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Color Porcelains in the Ming and
Qing Dynasties

Pci Yajing

Pea-green Porcelains first appeared in the Shang dynasty, the green
underglazed figure with feather design was the latest underglazed color
Porcelain. In the late period of the Jin dynasty, red-green Porcelains
appeared, its development made a foundation for wucai and doucai
Porcelains.

In the Yuan dynasty, kiln in Jingdezhen, painted with red, purple. blue,
green materials mixed with gold color on white Porcelains, produced
wucai Porcelains. The output was small. In Kangxi period, bule and
black materials appeared, bule overglazed replaced bule-and-white
underglazed, besides, wucai on off-white, black, bule and pea-green
ground was also a innovation in Kangxi period. After Yongzheng reign,
the famille rose procelain getting popular, the output of wucai procelain
came down.

Doucai means the design under and on the glaze contending in
bizarrerie and beauty, initiated in Chenghua period, Ming dynasty. The
produce procedure is: draw the outline on a blue-and-white procelain,
first burned with high temperature, after colored in, with low temperature.
Doucai in Chenghua period is a summit, the mimic in Kangxi, Yongzheng
and Qianlong periods looked genuine. The Qing dynasty also has its
own doucai procelain, applied doucai technique to the popular shape, or
use the emperior’s poem on design. In Yongzheng period, usc some
famille rose technique in making doucai procelains, this made the pat-
tern more changable.

Paint on the purc white porcelain with yellow, green, purple and white
colors, burned for the second time, the pruduction was called Susansai,

because it has not red color. Began in Chenghua period, Ming dynasty,
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with the development in Zhengde, Jiajing, Wanli periods, in the period
of Kangxi, Qing dynasty, Susancai reached its peak, judged either from
the artistic conception and shape, or from the pattern.

Enamel began in Kangxi period, Qing dyansty. Showing great inter-
ests in the French enamel, Kangxi was so fascinated by European enamel
drawings that he introduced the art into imperial kiln. Emperor Kangxi
also had the missionaries found workers from Paris specialized in paiting
enamel, combining the western drawing technique with the Chinese
tradition, the enamel was painted on the base of the porcelain, represent-
ing the merge of Chinese and Western arts. In the 6th year of Yongzheng
reign, the craftsmen extracted 9 types of homemade enamel materials
based on which other 9 types of new materials were produced. so it is
said that it’s Emperor made the localization of enamel.

In the end of Kangxi reign, the craftsmen innovated famille rose tech-
nique in making enamel porcelian.Making famille rose,use both tradi-
tional craft and enamel technique, paint design with colors on the white
ground. The famille rose often has gentle luster with delicate changes.
In Yongzheng period, the famille rose porcelain has the most beautiful
color, in Qianlong reign, the color met the best shape, then it became the

mainsteam of color porcelain in the Qing dynasty.
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Wucai can be differentiated into bule-and-white underglazed and overglazed by
produce procedure.

Bule-and-white underglazed initiated in Xuande period, Ming dynasty. Draw bule-
and-white underglaze, burned with high temperature, then painting with colors on the
glaze before burning again. The pattern under and on the glaze made a entire pattern,
The best bule-and-white underglazed procelains were produced in Jiajing and Wanli
periods.

Overglazed wucai means painting with red, yellow, green, bule and black on the
pure procelain. The success in extracting bule and black materials was a great

progress for overglazed wucai.
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K, BER34ER, RR20EXR, LRZEARMIDHERE.,

14



2. R NP E (o —)

Wucai covered jar with figure design (the other side).






4. 1 AL (#4)% ) Exterior bottom

3. AFEALEL - WAESE (1522-1566) Wucai
plate with dragon design, Jiajing period, Ming
Dynasty (1522-1566) 23 .88 4, [1#:19.6)5
A, REAR10.8[EA, AL AL



