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The eleven works of the Toy Block House series included here are not all architecture, only five being
actually realized buildings. However, the eleven works must be seen together to understand how
the series evolved. These works, the earliest of which dates from 1978,all have a roy-block motif.
There 15 also a project currently under construction which for reasons of time could not be
included in this volume. Perhaps 1 should explain why I continue to create houses with a
toy-block theme. One reason s rooted n a personal experience of 1968, the year [ first

went to Europe. | was already familiar to some extent with Europe through books and
photographs,so that the landscapes were by no means strange to me. However, there

was something for which I was rorally unprepared, and that was the sight of the

Latin Quatter in Panis. Students demanding university reforms had destroyed

whole rows of trees, and the image I had had of a lovely, verdant cityscape

vanished in an mstant.  Shortly afterwards the Japanese university where

I teach also became embroiled tn student disorders. 1 had just completed

my first work, the House Without a Title-  Ar Artist’s Howse— and had

decided to devote my lite to architecture. The students posed many

questions,and there 1s not sufficient space here for me to go into

them all. However, there was one which I found parcicularly

striking. What the students called for was a fundamental

reexamination of the meaning of creation and imagination.

Having just finished my first house and being on the

threshold of my career, ] was very shocked by the

entire experience which made me quesuon all my

previously held beliefs about architecture. For

approximately four years after this I produced

no works. Dealing with university students

required much of my rtime, bur more

importantly I was atraid-afraid of creating.

It was a ume of insecurity when [ did

not know what o creareyand when ON PLAYF ULNESS AND

I myself could not find any answers.

Lt last produced the Nivana  TOY BLOCKS:+++cvvvrreereerarreranernns
House and the Annthilation
House. Looking back,I see
that they reflect only
partially digested Bud-
dhist ideas and philo-
sophies that were
then tashionable.

At the time,
however, |

was caught

up In

these
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