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ENTRANCE INTO NEO-

CONFUCIANISM
——THE GREAT TREATISE

By F. C. Hsu@

The tuiniffsot-sRH wheefofitime will
soon lead u¥gfq The thre§fcdd gtyahother
century of a fewW HilleMium_ sefnecting the
old immemodhl' BEST Axith arffinifpftiture.
The wheel 1£p@f&ﬁ HesdEmbol of
ssgepeEats jtself

in covering a dlstance with constancy and

the mechanisi§

continuity in rotation. The constancy is
noticed in the movement of luminaries in
sky and the recurrence of the seasons in a
year. We see everything in the universe
changing with time without cessation, and,
should it ever have ceased for any infinites-
imal point of time, universal destruction
would have taken place. This idea is well
noted in the Great Treatise of the Book of
Changes.

By observation of Nature, ancient Chi-



nese thinkers have come to the notion of changes or Becoming
of Being in constancy and continuity. By deep and very deep
reasoning, or rather by profound insight, they began to realize
a mastery of all Becoming in the universe that remained at the
core of changes by which all changes were its external func-
tions or workings. What one sees can only be the outward ap-
pearance of any object, either static or mobile, and within the
finite appearance there must be the infinite which is its real be-
ing. It is the noumenon as opposed to phenomenon commonly
discussed in ontology, and this distinction is made in Confu-
cianism, both old and new.

The transience of the phenomenal world has been several-
ly explored by different peoples at the dawn of civilization. The
great Greek philosopher Heracleitus who flourished about five

centuries B. C. wrote thus:

“By stepping into the same river, what one encoun-

ters is not the same current. ”
As someone put it in another way:
“One cannot step twice into the same river. ”

This means as one steps into a river, it is no longer the same
water at the next moment as the water he touche d at the first
moment. This is a very vivid illustration of the procession in
the development of everything in the universe. In a remarkable
resemblance Confucius said about the same thing as he stood

once by a stream thus;



“Oh! things passing are like this, —flowing on and

on without pause day and night!”

This symbolizes that nothing is still or static in the world, and
we change physically, vital!y, and mentally at every moment;
we are not the same as we were a moment ago.

Unfortunately, not much has been left to us by the ‘ob-
scure’ philosopher of Epheseus apart from a hundred and more
apophthegms of profound wisdom. His saying “Struggle (or
War )is the father (or king)of everything” can best be explained
in terms of the two contradictory yet complementary principles
of Yin and Yang in the Book of Changes. By observation of Na-
ture in search for the truth of reality, both Greek and Chinese
philosophers have noticed the same phenomenon and made
similar remarks.

Before we proceed in our discussion, it is necessary to
look into, however fleetingly, the Classic and its Commentary
or the Great Treatise. As the corner-stone of Chinese culture
the classic is well known to the West. In the 17th century
when Christianity was introduced to China, Roman Catholics
studied this book in Beijing. Its English translation done by
Rev. Canan McClatchie entitled “A Translation of the Confu-
cian Yi King, or the Classic of Changes, with notes and ap-
pendix” appeared for the first time in Europe in 1876. Various
translations into Latin, French, English,and German followed,
and there were at least seven translations in existence before
the eminent German sinologist Richard Wilhelm, under the

guidance of a famous Chinese scholar, Lao Nai Xuan ( 1838—



1917) made the last and perhaps the best one in 1923 (latest
edition ; Diedrichs Gelbe Reihe 1987). This work was rendered
into English by C. F. Baynes and published in 1949. This one
might have made some impression on Western intelligentsia
which should have deemed it more readable as it befitted more
comfortably to their mentality in its wording and form of
thought (Denkform) and rearrangement of contents. Yet, as
Chinese, we do not think any perfect rendering possible, be-
cause apart from the barriers of language, it is still a book that
permits further explorations after the studies of more than 25
centuries. Its resources seem to be inexhaustible and unfath-
omable as well.

It may be noted here in passing that such concepts as ex-
change, interchange, transposing change, transforming change
etc. be came more clarified in the field at a relatively later
date. These were extracted from the contents of the Book, and
formulated by Mao Ji Ling (1625—1715), an erudite scholar
who wrote more than 130 fascicles mostly on ancient classics,
who was famous for his daring spirit in challenging the firmly
established authorities in the academic field. Probably he had
the intention of forming an independent school of his own, like
one of those in the Han Dynasty (206 B.C. —220 A.D.), yet
he had the humility of presenting his work in the name of his
elder brother, a scholar less famous than he was, thus effacing
his own name. His commentary may be the latest if not the last
worthy of consideration.

In the Great Treatise it is stated:

“That which lets now the dark,now the light appear



is Tao.” (VII.V. 1) _
(Was einmal das Dunkle und einmal das

Licht hervortreten ldsst, das ist der
SINN. — German trl. by R. Wilhelm)

And again,

“Therefore there is in the Changes the Great Primal
Beginning. This generates the two primary forces. The
two primary forces generate the four images. The four im-
ages generate the eight trigrams.” (I. XI. 5)

(Darum gibt es in den Wandlungen den
grossen Uranfang. Dieser erzeugt die
zwei Grundkrifte. Die zwei Grundkrifte
erzeugen die vier Bilder. Die vier Bilder

erzeugen die acht Zeichen. — do.)

First, we begin with the Great Primal Beginning. It is
called Tai Ji in Chinese, der Grosse Uranfang in German, and
corresponds to Logos in Greek as mentioned in the Gospel of
John. Now there is a slight scruple here with regard to the ex-
actitude in terminology, since beginning is generally under- .
stood in terms of time,and Ta: J: refers also to space. We may
take it as the primeval chaos in which time and space were not
yet separated. Yet Tai Ji in Chinese cosmogony is not a chaos,
it is the supreme rational one, somewhat like Logos the Reason
itself. The traditional symbol of a circle including two halves,

one black and one white, drawn like two tadpoles running in a



circle is quite misleading. (It is drawn by connecting two semi-
circles in reverse order with the radius of the large circle as di-
ameter. ) It is not on a flat plane, it must be thought of as a
sphere which is difficult to represent. The term originally
meant the ridgepole or the highest horizontal beam of a roof.
(This was also mentioned in Zhuang Zi.) In a higher sense it
came to mean anything supreme ,such as the apex in space,the
grand hall in the Royal Palace, or even a kind of boxing. Why
is the highest not represented by a point but by a horizontal
line instead? This comes from the habit of drawing lines in the
formation of trigrams or hexagrams. A line indicated not only
a position, but also a plane, a sphere, a whole, and in divina-
tion, a number, a fact, an event or a happening. It may be said
that a Tai Ji is in a trigram or hexagram, but above all the
lines there is the great Ta: Ji that is undrawn and invisible.
Nowadays Chinese athletes practice a kind of physical ex-
ercise called Tai Ji Quan which is wrongly called ‘shadow
boxing’. It consists in very gentle movements of the limbs in
order to facilitate the flow of vital currents (Q:) in the body.
It is very much liked by old people because it requires almost
no exertion of muscles. Yet if it is constantly practiced, it tran-
quilizes the mind and helps maintain one’s health in good con-
dition. If it were just like the play of a shadow/, it would be
called ‘Yin Quan’, a term that never existed. A correct inter-
pretation should be ‘supreme pugilism’. It cannot be used for
attack in a fight between two persons, it is excellent only as a

means for defending oneself.

As the universal supreme, Tai Ji in Neo-Confucianism is



synonymous with the Absolute. It corresponds also to the At-
man of the Bhagavad Gita in Indian philosophy, it is also the
Absolnte in modern philosophy so fiercely attacked by
Schopenhauer. Ever since it first appeared in the Great Com-
mentary it was soon adopted by Taoists, and neglected by Con-
fucians. Nobody was serious about it,and together with ancient
metaphysics it sank into oblivion for nearly 15 centuries. It was
the great spiritnal master named Zhou Dun Yi (1017—1073),
the first patriach of Neo-Confucianism, who brought it again
to light. Nevertheless the idea was not developed to the full ex-
tent, and Zhou’s Book of Universality —a booklet which the
present writer made an English translation years ago—gave no
detailed discuss'ion , and a certain pamphlet on this subject at-
tributed to him was not his. But since then, the conception of
Tai Ji the Absolute was no longer the monopoly of Taoists, it
occupied a prominent place in the philosophy of the Song and
Ming dynasties.

Next, we come to the principles of Yin and Yang which
seem to us too simple to need any explanation. In Chinese
grammar , both words are adjectives, adjectival nouns, and used
also as adverbs. As a compound they stand as halves of a
whole, a biune principle that shows also polarity. In the Eng-
lish translation they are separately called the creative (yang)
and the receptive (yin). They represent two opposites, such as
darkness (yin) and light (yang), night and day, female and
male, negative and positive sides, badness and goodness, north
of a mountain and south of a mountain, closing of a door and
opening of a door, etc. Odd numbers pertaiﬁ to yang and even

numbers to yin. By counting the yallow sticks in divination, the



