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Abo M5 ALRUR A BN e 2 ( Harold Acton ) S AE 5T ik HIFEI AR -7
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R RN, R S sk oy “DA-H AR RO R 7 15 4%
G MRPHOTFF RS, AT RN rE R R4k, AT
AATE VISR R AR R BR. M B RY
NAdmig, RESAH.

PRIFEE T 1941 A5 2IHL2 HIEER G, 1945 SR HRTER A AT
O, MRS 1971 5t =205 -H AR A 2R A
WA AR R 5 PR N — AT AR, SR AR DOE U = A
To XA SRS R EIN, 8 RE T,
B b R, BB R, KA. GEk, B, A
T TIRISEHFENSCFER, WS, KIS
i) R, S5EOe RS AR HR S SR AR
WA SR A, LAMJLAE QBT TR R S &
AR, e A LR R R B “ Sl i A e =
SRR T AR RV 2 2 A A S A,

196444 F, $Ealini& R e i 55 5270 ( Jaroslav Priisek ) 15 []
DIPHRZEA R, BRIEFEVURE 35 BURN Sy 55 T =

[ 5 - AY -#7y



Wik, e (BRI ZARTT IR EIARSCY: 51tz s)),
ARt B B AR RS A 5 B 50 3 ) s AGELE AT W b
PR S5 32 S5 27 3O AR — iRl S A RIS — 1
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literary tradition as a whole is a lyrical tradition. )

HAr v, Wm0 s uimgm, W AR~
R, X “On Chinese Lyrical Tradition” ( (3¢ 1 [E7 15 {4
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| Chen Shih-hsiang, “On Chinese Lyrical Tradition: Opening Address to Panel on
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B, 71212—260 ; XNSET (RE—FEXEARBE)IER . &£
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TIL)E4BE I 1943F128), WARHE. RBEEZH(E—Z2HE)(R
N HHE AR S AREE, 1994), FI0M1, TTl6e—21,

2 B (RESCESE E—N), (EEER)E 12 158 1935F4 8 ),
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4 (B—%42%), £I10M, W17,



= NIRRT B TR

A B2 20 P 26 2 R G s s (CROR AR ).
KRR 5 SR S MOSCE AR IEGE, IR - AT E
ML Frigk, R MO 2 Fiefie SRIf,  BREERE 5 i RS
SR IR, HASEPEEARE s hEE SR ag kb If
ABAE R T “Tyric” (9 SPIER S FPIEART AOII B hi,
“HIUT DURISCEG IR, SRV RS & i i R R AT o
REAATFHBINA T2 “H A" FEfE—— 8] ( drama ), 5235 ( epic ;
sl PERCR G, SRR AT/ ) S35 R 55 (lyric ) =43 f03C
P& ( triadic conception of genres ). B HE SC sig ik b, Ay
FEENEAN=5EM, AR AR )(1933)3 « “SCPIR
BRI 28, BUR R, AN, R =R BAATIRT SR v S
S, SRR, N, ARREURTI 7 BRI
HARINEAT S, BT =0 MR, =l PRyl “rh
I HSCA AR PR IR R SN, LSt
e =53 AU R RS B — kAR nr R, BIOC . /NI
Jlo P XTI AT R, HSOR RS R P T SR =5 BRI

| WKRE  (RESFESE ) B KLHHE, 1933), 710,

2 BEF, T116—33,

3 FEIRNELBRE 1920FE AR, HiE XCFEHIL" N, stARXFNH
VR USCEOEISL. ek, ANRL IR, T IAEEEE, HEE. BB
ER (AR ), (BIRAHASCHET])E7H( 201088 ), 17197,
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RS IR ISR A2 B “ 357 “SC” e, I EFDRIA
S IIB G AR R DY 7 SR SR a5 F A B /Nl 5 R, Sl
HICAAIE 1A%, AR 17 SRS X FR PR ARSI — ey 7
ghr, WRSCTMEIE e S C” B R

MR, IUAIARIN “ =43 SCUR” 75 74 75 S BRAE 52 (ko 25 3 “ 15
22417, history of poetics ) I A7 — R, =07 AR
R R s s, FURER AR, Hphe el
B BT (A I ORI R, 7 1 2 TR 2 Y 2R £
TR, TIPS IRGHE S0 5 T SR X R AN Ay
77 NE s B BRIV 2 SOAS AR , AR AE =5l
X BURFEH IR =00l 23028 245 TR 7R 1 ( Antonio
Sebastiano Minturno ) [R5 2 )( L'Arte Poetica, 1564 ) /) 1F X% 5

| REEVZEERRB "F" "X =0 BRI H %Eﬁﬁ’] verse” 5
“prose” Z NG ; % effrey Kittay 5 Wlad Godzich B9 5%, X — X KI1EH]
BHLL “genre” EATEST, MXFEAERLRE R GAEZEH ; “prose” BIAH
IR, BERK “verse” #15 H 4], S Jeffrey Kittay and Wlad Godzich,
Emergence of Prose: An Essay in Prosaics ( Minneapolis: University of Minnesota
Press, 1987 ); George A. Kennedy, “The Evolution of a Theory of Artistic
Prose,” George A. Kennedy, ed., The Cambridge History of Literary Criticism, Vol. |:
Classical Criticism ( Cambridge: Cambridge University Press, 1989 ), pp. 184-199,
EAHNRER  (FF)NERETEHR  SRITIETERRE Tk
POFZIRARNEZTEMARD BT NSHFENE, BERIABEERR
Z R, %Stephen Halliwell, “ Aristotle's Poetics,” The Cambridge History of
Literary Criticism, Vol. |: Classical Criticism, pp. 165-183,
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2% |effrey Walker, “Aristotle's Lyric: Re-Imagining the Rhetoric of Epideictic
Song,” College English 51.1 ( 1989.1 ):5-28, #% . “Tr & R EEZMNEIBILE
( signification ), BRTEERLIA %" 2 S RIEA SCEM BRI — 848 ; WBK
B8 (PEFFZRENSHIL), ( "PHER" HEESHRAET - 5
4 )4 1961 ), T1899—912,
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KPR PG AR 1749— 1832 )ikl “ HARIIE
(natural forms ), =53 2 BERRARAGIAT, Ao IR 18 32 SN I S 3t
W, TSR TR SR SN P T E fmate

Wz, AR PR — NG 5 R IS g R,
Hth Bl — AN BN R PR b, DAPET PPl kg,
IR SOREES T FPIE R 2 X, IR HRE 2 /N, =R
Y BEAT R A Z RIS 4555, IR SE X SURTE SO s FIERIR
Lif. JUHOR R TG T W IR P M B, BRI
JB NI IR AR, RABURA G s — BRI\, 4
K7 R SR MR TR, AR RIS R sk, %
FEE FP A ARV AT XA D SRR, FATRAKED B, B
WK Q1 AHEH( Walter Benjamin ), ] % 1#7( Theodor Adorno )% i 2K
Syt IR RS IBEAL, EIR 2 TSR A 2 BT S B

| DAER9HEETTIS, ¥ W Earl Miner, “On the Genesis and Development of Literary
Systems,” Critical Inquiry 5.2 ( 1978 ): 339-353; Alastair Fowler, Kinds of Literature:
An Introduction to the Theory of Genres and Modes ( Cambridge, Mass.: Harvard
University Press, 1982 ); John Frow, Genre ( London: Routledge, 2006 ),

N

% 2 Paul Allen Miller, Lyric Texts and Lyric Consciousness: The Birth of a Genre from
Archaic Greece to Augustan Rome ( London: Routledge, 1994 ); ¥ 35 1 & X “ 1A
BERME HELLWNHBED SN RSTSEREER, RAMLTUEA
FEEA HAMERAXANE D1FE, LEAENARFH, 4
EH WA EEEARKSERE, U Stephen Instone, “True Lyric,” The Classical
Review, New Series 45.2 ( 1995 ):267-268,

David Lindley, “Lyric,” Martin Coyle, Peter Garside, et al ed., Encyclopedia of
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Literature and Criticism ( London: Routledge, 1990), pp. 188-198; Douglas Lane
Patey, “'Aesthetics' and the Rise of Lyric in the Eighteenth Century,” Studies in
English Literature, 1500-1900 33.3 ( 1993): 587-608; Scott Brewster, Lyric ( London:
Routledge, 2009), pp. 43-111.
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