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Poetry is the spontaneous overflow
of powerful feelings: it takes its origin from emotion recollected in

tranquility. ’

A composition designed to convey a vivid and imaginative
sense of experience, characterized by the use of condensed
language: chosen for its sound and suggestive power as well as its
meaning, and by the use of such literary techniques as structured

meter, natural cadences, rhyme, or metaphor.
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Oh, Wind,

If Winter comes, can Spring be far behind?

but soon I looked,
And behold, thrones were kingless, and men walked
One with the other even as spirits do—

None fawned, none trampled; hate, disdain, or fear,
Self-love or self-contempt, on human brows

No more inscribed, as o’er the gate of hell,”



* Give me a place to
stand, and I will move the world.”
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foot)
strong stress)
syllabic rhythm)

line)

stanza)

rhythm)

A. G. Gimson
Kalevi Wiik

Final or + lenis C + nasal C + fortis C
Short vowels 17.2 13.3 10.3
Long rowels 31.9 23.3 16.5
Diphthongs  35.7 26.5 17.8
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Daniel Jones

1.The scene was beautiful.
2.The scenery was beautiful.
3.He moves very rapidly.

4. His movements are very rapid.

i:], 1 3/4 2 1/4
u: ] 3 1/2 4 1/4 @]
1/4 4 14

foot)

cadence or metre)

iambus) :

an accent mark)

~ a droop)



ago, begin, a hat, the mouse, in town, an egg
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trochee) :

answer, woman, rapid, wanted, brushes, shouting

spondee) :

some time, hard rock, meanwhile, indoors, seaside

pyrrhic) :

1. Let me not to the marriage of true minds . . .
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2. And leave the world to darkness and to me.

anapaest or anapest) :

1. contradict, engineer, in the room, Illinois
2V
2. 1 sigh the lack of many a thing I sought

dactyl) :

1. foolishness, contrary, marvellous, tetanus, sympathy
v/ ’ - u/ ’ - / NS / ’ - / - - ’ / -

2. Over many a quaint and curious volume of forgotten lore

rising rhythm),
falling rhythm)

trisyllabic foot)



1 molossus  * 77, 2

2 tribrac  ~ 7,

Or, is it only the breeze, in its listlessness . . .
Hardy

(3) amphimacer | cretic -,
Bolts and bars, bolts and bars, gladly I greetings bring.

Hear my love, hear my prayer, you I beg and entreat.
G. E. Duckworth

Coleridge

First and last being long, middle short, Amphimacer
Strikes his thundering hoofs like a proud high — bred Racer.
(4) amphibrack -,

arrangment, together 1
5 bacchius ~ "7, 2
6 antibacchius |/ palimbacchius -,

Climb down the high mountains.

6 mutant triple foot).

- , - -

Ah, sunflower, weary of time,
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Who countest the steps of the Sun.
e e
Seeking after that sweet golden clime
e e

Where the traveller’s journey is done.

Blake

- - ’ ’ , ’ - - ’ s

When the blue wave rolls nightly on deep Galilee---
-~ - ’ / - ~ ’ / - ’ ’ / - o~

And the eyes of the sleepers waxed deadly and chill,
- - ’ / - ’ ’ / - — / -

And their hearts but once heaved — and forever grew still. . .

Byron
4 5
1 antispast 7’77,
beyond going
(2) choriambus |/ choriamb “ = =",
a) hullabaloo
-~ ’ / ’ ~ ~ ’ / ’ ~ -~ ’ / ’ ~ -~ //\/ ’

b) I have lended and loved year upon year, I in the solitude

10



