the Chinese Artists

Association;chairman of the editorial board of "The Great Treasury of Modern Chinese Fine Arts";and member of the art

education committee under the State Education Commission.

    Since 1986,three books designed and bound by Liu Yushan won continuously the "World Best Books" prizes at

Leipzig,including"Paintings and Calligraphy Pieces from Mao Zedong's Former Residence"(1986,copper),"Fan paintings of

the Ming and Qing Dynasties from the Collection of the Palace Museum"(1987,copper),and "Chinese Ancient Graphic

Arts"(1988, silver; 1989,gold).

    Published works include:"100 Bird-and-Flower Paintings of Ancient China","Liu Yushan's Paintings"， "Liu Yushan's

Sketches"and"Liu Yushan's Painted Plates".

    Personal art shows have been held in Beijing, Hong Kong,the United States，Canada,Japan and Portugal ． Meanwhile,lectures

were given in these places.In 1991,his brief biography included in"Who's who in Contemporary China."In 1994,honoured by

the University of California in San Diego as "Distinguished International Scholar."In 1995,honoured by the University of

Regina(Canada)as"Outstanding Visiting Scholar."



                        从画中认识刘玉山

                        TO UNDERSTAND LIU YUSHAN

                              FROM HIS PAINTINGS

                          BY DAI DAQUAN 代大权

  Just as knotting together pieces of thread, the artist is knotting 一个人把许多零碎i'rli7,像许多零碎的

together pieces of time: by turning his imagination into paintings, he 线头似地拧成一股gIL，将现实中想象I均世界

successfully un呼the reality‘ and the imagination into one world. The--- -- -   - --  -    -    --- - 联结起来，使想象变成现实，_J:I I'1勺画；画是黑I=1

black and white. Leafing through the pages, one seems to see the knots ，一样，一IPwIPIii1LM'i lzJ
that chain up the imagination. Our ancestors used knots to retain the 去，似乎看到联结想象的一个个绳结— 这实
reality. Today, people use knots to tie up the past. Excessive realism 在是一件很有趣(I勺事。古人）(1绳结系住现

too often leads to the overlook of the past as the sources of their 实，今人则用gi fit,结系住过去。但人们往往ICI
imagination. Opening this album of Mr. Liu Yushan, an inspiration    "/,�1-不   r - r l IA- . _ur  ",';-"t竺r,ri:-rte r}..I‘ -1- rr-1ii z 1--1

imagination! — －，－一－－，－－ ．－，，／·，一 ·一 产一， ·－．－一 。 ，一，一，

                                                  提示就是：一个艺术家千万不要丢失自己想
  The artist I known is a dynamic person who never ceases to 象的能力！

advance. As an artist, the only way of keeping balance in movement is 我认识的刘玉Ili，是个总不停息的人，
never to stop painting. This is the best way an artist can achieve the }}, t-:寿1、了‘交1，水I-I -t   fir--铸， -＊＊了= X f f (i i于11    1=Ix

                                                                                汇洛夕王二x  .1工 姿夕」: I�:勺J  o ’曰二／习 ‘山 ,I' ／皿、’．与产“U井夕J’一尸

as. any successful painter does. Most of these painters gradually lose ‘      IT7 }P一I -1YJ I1̀J%J̀1G"   IJYL/Z'I、1了)-W W"l o        JL.)GJ;ZYJ
themselves in their daily routines. Mr. Liu Yushan, however, is able        I'I-J动与被动的动之111最好1I }J平衡。大llflS如他
to retain himself true by painting diligently forever. This requires not 一样繁忙的人却大都渐渐地为被动所左右，

only technique and talent, but also perseverance and courage, moreover, 而最终失去了ILI己。他靠不停地画留住了一
the devotion of a genuine heart. He uses his heart to build un the ， ＿卜＿＿，＿＿，＿，＿。＿一 、、＿＿，，，＿。＿，，＿，＿二＿＿，， ，，＿卜 一

                                  一 一 n斤 才二犷士lr少．乡： n1Z井       下斤 下Uf筑 莽泛n、I11    ,Ì, T i I'Ih  iii ;r1｝   A ll

interests. r ne common stanaara ror the evacuation or paintings is tar 一 ’‘” 一 ’“ ’ 一一一 ” ’甲一’一．一 ‘一’一’‘、一‘－一 ’一

from enough in his case. One can not just take the prizes he wins as ）月心地Jrrij rli滴滴地积累着、成就着自己的想
the measurement of his works in this album. These paintings are not 象— 不为名来，也不为利往。很难以通常

large in size, but one is able to feel the weightiness, the profundities of 的好坏高低去评价他的画，也无法用通常的

                                                                                I



        展览会的奖项去衡量它们。它们尺I隔不大，-,ti  the meaning. Genuine art is always able to take your mind to fly freely

      使你感到它们的分量很重；它们尺幅不长，你 with the artist's imagination in ordinary form.
          却会觉 出它们的意境很深远 。真诚的艺术总

        一，一“““一一”‘”“一’一“一’“一r‘－一－一、一丫’－一＿’＿’一’ I did not have the opportunity to see many Mr. Liu's large-sized,
        )IL E’ I'，li iJ 91 _WVill与  111'1系  11':7 "t1 W一In1 T2 Yl} YL L        wash-and-ink paintings, or acrylic paintings. Paintings in this album

        翔。 are selected from his paintings in black and white. One fatal
              刘玉山的大I隔水墨、丙烯画作品我见的 contradiction in black-and-white paintings lies in the place where the

        不多，这里结集的是从他大量的黑I勿画中挑 two extreme colors meet. It often drives an artist into a corner, as no
            11.1 ;le 114-1 一I- --'If It /-1,-     1411 r1_1 }1_11；一J. 11r-1才卜    r'1C, _111 e t:* ;Pl grey color can be employee for reconciliation, or ricn colors for
                                                                                transition.廿lack and white are two extreme colors witn strong
                if It二r汀斤 }-1砖吞，红I’l、 ' I豁      ( [只f 4立‘下dl点         (}-rr } }r ,4- J试泞交t：交        I：台i 011 ＿＿ ＿＿

          求〕一1刊‘l一，叹，1咒11，1坦_ ?l}，j.刁”1’1坦匕}t1 _上IJ匕，刁一 individuality of each. No compromise is allowed. The conflict between

        画家置于绝境：没有更多的灰色调可以调不11,   them demonstrates the beauty of contradiction. The existence of each
        更没有丰富的色彩可以过渡；黑与I全t两极色 testifies the meaning of existence of the opposite. In the process of

        个‘I生都很强烈，互不相让，在争执1-1=：印一证着矛 seeking balance, each of them realizes its own value. A layman can
        IT 1'1 1-'_      1i  1-I-' i fti (A 1 ill Yr W一方了‘（l‘1音守 了‘ never understand the underlying risk and difficulty in using the two
                                                                                colors. 1 he banter m ust be able to harm onize the collision of m e two

        对'I' 41ft IN退求r1-1买现谷 1=111'7 15 i 1良。达 1三‘’几1:1妇「 extremes. This not only requires a good grasp of the technique in using

        杀搏击的,I京I;，是夕I、行所难以想象的。黑与19   the art forms, a profound understanding of the relations of the tableau.
        两极色的交手必然i-lI画家来调停。画家I涂了 More importantly, it is the representation of the painter's-self

        对1侈式语言要有驾轻就熟的把握、对画而关 cultivation. The hardship of conduction oneself in the society, the
                      一 ．．一 ，二 ‘，、 ＿ ＿ ＿＿＿，， ＿．，，，， ，＿ ，，＿ difficulty of doing something, the inconstancy of the ways of the

                                                                                world.tne Honor or uiserace of living, these expenences ana m e painter s

              71  II-J /I-}%Uo 一 J 一 一一’}I／、 J 曰 J 升 一 ”卜／、”， unuerstanuing of them are an emboutea in me paintings, ana are au

        艰辛和谋事I均不易，又深含了多少III-事莫测 unique to the painter himself. In these paintings, what people see now
        和人生的荣辱，这恐怕就只有画家 Ìl己心11 I        are only the remains of the artist's life, just as a battlefield where the

        肚明了。观画者见到或用心“倾听，，这些画作 battle has come to an end, or the lingering sound of a holy song.
      114-，实PTJ}已然是TIC旗息鼓的疆场或圣歌奏I鸣 It is in the contradiction between black and white that the artist
        后的余音罢了。 finds his pleasure by trying to solve the conflict. He provokes disputes
            正是在这T;111黑与I=1两个极端的矛盾't' , on the tableau, and then tries his best to make reconciliation. Though
        画家得到摆平矛盾的快感：他在纸上挑起争 such provocation becomes more and more dangerous, in overcoming

        立        IIIlilt;，又竭尽全力去平息争立I111161，一次比一次险 ‘he disputes he also finds greater and greater pleasure of achievement.
          ill!   Tl一i/.- 1-L一'JA，确I-Ir r_  V;h ILt l (I" I J lk .1:1; f>l=_ IC:ft =i: He never stops giving himself new challenges, as seen in his paintings
                                                                                in this album .七acn painting is a new  cnanenge. true artists sucn as

        一页页的画幅进行下去，水无终结。毕)JI I索如 Picasso,Dali, have all done the same thing. Nobody can be an
        此，达利如此，凡真正的艺术家概莫能外。刘 exception. Although Mr. Liu is not in a position to be compared with
        玉山虽尚不能与大师比肩而坐，但在木质上 ‘hese world masters, he bears the similarity in essence. In the art world

        如出一辙。在画坛上“国产大师’，满天飞的今 of today in China,national artists with the title of "master" are far from
          工 士 成一，乡心八 1一卜，匕众币，，，丰卫：6h爪：IJ‘件石 rare in number. But I believe that the pursuit of essence of art ratherr11-. --V%        rare in number. But I believe that the pursuit of essence of art rather}                      一夕厂 ＿ 乃凡 万日1 面主1飞1：艺获萝 ．亡r 片‘挤 匀产． U ．7、1-.-训 -皿．、IIJ.1-1     Y      1.        7./ 巨        1．），「滩二1

                                                                                than the tame will win places in the records of nistory.
          重 。
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  In Mr. Liu's black-and-white paintings, the forms are the medium 在刘玉山的黑1L1画中，造型是黑 1̀I两极
that demonstrates the contradiction between black and white. In the 色矛盾la勺载体，造型通过黑与I匀的比较产生
contrast between black and white,these forms create their own ，，ÌI. r'J-1依L:1： 一，‘。n I r _ I［ ! .It. - t ，I，，，：一，J, ---

existence.八s an artist or acaaemism  wno araauatea in the 19ous. M r.

Liu has a firm foundation of traditional formation knowledge and ，入' J  ì- III )III ; '  7Ji1'1J鉴    i I1，    r' ''i} Ji<1liIi 1'I I
traditional formation concept. But in this new year, this has become a   kJ在的传统造型理念，这在许多那- III代的
weak point, or even a constraint, to most of artists of his generation．学院派画家们的身上，已逐渐「日其所长变为
Few people are able to keep to the old way. To give it up, on the other所短，成了制约其Ì1身发展I'I,j负担。这个担子
hand, also puts most of these artists in a state of great confusion :what    TWi士曰i：d A:_ ITI口八 ；、，，：Pt Ìr.t:rl卜．宁挤广下 一1二，币-!/:.m.
should they do instead? With the advance of the times and the cultural －－一‘一‘’一’一 、‘一’一’一”一” ’‘一 ‘一” ’一一 一

cnanges, Liu Yusnan nas managed to keep up with the time and even “、’一，～ ’‘卜 ，，，一 ，‘，，，， ，一、，“，、-J   0     1�一 J ..』·、

lead the time in his pursuit of formation concept. To achieve thi、发展、文化更迭的现实，与时代同步甚至超
success, he firstly made a revolution of his own tradition and put it at前，正是刘玉III在造型理念上的追求。他先革
a dead end· And thereafter, he is able to build up a new life for his art·了自己传统的命，置ÌI己于死地，而方有了艺
We can see this from his hundreds of works today. Without enthusiasm   ,I, r11, r-- I I-    47}, r ，：。：T-  L T Jtra RV-r .m. AIr I' 1 W.

or perseverance in ms pursuit of new art, this album will not exist.
                                                                                雨斤才寿：「f，「百今7 了 ［～二术‘找乙幸件 l’l八 ，甚一2凡         之通L－－j 扩又J卜立匕 声1一尸、、

I nose new torms in his art works are tull of sincerity and activity. We ’一‘”一’‘～’一，」一，“、“，，，”，J-- ".1+ 0    IX  I-J "J f1JY1」一，，：，
could see from them the process of his unremitting efforts in th。 的饱满激情、对新画作的执著追索，这本画集
accumulation of art knowledge and painting practices over the past便无从谈起。我们从他画出的众多灵动率真

years. In his paintings, people see freedom and flexibility·的新造型_L-，不难看出他多少年来在艺术素
Underneath,however, is weightiness and hardship known only to the ，.,.I-. tn。。，一～ ，：‘一 。，二二，，，、二，，、一，一，，一， 一 I.T ！
－一 岁“‘：万几二一‘”一”，一丫”’一花－一 ‘1一‘一“”.I ...I丫‘’丫“，一兰   养上的积累与笔耕不辍的紧凑过程。画纸上
artist himself. He has worked for sixty years as the editor-in-chief of 万一了几洲”一兰 一丫一’＿”’一”一‘’一、一 ’一“一 ‘、一
，卜。。。nn，户'。。；。。 A 。 的轻松舒展承载着刘玉111 JL一卜年女11一 日的沉［ne Pe0Ples尸Ine八rts尸uollsning flouse，tne autnorlty ot llne arts ”，一，一‘一”J‘卜“－T--一，二，／’‘一 ，子，‘“， ·”，， 卜，，，砂、／“

publishers in China. No doubt, he is a celebrity. But Liu Yushan as an 重与艰难。作为担任了近16个年头的中国权
artist takes each day as a new beginning of his art. To deserve his fame威的人民美术出版社的总编辑，刘玉山当然

as an artist, he never lets himself slacken up. He never finishes any 是名人了，但作为画家的刘玉ii＿i, 1:p是天天都
piece of works without serious. In the blank space of his notebooks. ＿，＿，＿＿．，，＿ ，，＿＿，，＿＿，＿＿．，， ，＿

                                                                                I上乒坦些y 。 1也 Mt芥 -- 1N u  i-,% 1走-1-1 - '广乙‘月、勇- II'Jl. ltl'i
in m e corners of nis aocum ents, in au xinas of m em os, are tuft of

                                                                          杏乙      市补I ell 4}k- -41J:了下寿泳— 山不可丽亩才i! -- iI 日-t 卜 1勺 砰t�
notes and sketches he made for his works. ， ，J夕‘为·拓考女 ，上一：毕一 ，rul 一1卜-I 」＿[--I

                                                    的足迹，就连笔记本的边边沿沿上、会议材料－

  As the editor-in-chief, Liu Yushan has endless meetings to attend， 的副页角落上、各类书信便笺上，也者IS印满了
endless drafts to review, and endless reports to sign. Even though, he 这f-:1：足迹。

一“11少anaged竺叩duce塑rks， one after another.沙is is a big w塑mg 职务在身的刘玉山，)L乎每天都有开不
to me, a so-called professional painter, who of often let time fly by ＿＿＿’＿一 丁了二一厂三一一气’－－－－－－一”’一’‘一’
、二；，hn，，t‘，n' 品；n。 － 一   完的会、看不完I,I勺稿、签不完的报告，但他手wrnouL uoin        g an  ymmg. ／～”，一 、 一， ，／～二，‘一，、一 ·／“，·，J。 卜。， ．一 ．～ J

                                                  底下却仍然勾画出一I隔又一I隔的画，这对像

  Note: The author of the above article is a professor 我这样天天对着11寸问发呆的所谓专业画家来

in print art at Van Academy of Fine Arts· 说，不奋是个t刃确的警示，尤其是在认真地看

                                                    完这木画册之后。

                                                        （本文作者系西安美术学院教授 ·版画家）
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    弹

                                                        天真、自然，画虽小但怠境深。

4



黔
协澎添抓

  之礴 'o

                    构I冬I仃新意，黑自灰 二种色调谐调,I_动。
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      翻      ,4 ri: r   1        "rip

                                                                        有 意 思 。
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V T    /}4-1
                      Imi1f-4K,，各类关系pt.谨i羊实。
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    嗜

                                                    草草儿笔，既不单调也不草率。
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        有情节、有故事、有场景，耐读。
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  矗

                                                    画而疏密关系错落有致，时空感较强。

10



鑫

                很别致也很好看。

                                                                                11



  嚎
                                                    诗意盎然，趣味典雅而有幽默感。

12



，。一磷瓢

    造型乖张可爱，最动人处是将人物的气质刻画出来了。

                                                                                13


