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Purely Beautiful Color Glazed

Porcelains of the Ming and Qing Dynasties

Color glaze is produced by using different metal oxide added to the col-
orless and transparent glaze as a colorant, then baking in a certain tem-
perature and atmosphere conditions, finally forming multicolored glaze.
Since the appearance of color glaze from the primordial poreelain in the
Shang dynasty and through 3,000-years” improvement, color glaze en-
tered the boom period of production in the Ming and Qing dynaslies, the
achicvements were primarily reflected by the official porcelains pro-
duced by the imperial Jingdezhen kiln. There were more than 35 types
of color glaze made in the imperial kiln from the record of “stele for
event of Taocheng™ by Tangying in the Qing dynasty. Except Jingdezhen
kiln, the praduction bases of color glazed porcelain were Longquan kiln
and Dehua kiln, both kilns were famous for the production of celadon
and white glazed porcelain. Numerous and varied types of color glaze
handed down up to today in Beijing arca were sufficiently reflected the
level of porcelain manufacturing in that period.

White glazed porcelain was a traditional variety in the Ming dynasty.
It was made by smearing a layer of transparent glaze on porcelain body,
and were baked once with high temperature. White glazed porcelain
production was mature in China in the period of the Tang, Song and
Yuan dynastics. But they were not purely white, the true white glazed
porcelain, being white as snow, was not really baked in Jingdezhen kiln
until Yongle period of the Ming dynasty. It’s body was fine and glossy,
glaze tinge was delicate, with the feeling of sweet, so it was called “sweet
white glaze”. Sweet white glaze in the period of Yongle signed the top-
most achievement in the history of white porcelain, and the excellent
quality was remained until the Qing dynasty. White glaze flask with
design of veiled cloud and dragon in period of Yongle of the Ming

dynasty, unearthed from Qing tomb in Xiaoxitian and covered jar with
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design of veiled flower and interlocking branches of lotus in period of
Yongle of the Ming dynasty, unearthed [rom the tower base in [ive-
tower temple in Beijing in 1962, were the masterpieces of sweet white
porcelain in Yongle of the Ming dynasty. As a whole, White glaze of
Ming unearthed from Beijing given priorily Lo the small articles, the
main porcelain were jar, plum vase, bowl, flask, gourd pot, water calyx,
porcelain sculpture and so on, most of them did not have design, a few
had veiled flower design. Six white glazed plum vases uncarthed in the
Ming tomb in the Dongsimu village in Haidian district represented the
manufacturing level of white glaze of the latter period in the Ming
dynasty. Because the production of colored porcelain was predominant
in the Qing dynasty, white glazed porcelains were produced as semi-
finished articles for colored porcelain. White glazed plate with design of
chrysanthemum patch, embodied in this book, was a masterpiece handed
down [rom ancient times, which was semi-manufactured goods used for
glazing twice to bake the low-temperature glaze.

Red glaze arc divided into high-melting glaze and low-temperature
glaze. High-melting glaze took copper as colorant, whose appearance
could traced back to Jun kiln in the Northern Song dynasty, but few
were singular color as a whole, which was successfully baked in
Jingdezhen kiln in the latter period of Yuan dynasty and reached the
highest level in period of Yongle and Xuande of the Ming dynasty. Fresh
red glaze in Yongxuan, Lang kiln red in Kangxi. cowpea red and so on
were precious varieties. Low-melting alum red glaze using iron as
colorant appearcd initially in middle period of the Ming dynasty, it en-
joyed the fast development for it’s stability of color and being produced
casily, coral red glaze which was created in the period of Kangxi of the
Qing dynasty belonged to this catalogue. Besides, in Kangxi period of
the Qing dynasty, they creatively baked low-melting glaze of rouge red
using gold as colorant by learning the method of matching glaze from
the west countries. Rouge red glaze was popular in Yongzheng and

Qianlong period of the Qing dynasty, and there were many imitated wares



in period of Minguo. Red glazed porcelain come down to us in Beijing
included almost all the mentioned kinds in the above, which were ex-
quisite and exceedingly beautiful.

Blue glaze created by Jingdezhen kiln in the Yuan dynasty was a high-
melting glaze of lime alkali using powder blue as colorant. It’s charac-
teristic was no flowing and cracking. the color was even and consistent
in thickness and steady, so with the emphasis by the imperial courts of
the Ming and Qing dynasties, almost each dynasty produced without
any interrupt, so the quantity of the vessel increased, and the quality was
hetter and better. For the color of blue glaze was dark, it was often used
as glaze of sacrifice, so with the call of “sacrificial blue”. In Xuande
period, sacrificial blue was very precious and was ranked to the top grade
with sacrificial red and sweet white. Blue glazed porcelains unearthed
in Beijing were mostly wares in the late period of Ming dynasty, for
example, blue glazed plum vase unearthed from Ming tomb in Sanlitun
in Chaoyang district, sacrificial blue glazed flask unearthed from the
Mentougou village in Haidian district and small covered jar with design
of lish and alga in sacrificial blue glaze, which belonged this period.
Lixcept for sacrifice blue, snow-{lake blue of Xuande period of the Ming
dynasty also developed a school of one’s own and very rare, except lor
the unearthed specimen from the site of Jingdezhen, the wares came
down to us were not more than one or two, so this snow-flake blue glazed
earthen bowl collected by the capital museum is very rare.

Celadon was a high-melting glaze produced under the reductive con-
dition using iron as colorant, it was a color glaze with the longest dura-
tion in China porcelain history, the carliest period could be traced down
1o the primordial celadon in the Shang dynasty 3.000 years ago, alter-
ward it was still greatly popular in the Liang Jin dynasties, Yue Kiln in
the Wudai dynasty and Longquan kiln in the Song and Yuan dynasties.
Though decorative porcelain rose, the celadon was gradually perfected,
showed it’s exclusive charming, and were favored by the people for its

connotation and elegant color. In 1956, celadon tri-legged burner with
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design of rope and ear made by Longquan kiln in Yongle period of the
Ming dynasty unearthed from Changping district in Beijing, celadon
vase in a pair of ears with design of dragon and phoenix made in
Longquan kiln in the Ming dynasty uncarthed form Liutong tomb, and
celadon seat with design of phoenix and peony made in Longquan kiln
in the Ming dynasty uncarthed from Chaoyang district in Beijing were
convincing prool. Small pale-green glazed dish made in Jingdezhen kiln
in Xuande period, pea green glazed washer with design of sunflower in
Kangxi period, and powder-green glazed flower holder with drum style
in Yongzheng period etc, had the greatest characteristic among the works
handed down to us.

Since late Yuan dynasty and early Ming dynasty, some special porce-
lain varieties appeared which consciously imitated that of the former
period, such as Ru, Guan. Ge, Ding and Jun glaze, they all imitated
Song dynasty porcelain products by Jingdezhen kiln, which was called
“imitating antique glaze”. In the Ming and Qing dynasties, there was
greal improvement on technigue of imitating antique glaze, some of them
were 50 similar in glaze color and even were mistakenly treated as that
of the Song dynasty by people. Imitating Ge glaze got the success at
latest in early Ming dynasty, it was produced until the late period of
Qing dynasty, the technique level reached the top in Chenghua of the
Ming dynasty, Yongzheng and Qianlong period of the Qing dynasty. A
prone leg bowl in imitating Ge glaze of Chenghua in the Ming dynasty,
collected in the Capital Museum, is very lifelike, blue glaze was smeared
inside and outside. glaze surface bestrewed with irregular crack, and
with the character of “purple mouth and iron leg” of Song Ge kiln, and
was a superior work in imitating Ge glaze. Besides, the porcelains imi-
tating Ru, Guan and Jun glaze handed down Lo us from Yongzheng and
Qianlong period in the Qing dynasty were nol only large in quantity, but
the quality also reached the highest level among the same varieties.

Yellow glaze was divided into both high-melting and low-melting

glazes. High-melting glaze was the most famous for the porcelains of



Shouzhou kiln in the Tang dynasty. Low-temperature appeared in the
Han dynasty, which could be seen in tri-color glazed pottery of the Tang
and Song dynasties in the sequel, but singular and pure color glaze were
initially baked in early Ming dynasty which reached the top on the tech-
nique in Hongzhi of the Ming dynasty. The representative yellow glazed
wares in Hongzhi period were unearthed from No. 169 middle school in
Donghuamen in Beiijing, the discovered were five articles in all, includ-
ing Chenghua, Hongzhi and Zhengde periods among which Hongzhi
porcelains enjoyed the greatest representative. The body texture of this
porcelains was exquisite, vellow glaze was decorated wholly, the glaze
was slippery, glittering and translucent, there was white-and-blue style
of “made in Hongzhi in the Ming dynasty™ on the bottom, it was the
standard ware of yellow glaze of Hongzhi. The most delicate yellow
glazed porcelain ware was a suit of cup and dish in light yellow glaze,
collected hy Beijing Artistic Museum, it was a set of tea drinking wares
in imperial court, the cup and dish were decorated with light yellow
glaze outside and while glaze inside, vellow and white were clearly de-
marcated and setoff each other.

Expect lor the above color glazes, there were other color glazes un-
earthed or handed down to us, such as green glaze, brown glaze, blue
glaze, oven Jun glaze, eggplant purple glaze, tea-flake glaze and so on,
not only the quantity was large, but also were delicately madc. The pear
flask in brown glaze, unearthed from Fengtai district in Beijing, was a
treasure hard to find, the glaze was evenly clean, glaze film was slightly
thin with brown color. These unearthed porcelain wares and the wares
handed down to us were supplemented each other which comprehen-
sively showed us the brilliant development course of color glaze porce-

lain in the Ming and Qing dynasties.
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In the Ming and Qing dynasties, white glazed porcelain did not cease to be pro-
duced in official kiln of Jingdezhen all long, moreover, there were peerless works to
be made in every era. White glaze of Yongle was as white as coagulated grease and
being biscuit like snow; white glaze of Xuande, the juice was translucent and think
as grease, glittering like beautiful jade; white glaze of Chenghua was as thin as
paper; white glaze of Hongzhi was fleshy and glossy; white glaze of Jiajing was
greatly pure without any impurity; white glaze of Wangli was transparent and lively;
white glaze of Kangxi period in the Qing dynasty had the color of milk powder, so
with the call of milk white. Expect for Jingdezhen, white glaze of Dehua in the
Ming and Qing dynasties were also well-known, the sterling glaze were glossy and
bright, being milk white as coagulated grease, the glaze loomed with powder white

or milk white under the sunlight, so with the call of lard white or ivory white.
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