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Abstract

Ethnic Elements, Fashion Creative and Cultural Identity
discusses the ways of applying ethnic elements to fashion
creative, the mechanism of meaning generation, and relevant
issues on the aesthetic and cultural identity. Based on the
generative relationship between fashion, creative and ethnic
elements, this book explored the mechanism of constructing
fashion creative with ethnic elements. To that end, the generation
and visualization of ethnic fashion creative are discussed, the
close relationship between ethnic lifestyle and fashion creative
is expounded, and the cultural identity with ethnic fashion in the
context of globalization are studied. It is hoped that the book will
be enlightening to ethnic fashion design and the development of
creative cultural industries.
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In the daily life of contemporary people, fashion not only
manifests a popular style of clothing-life, but also acquires increasing
social and cultural significance, because the world in which people
live is inevitably becoming more and more fashionable, no matter
they care about their dressing or not. In fact, expressive styles of
various fashion arts are attracting people to learn about fashion,
to construct their own sense of fashion, as well as to understand
clothing lifestyle. At the same time, the design and aesthetic
expression of contemporary fashion have to deal with issues like the
exploration, reconstruction and interpretation of ethnic elements. In
fact, all fashion designs, or even all creatives of the fashion industry,
could hardly be separated from ethnic element and traditional culture,
despite the fact that they are extremely concerned with the shaping
and generation of modernity.

No doubt, creative is the fundamental appeal of fashion art,
while aesthetic expression is the key to realizing creative. Creative
is concerned with: firstly, the way that new ideas occur; then, the
visual expression and realization of those new ideas; and thirdly,
the possibility that these new ideas could generate a sense of
fashion through visualization. Therefore, besides artistic design and
expression, fashion creative involves people's aesthetic acceptance
and identity, which, then, is closely related to specific ethnic culture.
Accordingly, only by returning to anthropology and daily life, and
aesthetically reconstructing the creative possibility of ethnic element,
can we place the base of contemporary fashion creative in the context
of history and traditional culture.

Moreover, fashion art and aesthetics are related not only to the
taste of individual person, but also to that of race or ethnic group, so
they could raise issues of art, aesthetics and cultural anthropology.
For example, what kind of fashion art is beautiful? What is the nature
of fashion beauty? And can we accept certain fashion type or style?

These questions are not only important for artistic expression and
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aesthetics, but also relevant to ethnic group and human culture. In contemporary times, issues
concerning the cultural identity on ethnic fashion creative have come to prominence, arousing
widespread attention and becoming a hot topic in the art and fashion circle, which calls for the
exploration, sorting out and contemporary reconstruction of ethnic element and traditional culture.

In today's international fashion industry, fashions and styles of different ethnic groups are
being widely adopted and reconstructed, and these ethnic fashion trends are constructing the
pluralism of world fashion. Here, fashion is not only a unique art of body beautification, but also
a technical way of self-construction and identification. In the creative expression and design of
fashion, art and technique are closely linked, and often infiltrated and attached to each other. At
the same time, the artistic and technical means of fashion creative and design are associated with
people's survival mode, body awareness and daily life.

According to the current situation of the visual expression on contemporary fashion creative,
it is undoubtedly an important issue in the research of ethnic fashion creative and cultural identity
to analyze the problems and constraints faced by creative in its further development. At the same
time, how to deal with the close relationship between ethnic fashion art and culture on the basis
of ethnic cultural diversity, is an art and cultural topic to be noted and explored. In fact, we should
place ethnic element and fashion creative in the context of globalization, and then communicate
with different ethnic groups or countries on fashion culture, so as to help contemporary fashion
creative to gain self-awareness and cultural identity in diversified cultural tradition.

If we start from the visual expression of fashion creative, and take as the fundamental
appeal the research on the cultural connotation and visual expression of ethnic element, as well
as the contemporary construction of ethnic cultural identity, we will promote the contemporary
development of ethnic fashion creative design, and facilitate the aestheticization of people's
daily life. Therefore, revealing and interpreting the cultural connotation of ethnic element has
become an indispensable foundation for ethnic fashion creative design and expression. To this
end, the possibility and unique ways of visualizing ethnic creative and costume culture should
also be explored. Although most anthropologists advocate cultural diversity, they often reveal
and interpret the nature of culture just from a specific perspective. Therefore, it is very necessary
to communicate and exchange different viewpoints and ideas while we research on the relevance
between fashion creative and ethnic culture.

Of course, various elements related to contemporary art and daily life, as well as the
association of these elements with their social, historical, and cultural contexts, are also designing
issues worthy of attention and exploration. In terms of fashion art and culture, the reasons why

many designers lack of innovation may be various, of which one most important and unignorable



is, however, the shortage of cultural heritage in their fashion creative. This book, through in-depth
study of ethnic elements and their cultural meanings, aims to provide reference of conceptual
guidance, cultural context and theory construction for the contemporary development of fashion
creative and ethnic culture, as well as for the penetration of ethnic fashion into daily life.
Meanwhile, by analyzing and researching the existing problems of fashion creative, it tries to
reveal the mechanism of exploring ethnic elements and generating meanings in fashion creative.
Only by revealing and interpreting the generative relationship between ethnic fashion creative
and cultural identity, and promoting the contemporary construction of ethnic cultural identity
on fashion creative, can we provide theoretical support and practical enlightenment for fashion
creative and cultural industry. And only in the aesthetic and cultural tension between ethnicity and
globality, can we promote the contemporary construction of ethnic clothing and fashion, and the

worldwide communication of art and culture.

Chen Qimin
March, 2023

uonoNPOJU|



F—EF RETEREEEISANER
F—1 RIBSTERMMER ., KBESEHE 7 002
BT RBETTRERIHEMN AT 7 014
BT RBETTENHEIRRILER / 031

EoE RENEOEIER SIEER
F—1 AEOMEFRRSERL /7 108
BT RGN HEE R HM R AL 7 120
F=T REEMERSH MR RES / 132

F=E HUIERENREREESXIAR

£ MHEAIEMREE SR / 202
FN RS REERIN RIS 7 215

#5581 263

SE 3R 1 269



SJUANU0))

CHAPTER 1 Ethnic Elements and Generation of Fashion
Creative
Section 1 Composition, Relevance and Characteristics of
Ethnic Elements /048
Section 2 Fashionizing Methods of Ethnic Elements / 064
Section 3 Generation of Fashion Creative on Ethnic

Elements /087

CHAPTER 2 Generation and Visual Expression of Ethnic
Fashion Creative
Section 1 Visual Transformation and Schematization of
Creative /148
Section 2 Visual Culture of Ethnic Fashion Creative / 164
Section 3 Generation of Ethnicity and Visual Expression

of Fashion /181

CHAPTER 3 Ethnic Fashion and Cultural Identity in the
Context of Globalization
Section 1  Ethnicity and Globality of Fashion Creative /228
Section 2 Globalization and Inter-ethnic Dialogue on

Fashion Culture /246

Conclusion / 265

Bibliography / 277






———— ) Anuap] [eIN[ND PUE JANEIL) UOISE] ‘SJUIIS|F MU P ﬁ & y-\' &'{%4_@_{ & 3 /*L“ ﬁ?

002

e — RS SRIE AR, WA ST RIUR B R . RWK), R
TEREAFAE S OSCR TR B . i i B R QW i RO R R BRS2  sa vy,  RBOT R
B R AT RS RE S BTk . TH, BRmEIE ., SO SRR, NS
AR SiEHE R —Fhal #2073, FEQIE Svotd s, SUBINEIR M T i i s a9 5
ELEYE, QIESCAERATAOR R, BER R IR Uk, R xR g 1 R B B
A, X TARRERE MRS, @Y EARHAE . G S, LIS
AR RIS A AR . fEIX L, & BRI i o0 2R LA i 5 SO e sk, 2 RIAZEEE
Al FEAE A R b O FER A, JFRAE A SCAR A B SC S AH L AR 2, (HGK SR DLAS R
AR RO PR T O RTHE Y . SRS R ZARRIE S RIS, HSOF AR KAEN S
—AEMRBITTE, —VIoREN EHa R BETUEMNMAE S ZARRR. SR, B
TEICEW K7 SR AW R R S Z oo, BT M RS BRI T R&M . Gk
53, AZARMERAGHE L, RESTR RS AR EEERK . ¥k, =
REBTRBEERIN M EE 5B rbey, Wakdw REH SE XMLk, 354
TR RS AENE R AR BSOS I, 2 AR 2 ELAT R B T A 1 S B i
BT R, PR b, 2 RO IR A SR R ) SR SO B R, EA RN U i
QB S BOTAAT B RBORIR . i i MRHERA SUR B T3 — 455 IR sl i, & Rk
AR T A C B AR AR, T 2R 7 O A [R] B AP R A A S AR
i,

B RIBOuEOER. RBSRE

XEFHITTER, I—MNET RSN SYRYIHZARE, BARHEI
R HAH R EARTT, JE, RESTRT IR REZARS IR, A
SARMERR AR IT, XM THEZAR GRIRY, LA, 8. BRSEERFICEEARR]
BAETR. MR, ARKRBOTE SRR FTIX 5, WAHTCHKAMBULARE, AR
ROBAE G 77 205 S — P et e A . (EAE R, XS RRITFE I AR RS AT LA
SRSy, BARENTAEAYE EAR A4 E BRSS9, W RS 00
—RHOT SRR, (HIESCHGRXT R BT R BAR PR — M . IERN, RRICR LA
HA FFAT] oy B A B Ak 5 4 IOMERHIE . FEA PR FOCR MR /R S Bz, —Fa
S ZAR S ST A R AN AT alish Y



—. ERIRTTEIIME SRk

— ke, JEE R RS A B T SR, EAE T RIEZAR S UL E R
iR, MR RIE ARG A — R A AL, REICE R RS LUR N A S inE
HZE, “HmFSEXEA RSO, FTUARGERIZER M ALk 4T, 7 @ 526 &,
FE RS 5 SO T M R e RS A B, SRR, RRBITE RS0
o R [ R R R SO AS B . FE RBRMAEAE S, RIEITE S R X T R % A
BHHIZEFIMER K

TEREI MR SR, TTRMNEWAELERGNTE ., BB SRWSHAN,
A E WA AR B A T 255, B 1M I e R A AR R T B 5 S B A e A
i, SICRZHAHM MR, RS SUEICBNED . G558, EIRMUER
FEEEEERSEE, FELAR. BESULESGLIERN ., Fit, TUNRKETE=
Rl R A U2 T, R R R RLE B 2R . #ERMSCeE L. WA B R E T
F RS FORBE, 5. (GRS B R B SR W . 32k E, TEORRE
JETT R 5 MR, TR SR SR (R M S5 H BT 1

RMTEE R HAF R R L el B E57 R, 1 RFOR M 530k b, Hm ., ¢
X GEM RN R R E R, M TRETENS, B0, MR 558y RExmE
BRI 5 b RARE ., FRI ., T assoss 7T AR, S RENERS
SCAESEBE, (EMBER— R A E AR A &, R — 2t R S50 SIS
R — A PR AR

FUA AT AR BB SE R PR R JERR , A BE M TR A H B A IRPESRIE T fE . 45 RIEM
JCE 5L, BEATRE S SRR A IR, diT S AR S IAR . . Y H,
X BB E I SAGE . IR ATF. (S04 T RIS S s REzE, RITER
B A IR BTSRRI 284, TG FEM S m. MislE S0, Berafs
Kk, TERELARS OB RTED, YL2EERENANRESHERER. &
SREN, S8, RREREARER, HEZRMITEERZ S ZHEw. MiE AR T
fed R TR 5Lz, T BAE ARG R %

NN — R GRS RSN, PR FRE R Eh Y s S R . RS, HGEE N
—FhE e IRAHRHRY, A A sk ErE (A AETRME X, I, ) 1
A, EIERMAEAERSHEAFENR". @ FEUEEEaHREReaY, XETFEE8E
M EBE TR SRE. BOERD, F05FEMKYIERSENATERA LRKR,
BT AN E SR FE, AR S HA R ERE X5y, R RS A C M Sk b2k

OmHEX - AR AKX ELRREM].HAF, firds, F. L. EHEARZABKE, 2008: 40.
@ HAKI K ERGHRFHM.EHE, FA8, ¥ 0w XHERBIKE, 1989: 8-9.

- ) BRI THE M T |8

003



) AIuap] [eIMIND) PUE SANEDI)) UOIYSE] ‘SIUOWA[T Uyl Y ﬁ a- 9& &x * g& z, /*3‘ ﬁ: ﬂ

004

e 2] PR S T B2

XTI RAUL, 1E N —FhEIR M S RUIR IER SRS R . TH, AR KK
SR EHRAFRG T ERARAZRN . FNdBRLRLLNFERBE, HwEd
AR TR RERES, i —MES A CHREEm. ALELLE R L
AR FEE, RS T A R SR AR . X THRIEA, AMHF
fEEHCHEMMAESR, Lhrl, —PMRIEATETZLEA ACHEMSHHEE, BR,
RARTEAFDA RERLE A BRACFR AR R, #ETAe s R BT R 5 S AT SR R A o
fEREp S L, MESEHESREANGMER, MG, RRNEIHRZHMERE R
FREGLE | RS 3.

EmR A EES, s, EWil. LFRERHERAECBE, ERXM TR
LR BIE EGE , BV R RALA ST, LT RE MO GE, JTEER
T EE GRS L R AR . R R T RS AR EREEG—. 51T
FerRmEF, JH E", RE ET, 26 CERT 5 ST mH, EXRTEENL
ARXFEIMEMNZAR, WMARER. KEFFRETEZHEA. EXE, ZFHEAFD
BB E B, T REEARMZAR S ORI AR .

FRRER FEEETMETHFR, BENHERKEIREL . EXOELCBER
HES, IMENARME. fFRELRRE, EREHEGAR—MEEZR, TSS9
VI Ae TR fERMBAERIRS, MRROEERL RIS, HARA AR
TERY, TRNAER, WIRXA B SRR BN A, a3k, BUbN H A8 b
X, ERLHPEMGHEDI A AR, YR, hEEEM BN ZARIS R EEA
HER ST o

IR, RFETRMMESHNRKER, WEBATENS RSSO R
(o —okut, SGURXT AR ZESERRIER LHESIH K. M7 —iRsR A R3CH
“ritual”, HIEEREEFERSES HHHEERMEXN—ERELIT . £ZAREERZEL L,
ARG R EREA . SR, MAEERA 20N, FENGE. Ex#
B, (GRS IR BT r L e B AR eL .

mE, AT A, BHERARAER E AT Wi, (GEUPrRANTT
HEH HA BT H SRR, G A TEESGSES S, Wl bimma
. AGEBFHEAR . EREMHEZERE, (GIMUABLSREEFME®R, WH
i BRI R L. RIEMXIH2ESNS BEER, nscHE, WK, %%, &
%, BESFENLGR., U, FRMKEKE, JRHR RIS JHBRErsa 9301k
. EXE, ANEREZREFFEREROAMNZEAEHEENTE, tRRE5AK
ERF . FR LR ET R, ARMSMET HRALE, R, G, BE 5K
B,



Wi Akt 2 5 3R, (A Bt S e R R s A, F3H & ARAH Rl g T
REHAM L GME L. BT —A R — R AR (I6), KBRS
FEREXAERE EWH, THRIEREM SR, ® EEH B AR, R
VERY, LUK SRS GERTILE B — BT M=, S BhAbth i b . 7R EREIA S
ferb, FHLAYOIE. . BiL SRR, B, SRS AT
Bl (A, BAE . 45089 ) SHATosAL.

EPETER ., TR . BRSO A E R, SR EREERT Y
AR WEHFHEN. RERSAIGURREZORRERE TR, LRES ST Xt
RIRAEPEE S, ERBENRSSEENCSHED, PEINRREH SN ELS N EE
R, (EATLAGE, RIS ST — 200 Bk B AR ST, BN R R SR A Y
—FISCAERAE S EEE . X E, R — R S S IMA AT IR, AT A
AT SR BA I R, G R AW AR B, &Rt BT Ak
1 ST SR, LLR S SRR A R s 5 kiT L.

H, REZRSUEREMHLSXRNES, BEATIR, B, 225 HELE
% BRI S R LR SR ARG, RE R AR HA WA SR i
FH, MR, ERAUE-FABORIA SR, T TR S CRIRR. BEX
“NATFTREE R i 2 A SRt — S TR R, B, SRR S R R AE T 18t
AR E R, © EBEENE, BY. TLSREGHLERERBNEARS
FER, MRAIZH 5 SCILRRE B R IF 45 R RIS B B PO 20 ST R 5 S0k 145 .

LR, RN S IMEBERRLCE, WA SEERR, MABBRREEED,
HETTRE AT R 7 R RER L, B AR ERERG S I8, Eid
— BRI R IME A AT T R 5 AR, E RIRRAETE i b, AR S S R
Bl , HSEHEAR SHA MRIE I BRE. T RIEKE, By RumSIERKTER
BN, XROB/YAUEER S CEHCHRE, i LEASREEEEAREL
ey s R B, B A T2 B0 8 36 4 ARG ) RO I sh A7, R T2 5 U 34 T Koty
ANSEMER. BEFD, 549 R H AR TR A5, B Atk R E =
ENGE S

HATER — 1 B RS O BB i & 3Rt , AMA RELERI B e S,
HATHF AR R A R TTRE. TSR DT - BER/RER, AMRAT USRI,
EEHABHACT, MEEFAN, EAEURR. SHEN, $EFTEM0RE, B
T MNRZR S MR . ERERRER, N ERYSREWAEE, SAEREAR
@ Falidy, dARRFEENmSE, TLSHE RS EEg. mE, —ERERT

OF% - v . #HiE, WAS50RM).FE, F.457. FEARAFHRKE, 2014; 33.
O Fh4 - (. EARALFM].FHRE, i, F 24 FEREAFHEDE, 2009: 31.

) DRSO TR M A o |

005



) Awuap [emyn) pue Auwar) omse, ‘smawal o ) T (¥ Jor & g - L Y 3

006

LA RO, miANS2 5 FIPERI R o

SR, XREITRS R, RESVIFAZ2ERE TREsRrinas, B
R SEGAERE T S ERAHYE, MAURRT BTN TAERE, €
BT R M S S, PR ESRERENE . IR ARMREAENZ
ARG, WHEHES] T HE, BEUANARLERZE P k@R, ” CTERI, AMEH
RESYSHT LR PSRRI, SRR TZ0MFE5H, HEREER
R S SHR AR, EXEXTHRNERBRRN S LEERL T ARAES ., WNHEY
- SRR, RSHYIEERMFELITRERMKRIATFN.

VER M S RN BHRRARIR, BER—FRALRIANSEY, Rt 530k
RS . HEARLSHRIT, BF8SYE S RE R F B SR8, I LIRS
FRIEARBIRN S ZARKFZA S . B—HHAZARRZI G MRiGHE R, RLH{YHAH
E—BOHE S, MEESHRAZAR, RS CERRENSOAFE, EX5, &9
ERWARY "I T %, ESYESUE. SGUMBREAEEETMX. mH, X4
BRI AR T, I O ARIE B RIS S8 a5, IE R FER R, 5
BGR, (FMEIAH A RS R AR LA .

R HEIRE], AR RRASYEE RS SR R R R A Z7 0. Bl X PR
A, SGAAH W AEBRRRNAE, 5 LR UENRFEZ X A5 —BokiL,
SR PR 24T, I Has B RFRF B . IER A, (G R RSUE L R H
AR R R, WEAMBREHKBORE, G EENSYRESHERIAENR
BIXH . FER—Rhas P ao iR, BRI T AR H ¥ AR S, waHTRREAEH H
B, ten HER S SR

fER—Fr ) SsRE, ALREEHATRETERNG S, ERSS5ETENRE
BEGEAMRY . 2EREER, F2HY5 TR RN ERZY . IEMBHEERGR:
“WIFRIESIERF A Z Y EEH SR SRR EMAEHERAE T . " ® MRMkSE, 28
BEEETERAKESERT AR RGNS (NS EMRREKRR SHEX R
W, EXARNSUES MBI AR FEGERR . R EAE ST, AR IREESS
FRRI ST B A Al 43

HRFERE, SRR SEKEAR T SREREARTT, TE RO R S B, B
A e g BRESEE, (EC THSE M —onie R RS RIS R S R gk, mH,
HEMES, HERA, BT S5EREARS, EREZEGHLAERSHI—EL RES.
FEfrX Be 9t s ], AEFEEA 5 R ECEOR L, MXHEA S ks, Hit, X

Q%R -WMEE - AXHE HRERKESHANRERTHM.ES, SBE, 2.8 FEHFLEKRYE,
2014; 14.
OICHER 2H—EREFRZARM.ERE, B¥EH, %35, #. 47 A5 HE, 2013: 375



Mgl SRS LV B Sk . SHFER, JSTRWRRSZE S5 E AR, 1E
TE A — LT B SO B B A A 1Y ] BE AR

= RETEEXHXKSENX

TR, BIETTE AL M SkRk, WMEWE . Mk LA SR
ik, SutEnE, RETCEE M SERAMUEEE R, ISR — MR 2
MR R AR CTIIRE - B 4E- R T E R, BTN, AGE AR AR, ©
(AR ER], —YIE LEE FARK RS S@mr et fin. missEsEn, ST
T S S B I B L X, PRLIM B R T 4% 2 SRR E o 37 5 ) A B B R . 49K, IR
WTCEAMURE— AR, R RIEEA S b S EH R

RETCE LR NTE . RIZE5RN, HSHRITE RSt SO &
HEWARER . QIETENE, RESERWZRNE R, BWEEHEM. R 58D
(IREE & SORFRARI . 2498, RRUCE QMM TR S bRa X B . ENTE.
WESERMZ ], UBREE., G S8YZ0, SR 2 E SR, BRitz
b, AEX PR SOME 2 MR —F T E SC, RS, BT E 8 L R 8 5 R
WESCARIINR], R AT BRI i 6 35515 30 v £ e

(TR TR MR R S MK, HEBBE AT 20 E S, & RIEEAH A S
K5 MBI, XU RN RIK TR NTEPER R, - R/RIE A TR IR
AR, 40 A B AL TRED CPITENE” MAETTE RS E

(B RUA ST B /RAR A, JEAE P 7E PR IF U A BE BRON ST AT S B Bl . 3 HLRT LAY 7Y
TERIZRTE, BAREAXT AR 5 0. (B Jh3e2p S22 AR B —on sy IR,
B SOKE R TT R MURRTE X A R S B, GRS, (G AR ERA  Refnga gl
17, A EEIEREGESIEE T o Rl R A, R B MR
TR BRI ILSERCE, (AR IR R XA AR 52 B AR 2 5 KUK AAE

EAGUAT R, — A — R IUE R S, F i et AT S (S
FRER . AR A A SRR ST M F LABR VA . AR AR X 0T - Jh VRt
i (4h) BERF T LI RIE L, Mk R 261k DRGSR, RS
fE&. R, MEXAA X, A A 2R 7 ® BB IER LR TR S
BRGNS R B AR - REl, HE, DESSITEFHSREREE T E
ok, Z2dh, IBEIFSERIA N, JRURAI PR A0 52 A T IR 2 3K 0 1A T A ) S A 2 o
&, WIYEARE. BARES,

S, DESEARLETTZ, INNTEE TS, BASENTE, FRATE

QEH - FRE - HER FE- S TN EEAMLIEE, F. 82, REARHMRAE, 2003: 137
OLEE - RARES UABHEM.EH, # . BEHEHHE, 2006: 37.

=) SRS TKE M |

007



