SELECTED WORKS OF LIU YUSHAN'S BLACK AND-WHITE PAINTING
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ABOUT THE ARTIST

Born in Movember 1930 in Beijing Chin,

Stuhied at the Beijimg Nood Middle School Tromm 1954 1o 1594640,

Cirswlumted Croem the Central :'u:.'ll.lul'ri:.' ol Fine Ars in 1965,

From 1976 we 1984, worked inthe People®s Fine Ans Publishing House as an editerdirecior of the editorial depanment,and
assistant editor-in-chiel.

Since 1985 served as editor-in-chief of the People’s Fine ArtsPublishing House;membaer of the Chinese Artisis
Avsociation:chairman of the editorial board of *“The Great Treasury of Modem Chinese Fine Ans™and member of the art
education commitiee under the Sute BEducation Commission.

Since 1986,three books designed and bound by Liv Yushan won continuously the “World Best Books™ prizes at
Leipeig.including”Paintings and Calligraphy Pieces from Moo Zedong’s Former Residence™ 1986 copper . "Fan paintings of
the Ming and Qing Dyvnasties from the Collection of the Palace Muscum™ 1987 copper.and “Chinese Ancient Graphic
Ars" T9EE sillver: 1989, cold ).

Published works include:” 100 Bird-and-Flower Paintings of Ancient China”,"Liu Yushoan's Paintings™ "Liv Yushan's
Sketches"and”Liv Yushan's Painted Plates™,

Persomal art shows. hove been held in Beijing, Hong Kong.the United Stites , Cansci Tapan amd Portugal Meonwhile lectiones
were given in these places.In 1991 his brief biogrphy included in*Whe's who in Contemporsry China"In 1994 honoured by
the University of Califomia in San Diego as “Distinguished International Scholar”In 1995 honoured by the University of
Reging Canadn)as" Ouistanding Visiting Scholar™
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TO UNDERSTAND

LIU YUSHAN

FROM HIS PAINTINGS
BY DAI DAQUAN AL

Buse s knastting iogether pieces of thread, the amist is knotting
rpether preves of time: by tuming Wis anagivation bl pontings, e
spccesalully uniies the reality and e imagination into ome world. The
paintings im thse albam ane all in Black and white, just as the world is in
bilack amd white. Leafing throagh the pages, one segmis tisee the knots
thint chain up the imagination, Cur sneestors used knots io retain the
reality. Today, people use knots (o tic up the past. Excessive realism
tosn oflen lesds bo the overlook of the st as the soairees ol their

imaginaion. Opening 1his albain ool Me Lo Yushan, an mspiration

immedbately sirikes me: an amist should never lose his alem of

i inalion !

Phic ortast | koown is a dynamic person who never ceases o
pulvimce. As an amist, the enly way of keeping balonce iy movemen is
peser i stop painting. This is the best way an priist can achieve the
balance between dctivee betivity and passive octivity, He is very busy,
as any suceesslul painter does. Most of these painters gradisally lose
theinselves in their daily roatises. Me Lin Yushan, however. is able
i retimin imscll tree by paeinting diligemily forever. This regquines pot
oty techaigpue and tbent, bt also perseverance und courige, Monsmnwer,
thie devastion of o genuine heart. He uses his heart o build ap the
aecumadatson of his imaoiation——neither bor fame, nor for personul
imterests. The common standand Tor the evalusiion of paintings i far
fiiam enwizh in his case, One can mast just take the prizes be wins is
the micasurement of his works in this albam. Thewe paintings. are nasi

lorpe b siee. but one is oble o feel the weiphtiness, the profuniditics of
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the memiing, Genuine an s always able o take vour pbod 1o 0y frecly

sith the artists imnaganition in ordinay o,

1 diad not live the oppartumity 6 see many M s Brge-sitel,
wash-and-ink pamings, or pervlic paimings. Painungs i this album
are selected from his paintings in black and whete. Che Fatal
cuntrsliction i black-aml-white paintings es o the plooe whene the
Twa eatreme color meet 11 often drives an artisg? o g gormer; s i
prey color can be cmploved for reconciliabion, or nich colors Tor
transition. Bleck amd white are two extreme colors st sirong
erachividuality of each. Mo compaommise is alloswed The coiillact betaedd
tsem dermasmsdrates the bemy of comradeceionm, The ewstence of cach
testifies the meaming of exsience of the ogspasiie I the process of
secking balance. cich of them realizes s own value. A layman can
never unabersiand e umilerlyving msk and difficuliy in using the pwao
curlows, ‘The palnter must be able w harmyniee the colliskon of the
eutrermes. This nol only redquines a good prospoof the lechnmgue msang
the an forms, a profound underaonding of the relations of the mhicu
More imporiantly, s the representabion of the pinter s-sell
calivation, The hurdship of conduction anesell m the sooety, the
difficuliy of doing something. the inconstancy of the wiys of e
wrrllihe honor o disgprace of Divamg, thes expetictices amd the painter s
understmding of them are a1l embodied o the paineings, anad are all
LR EHITES v il |1.|||1I;'r lmasell. o these [ARELA] I FIE w b |'I-.'IIFI|1.' S0 TIPS
are anly the remains of the anmiscs life, just o o baitlelichd where the
badtle lkas comwe 1o an end, or the lingerng sound of o holy song

It s in the contrudiction between black and white that 1he artis
finids his pleasure by rving o slve the conflicn, He prosokes dasputes
o tha tahleaan, amd then iries his best o make recommciligion, Though
stich [T OB hecomees monge amld more dangerots, m overconming
the dispaites b also finds greater amd greater pleasan of achicvermein
He never slops. giving himsell new chullemges, o sieen o lis faintings
in this album, Eech pombing 15 a new challenge. True amists such as
Picassa,llal i. have all done the same thing. Mobody can be an
exceplion, Although Mr Liv s nod in a position b be compared with
these world masters. e bears the similarty inessence. Inihe ai world
ol bewdy in China,nathenal anists with the tithe of “muaster” are G frodn
rure i nomber. Bid | beleve that the pursuil of esseiee of art rather

than the Tame will win places b the records of history



In M Liu's black-and-white padntings, the forme are the psedinm
thot demonstrales the controdiction between black and white. In s
conirast between black and whitedhese forms ereate their own
enistemer. As am artist of academism who graduied b the 150, M,
L has a G Foundation  of irmoditional formation  Know |l?|.1:_|.' and
trasiditnomild fomuition concept. Bu o das mew vear, thas s ecoime o
wieak Rk, or even a constrmni, Lo most o aertisds ol has J.'_fm'r.ﬂmn
Few peuple are able s keep o the old sy, To g i ugy, on the other
Bl ilse puts mast of these amiss i site of greal confusion whs
should they do stead” Wi tee sbvanee of the trmes amd the culiaral
whimges, Lin Yushin his managed oo keep up with the time and even
lead the time in his pursail of formution concept, To achiese this
siceess, B firstly minide o revolution of ks own imdition amld pot i st
o el end. Aol thercatiern, he s abbe ws anld WP 3 new lile For s ari.
W can see this Trom has unsdoeds of works fochey, Withowl enthastsm
o perseverance in his parsoit of pew wr, Uiks album aall not exise
Thivse mew Forms in his an works are Gull of sincenty and activity. Wi
ol aee froan theim the process ol fiks aneIn g il in the
sccwmailation of an knowbedge and paimting practices over the past
vears, In his paintings, people see Ireedom and Mesibility
Undemeathhowever, is weightiness and hardship known only to the
ariisd himsell. He has worked for sisty vears as the aditor-in-chael ol
the people’s Fine Arts Publishing Howsethe authority of fine ans
peblialicrs in Clana, Sa doull, he s acelebrty, Bt Lin Yushan is an
wrmian akes ech whay as e |‘|¢;..:|||||||1;: of has o, Todeserye his lanse
s i artist, he never lets himsell skacken up, He never finkshes any
pacee ol wirks without seriows. In the Blank spasce Of his naslehooks,
in ghe cormers of  his documents, o oall kinds of memaos, are Tall of
mides anad sketches he mude for hais works

As the editor-in-chicl, Lo Yishan has cndless el ko ilbend,
enidbess drfis w revies, and endless repoms 1o sign, Even though, he
still munaiged b prosduce works one alter another. This is s big waming
tor e, i segalled professional painter, who of often let time fy by

withesid ddoing anything

Note: The author of the above article 1s a professor
wnoprint art at X an Academy of Fine Arts.
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