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Introduction

1.1 Literary Language and Literary
Translation

We generally use the term /iterature and its equivalents
in various languages to refer to specific patterns of
creativity in style, genre, and so on. Literary language,
sometimes called “poetic” language, has been defined in
many different ways. Here are some major views to the effect
that

® literary language is affective language (cf. Richards,
1924) ;

® literary language is language of imagination (cf.
Coleridge, 1917 );

® literary language is language of polysemy (cf. Empson,
1930) ;

® literary language is language with literariness,
which is not a function of the work itself, but a special
way of reading (cf. Culler, 1975);

® literary language is language of estrangement (cf
Lotman, 1972; Erlich, 1967).



Divergent as they are, one thing is certain about
literary language: it is among the few art genres that may
activate aesthetic experience in the reader. Literary
language is a register of a language that is used in writing,
which often differs in lexicon and syntax from the language
used in speech. The principle upon which the definition of
literary language is based is the concept of multiple
meaning, known variously as plurisignation, polysemy,
poly—or multi—valency; the term polysemy is preferred here
for its brevity as well as greater currency. This polysemy
is not to be confused with ambiguity, rather, ambiguity is
one variety of polysemy, as is metaphor. Literary language
typically consists of verbal signs with rich connotations,
i.e. it can be justifiably interpreted in variant ways, or
from different angles. The degree to which a text exhibits
polysemy is a measure of its complexity. Thus, a literary
text is characterized by the preponderance of metaphors and
ambiguities. These two manifestations and their larger
conceptual framework are central to the definition of
literary language.

Foregrounding is also a noteworthy term in this field,
which was first put forward by Russian formalists and Prague
School linguists. It was borrowed from painting, contrasted
with background, automation and convention. Foregrounding
is meant for what is unusual, attractive, and unconventional.
In literature, foregrounding is often achieved through
unconventional expressions which attract the readers’
attention. The main manifestations of foregrounding are

deviation and parallelism, and a systematic study of
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