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What’s in a name O That which we call a rose.
By any other word would smell as sweet.
——William Shakespeare, Romweo and Juliet. 11 ii
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cinema 1.n count/sing A cinema is a place where people go to watch films for entertainment
... 2.n uncount Cinema is the business and art of making films . . .
film 1.n count A film is moving pictures shown on a screen, especially at a cinema, that tell
a story, ot sometimes show a real situation or series of events. ... 5.n uncount/count The mak-
ing of cinema films, considered as a form of art or business, can be referred to as film or films . . .
Collins Cobuild English Language Dictionary (1987)
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U 00000 motion picture n (1896) 1: a series of pictures projected on a screen in rapid succes-
sion with objects shown in successive positions slightly changed 50 as to produce the optical effect of
a continuous picture in which the objects move 2: a representation (as of a story) by means of mo-
tion pictures: MOVIE

movie n (1912) 1;: MOTION PICTURE 2 pl« a showing of a motion picture 3 pl the mo-
tion — picture medium or industryWebster’s Ninth New Collegiate Dictionary (1983)
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