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B ASFLIER, Poets are sieves

S BORAE S ; Brimming rose leaves;
LB EFE, Yielding when prod,
WM ZFRFT . Attar of God.
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(1) Douglas Johnson, Alan Tyson, and Robert Winter, The Beethoven Sketchbook: History,
Reconstruction, Inventory (Berkeley, 1985)., #: Il Richard Kramer £ & £ 1iF: . Journal
of the American Musicological Society 40 (1987): 36—67 .

(2) Lewis Lockwood #1 Alan Gosman 4%, Beethoven's “Ervica’ Sketchbook: A Critical
Edition. 2 vols. Urbana, IL, 2013 ( M, & bl ESk4% 5 #4%).

(3) Erica Buurman, “Beethoven’s Compositional Approach to Multi-Movement Structures
in His Instrumental Works” (Ph.D. diss., University of Manchester, 2013). # 3F % &
it Buurman # -3 % B 6 X, FR MK L ERHEHT EFHIL
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—Re MBI LBOETIR, JFEAT U E AR R EIRACH . 20144F,
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ATRER B BB LB N HERWEBBREN, “ATA
WEHEEES, REXA TR SARE . 6, REESX
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LURE A ) WERSTFRERA ®ESTRE, AAEBER
323X I LA Hy S SEEF SCAS B R O B e 9 W ST AE E GG
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@ Lewis Lockwood, Beethoven: Studies in the Creative Process (Harvard University Press,
1992), p. 16.
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( Beethoven—Haus, Bonn/ Bridgeman Images )
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