Journalism & Communication

HEMALUHSHEAREEEEMA
“VRESTEFMIEEMRGESER" (17YJC760021) BR

Film Language of
Cinematic VR

=

XAZAAY mmat

e SHANGHAI JIAO TONG UNIVERSITY PRESS



Journalism & Communication

BERMAXHSRERTTEEELTIR
“VRESRTHEHIEEHIRESEHL" (17YJC760021) HFR

Film Language of
Cinematic VR

VREHE

ok

Y EZAAE momat

SHANGHAI JIAO TONG UNIVERSITY PRESS



NERE

REREREARSEZHRE (Cinematic VR) S| X T BEBEHEH: —AH @, VR
T ANEMRNIREAI EM LN LIER, F R EETESHAN VR 87~
Vi BE5—AH, FZIEHEENERNW B EFNERN, EHHATI I H
BREZEXRY, HNRKEREAEIZNNER . ENNELME NENFHIAE
S55ENHS—RIFRA, AR EETEERE FS2 LB FEFEL IR
BRFHR, RAMRFHIFITEFIESE VRERATEHNRZENE, LBAERS
EMPEREBHTHEEER LB

ABOUEASK RN, UK VR EREEEZIHEM,

E B4 B (CIP) # 17

VR BFIEE/ #HEZE. — L. LERBARFEH
AL, 2019

ISBN 978 -7 - 313 - 22328 -9

1OV IO I Of SRk R -
EE-H V. @

t E R AE BB CIP £3E% 7 (2019) % 255753 5

VR B¥IEE
VR DIANYING YUYAN

= . & g

HER &7 B3RS R o b EEHESK SIS

HR B R AG . 200030 ] 1. 021 - 64071208

D . B AT X RIBRAS) %= . 2EFERE

I K. 710 mm X 1000 mm  1/16 Ef gk, 11.5

2 . 180 T2

IR 2019 12 BE 1R Ef W 2019 12 BE 1 OREDRI
+ 5. ISBN 978 -7 -313-22328 -9

T #: 68.00 T

FRAXFRE RS
EFE. WARAPFOERERNMBSOR REREKR
BEZEIE. 051252219025



[

Preface

MR FHEBISL (Virtual Reality, VR) A Y
KESMR, CREAR TEZEZE. JiEa i
2016 4 G20 Wgsx kR E G WP, WHRd . “AL
e, B HRA HH 5. BIlST 55K E
i O e R S 1<) NG (W 1 oy W i < N1 A
BB, VR B) 2 A%H L BT R WY,
L k. SRS, AR ERAT I, A
BEPE. . N M EENE VR 2708, =
2020 AEKEIRE 2 000 {2 TC T AR, @ i LB i)
RATHY (2016 2P rp [ S Tk PR AR S ) R
F 2020 4, ER VR iAok ik 2 556. 3 42
JC. Y MBS, AEE RS BR)SH Ik, Xt

O HiEPEZTEER TSR W EBEYE [EB/OLL BN, htp: //www.
xinhuanet. com/world/2016 —09/03/c _ 129268346, htm. [a]i}[E]: 2018 - 09 —10]]

@ ZRM VR EJG: WA ZKHLE [EB/OL] #IKM, http: //www. sohu. com/a/
77126552 _ 132528, [PilnlAst[E] . 2017 - 06 - 25]

@ 2016 F2R4Erp E BB SATIW TSRS [EB/OL]. R, https: //www. iimedia. cn/
c400/42746, html. [ifEEH#E] . 2016 - 12 - 20]



K 15 MBI A, B0 T E VR IETERH P L C Ik 2. 86 12
e,V g5 BT IE S WARRBA SR, HEARMSR R 5E, Pl
RIES A, C&Mfs “VR+" difbhdk “HIKM+72Z 5 X —im R rY A4
P IIE R

TERED LS5 | G X — RIVEHT A2 i, BE5HEZREE (Cinematic
VR) ToBE Rt fie i v 1 7N e HAR A 5

— 7T, VRASE T AGERR B SS 5052 1 28X, I d i
A TIBAHFR VR g2 sE . HATH VR B HilE F20 A e T =421
F— RSB A E], RGN RARA R, tL)esE
R, ENTIFGR VR il 55 = A2 mRES B TR VR R A
" 5145, sEACEEAENA Oculus T A Oculus Story Studio, J§ E #%AH
GEAER T (RER) (Lost) . CRERILARWR) (Dear Angelica). (FH])
(Henry) %52 R, JHHEN T Quill X —& T Fahm el THE, 7al A
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PR BINBRIER . IS TANAEOR 5B, S TR 608, D
AR A K HIE, = E s fE A2, el
CBEWRW R (Devil’s Playground » 2002) . (R%%:) (The Crash Reel , 2013)
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@ HE VR A7 BE Rk (EB/OL]. dhSC B P B & M, hep: //www. 199it.
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AR, RS TN A B ARIVEAS ], WARRAS T B B 3 L5 AR 5
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@ Facebook TPO 8 & 96 B 45 [EB/OL] . www. sec. gov/Archives/edgar/data/1326801/
000119312512240111/d287954d424b4. htm. [fla)itfa]: 2018 -10-12]
JE 3K “Our mission is to make the world more open and connected ... Oculus’s mission is to

enable you to experience the impossible. ”
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SEARIF 1. WONEBIAEA 224 A IR 47 Y RiAS
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@ CSDN. Facebook L) 20 12, 3€ 76Uty Oculus [ EB/OL] . http: //www. csdn. net/article/
2014 - 03 - 26/2818974-facebook-to-acquire-oculus. [ /[a]H}[E]: 2018 — 06 — 06 ]
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WU L 252 2% I 3 1) 2 25 Tt B1-2 FTXAMBFTHFLELEE

LE 1-2) 2, SRR, X#%EFTME (KB FH)HO

O BHRRIE.: G . Ml M E AR LS IS & [EB/OL] . http: //www. sohu.
com/a/220888590 _ 801813. [fjln)itfal: 2018 - 08 -10]

@ BN 228 E K E— 7R [EB/OL] . http: //blog. sina. com.
cn/s/blog _ 12¢612ea00102wmlu. html. [{J5[R]AfE : 2018 - 08 —10]
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R IR B B S M . LA B R R B T IR 2 1 R I 20 4 1
AT 5 24 B RSB S S RE S P AR N A R 3RS

Xof T HEAU IS O A Al R s A AR, AT DA SO S BB . 3
EVERWET « #4552 (Aldous Leonard Huxley) F 1932 4E7EHACFAE
(EmHHA) (Brave New World) i, ZIH T i 26 HE2rymRAE5R
TER GBI SCE vy A= R eI it 252X, — VI o] LAAS 2%
o BULAE N SISO A M AR, BTER AR Z WA R A
KGR . AR, (H A5 — 25 T AU S ) R85 55 58 HA TG
P, ARCZBECN IS 378 0 — Mk iU R O s 4. RERS 4R AT
WEss ., J9EME LRSS, R ILE TR TTR

1935 4F, EERLINMRFHHEF] « IR6MH (Stanley Grauman Weinbaum)
T SRS RIIREEY  (Pygmalion’s Spectacles) — I {F 42 H
). “fEAA R AR E, ML)l REMMLILR, EWR
Jefky "

VERERT RIGHAZ TR AARE « BELER (Albert Ludwig) ZF “&
B 7R IR, BRI T A X IR (DL 1-3) .

—HERTUTRRNBAS &, BEREE LY I L%k
B, A%, EEME; BERALKEY, ¥R TIHIE. X T
Mot BN, Ao, XWEYRLARNRNFETRFEL, B HE
RRTR, ERT A, XAHFFEE B A4 KA 7

@ Stanley Grauman Weinbau. Pygmalion’s Spectacles [M] . Kessinger Publishing Co, 2012.
[BUT WHAT IS REALITY? ... All is dream, all is illusion; I am your vision as you are mine. ]

@ Stanley Grauman Weinbau. Pygmalion’s Spectacles [M] . Kessinger Publishing Co, 2012.

JECH . “But listen — a movie that gives one sight and sound. Suppose now I add taste, smell,
even touch, if your interest is taken by the story. Suppose I make it so that you are in the story, you
speak to the shadows, and the shadows reply, and instead of being on a screen, the story is all about
you, and you are in it. Would that be to make real a dream?”
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By STANLEY G. WEINBAUM

Author of “The Black Flame,” “A Martian Odyssey,” etc.
© 1933 by Continental Jubl ine,

B1-3 (RBLAFGRE) FiybYrmd

AR, WrE], 28] mEEE AR RSy, I Hag ik ARITEZ T,
S RIFAET, W OB Gy, XML 35 e B4
H VR B2 YRR, 1 IR TCSE T 5 4 4 Bl R S iy VR R4,

1938 4%, ILERBIVER LHem « BI/R$E (Antonin Artaud) 7 (XK
HAY) (The Theatre and its Double) —F5, HZ5H T B (La
réalite virtuelle) MM “XF FIHisE « A4ENTMI 5. B E TR M
. Wi LSS G A R AR LR 2 B P AR LA E L) Y

e iR, ASHER S BT 7R T T S R ) R A S A ) TN S AR
FET AR . L) RAR, SRR S SRS, BTN, SR
2, 5 7E BRI RE TP UTIR TR LI BE A, 3 DR A T 5 R %
O RIRMBEZUE , WA, BB 7R G 7 X % P 42 1
FERLILSE AL, (H X T4 8 1 i SRR 202 MR i d 7

IR SCA PRI S AR . S [F I R AR T S

1929 42 [ & W 5 3L « BIRIA%E « MRow (Edwin Albert Link) 2y
TRRARA S RATI SR, R T A A AT R S R SRR K
Frdess, TRV R “ATIsh ", @ il ol “AT 5Ll

O BRI XERLIE SRR, BT R EE T Hok [EB/OL] . P EER
®, http: //www. chinawriter. com. cn/nl/2016/0708/c404082 — 28539149. html. [ )i [a] B} [a]
2018 -08-15]

@ Antonin Artaud. The Theatre and Its Double [M] . John Calder Pub Ltd, 1996. J& 3¢
A : “virtual reality in which, in Erik Davis’s words, characters, objects, and images take on the
phantasmagoric force of alchemy’s visionary internal dramas. ”

@ Edwin Albert. The National Aviation Hall of Fame [ EB/OL] . http: //www. nationalaviation.
org/our-enshrinees/link-edwin/. [{/j[a]i}E]: 2018 - 12 - 15 ]



6 VRuHiET

7, JfeH# T Link Aeronautical Corporation FF#tEA: ™, FIEIX—HRTNA
B, BAIIERSARMLAS AN TT . B 32 2 T e Sk B i 75 Bk, AR & 1 3
Yo MOCREOR BB RATIEIZEAS s HB R, &FAE 1934 315 %

ie

B 1-4 ik T Western Canada Aviation
Museum # “¥% &-F”

B1-5 Sensorama®

D7l 0R2 I S 1] 1 P T i
—HER T AR HRETY K
fidss (LB 1-4, JIZT i
50 Jia IR,
AT R B
YN IR L) R = e e
AR AT B R T 45 401 3k
ARl g 12 Z 5 L+ 4F B 4y 2y
IR M. A4 R VR & 1Y
JoR. BRIk UL, B KR
RECATRIIR R VAT A B B

—, 1950—1980 4

HEA 20 28 50 4EAC, UL
IS B AT ke B — YRR v
HENT JRAIHLI B
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1EYA1E « W FI4% (Morton Leonard
Heilig) 751830 CORERY )
(The Cinema of the Future) 1,
St T 2 AR e i AR, XA
AR H: 1962 4E1¥) & BH Sensorama
PR TR (K1 -5).
XEE KRBT, “f2 4t
SO SAR =R . Bz s

@ Kk . Wikipedia [EB/OL] . https: //en. wikipedia. org/wiki/Edwin _ Albert _ Link.

(P51l . 2018 - 12-15]
© Bk [
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KA R E OO T kAL B S T AR A R AR S AR

B, HAESORRGA.

ERETNZEZIFET . —ANFEE, HELT LR
WHE, FETHRTTUZE, FETWFETULEA, TET
WFHRUEG, AEENEFRITT, IFE-NMERETEREER
T 22 7 Ui J v 47 40 4 R ©

DA R 22 25 AR U 2R s s (R BE A th BUSEHE AL AT, i
Dy BEAUTE FRA o SRR I B S8 — A, A 5 B BOR S B i
FALEE D) B AN s o XA AE VR N G AR S W BN, IR
ZAESCHE A A T AN SIIE NG IR, BR T BT 5 B0 25 4 AL
NTHABESN s SCHX T 2R ST T RGERI BRI ALK -
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@ Wikipedia [ EB/OL . https: //en. wikipedia. org/wiki/Sensorama. [ {5 [a] i [6]: 2019 —
01-10]

@ Ivan Edward Sutherland. The Ultimate Display [ EB/OL]. https: //www. wired. com/
2009/09/augmented-reality-the-ultimate-display-by-ivan-sutherland-1965/. [ iJj |a] B} [A]: 2019 -
01-12]

JEC K “The ultimate display would, of course, be a room within which the computer can
control the existence of matter. A chair displayed in such a room would be good enough to sit in.
Handcuffs displayed in such a room would be confining, and a bullet displayed in such a room would
be fatal. With appropriate programming such a display could literally be the Wonderland into which
Alice walked. ”
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