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@ Jim Powell, Derrida For Beginners, Writers and Readers 1997, p.89.
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@ Jacques Derrida, Of Grammatology, trans. by G. C. Spivak, The Johns Hop-
kins University 1997, p.11.

® Jacques Derrida, Writing and Difference, trans. by Alan Bass, The University
of Chicago 1978, pp. 278—289.
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@ Jacques Derrida, Writing and Difference, pp. 278—279.
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@ Jacques Derrida, Of Grammatology, trans. by G. C. Spivak, The Johns Hop-
kins University 1997, p. 47.

@ Jacques Derrida, Difference, in A Derrida Reader: Between the Blinds, ed. by
Peggy Kamut, The Columbia University Press 1991, pp. 63—65.
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@ Jacques Derrida, Signature Event Context, in A Dervida Reader: Between the
Blinds, ed. by Peggy Kamut, The Columbia University Press 1991, p.97.
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® Jacques Derrida, Dissemination, trans. by Barbara Johnson, The University of
Chicago Press 1981, p. 207.

@ #WH W Jacques Derrida, Writing and Difference, pp. 280—281,

® Jacques Derrida, Writing and Difference, p.280.

@ Ibid., p.284.

®  Deconstruction in a Nutshell : A Conversation with Jacques Derrida, ed. With a
commentary by John D. Caputo, Fordham University Press 1997, p.6.
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