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Beijing Operao, also called “Eastern Opera”, is a principle tradition in Chinese
culture. It is called Beijing Opera because it is formed in Beijing.

Beijing Opera has a history of 200 years in which its fountainhead can be dated back to
old local operas, especially Anhui Opera, which was very popular in northern China in the 18th
century. In 1790, the first Anhui Opera performance was held in Beijing to celebrate the Emperor’s
birthday. Later, some other Anhui Opera troupes went on to perform in Beijing. Anhui Opera was
easy to move and good at absorbing the acting styles of other types of operas. Beijing accumulated
many local operas, which made Anhui Opera improve quickly.

At the end of the 19th century and the beginning of the 20th century, after merging for 10

years, Beijing Opera finally formed, and became the biggest of all operas in China. Beijing Opera
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has a rich list of plays, artists, troupes, audiences, and wide influences, making it the foremost

opera in China.®
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Beijing Opera is a comprehensive acting art. It blends singing, reading, acting,
fighting, and dancing together by using acting methods to narrate stories and depict characters. The
roles in Beijing Opera include the male, female, painted-face, and comedic roles. Besides, there are
other supporting roles as well. In addition, the types of facial make-up, especially concerning the
color, are the most particular art in Beijing Opera, because they can symbolize the personalities,
characteristics and fates of the roles.®
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© China-Fun. The History of Beijing Opera [ N/OL . eBeijing, 2010-11-04. http://www.ebeijing.gov.cn/BeijingInformation/
BeijingsHistory/t1137406.htm
O TE. AMhEEAA TR (1] WRZEK, 2014(16): 51
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It is widely acknowledged that the end of the 18th century was the most flourishing
period in the development of Beijing Opera. During this time, there were lots of performances
not only in folk places, but also in the palace. The noble class loved Beijing Opera; the superior
elements in the palace played a positive role in the performances, make-up, and stage setting.
The mutual influence between palace and non-government places promoted Beijing Opera’s
development.

From the 1920’s to the 1940’s of last century was the second flourishing period of Beijing
Opera. The symbol of this period was the emergence of lots of sects of the opera. The four most
famous were “Mei” (Mei Lanfang 1894-1961), “Shang” (Shang Xiaoyun 1900-1976), “Cheng”
(Cheng Yanqiu 1904-1958), and “Xun” (Xun Huisheng 1900-1968). Every sect had its groups of
actors and actresses. Furthermore, they were extremely active on the stage in Beijing, Shanghai

and so on. The art of Beijing Opera was very popular at that time.®

WE R, ISHEKETEIRBRAERNHS, X—mH, KTAERH,
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1976 ), “A&” (284, 1904—1958) Fn “& " (& &£, 1900—1968) X Wik, &/
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Born in Beijing in 1894 into a family full of Chinese Opera performers, Mei Lanfang
was the best known Chinese Beijing Opera master. In his 50-year stage career, his exclusive skills
of females characters playing has won him a world wide acclaim. He was also one of the “Four
Great Dan”, along with Shang Xiaoyun, Cheng Yanqiu and Xun Huisheng in Beijing Opera history.
Mei Lanfang was the first Beijing Opera master who participated in cultural exchanges with

foreign countries in his contemporary time in China. During 1919 to 1935, he paid visit to Japan,

O KWK, R FRFEEARY—ESMAT [T] BURSEER, 2009(5): 92-93.
@ China-Fun. The History of Beijing Opera [ N/OL ]. eBeijing, 2010-11-04. http://www.ebeijing.gov.cn/BeijingInformation/
BeijingsHistory/t1137406.htm
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United States and other regions, spread Beijing Opera to foreign countries. Forming friendships
with western artists, showing the harmony and beauty in Chinese performance had played a

important role to eliminate the bias between China and West in that era®
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As the story goes, Emperor Qianlong of the Qing Dynasty fell interested in the local
drama during his inspection of the Southern China in disguise. To celebrate his 80th birthday in
1790, he summoned opera troupes from different areas around China to perform for him in Beijing.
After the celebration, four famous troupes from Anhui Provinces were asked to stay, for audiences
were particularly satisfied with their beautiful melodies, colorful costumes and interesting facial

patterns.o

AR EG, FREEMMAGET, TR £ TREXE, 1790 F K
RALHL D 80 ¥ A, i &HRIENTRIE ., THRKEE, ZH T ARIEEE LN
FWdif . ZRWRRAE R g, F S YRR,

Gradually it replaced Kunqu Opera which had been popular in the palace and among
the upper ranks in Beijing. Later, some troupes from Hubei Province came to Beijing and often
performed together with the Anhui troupes. The two types of singing blended on the same stage
and gradually gave birth to a new genre that was known as Beijing Opera.o

B E2ewERE R, RAGIRA, BHRRTRONAE. Bk, W
kIR B T, HEE RN RIE—REY, XWMHERMELRE, BHR K
T T B —— T B A

Beijing Opera absorbed various elements of its forerunners, such as singing, dancing,
mimicry and acrobatics, and adapted itself in language and style of singing to Beijing audiences.
As time goes by, its popularity spread all over the country, becoming the most popular drama in

China.Furthermore, Beijing Opera sing has influenced Chinese drama deeply.o

B =B RATRLMINTE, #08%. k. ORMAT, FEXBT

@ Top China Travel. Beijing Opera [ N/OL ] hitp://www.topchinatravel.com/china—guide/peking—opera.htm
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Elaborate and gorgeous facial make-up and costumes are two distinguished
characteristics of Beijing Opera. The audience can know what kind of character the role is from the

colors and patterns.o

BUE] METAERE R R R ARG, R RN E DR
AT BL T A A B

Generally speaking, red faces have the positive meaning symbolizing the brave,
loyalty, upright and wise men. Another positive color is purple. Black faces usually have neutral
meaning, representative the just men and uprightness. Blue and green also have neutral meanings
that symbolize the hero from the bushes or some kind of rebelliousness leaders. Meanwhile, the
yellow and white represent the crafty men with negative meaning such as treachery and fierce
hearts. Performers have gold or silver facial make-up standing for the monsters or Gods and super
natural power. Good-nature people are usually painted with relatively simple colors while make-up
of hostile and doubtful characters, such as bandits, robbers, rebels and alike, bear complex marks.®

B e, ap2ZETAYN, REFKR. LW, WEREE, BRAYE
PAMER, FAEAMKE, TA-NETBAGHREREERE, EeME&E4E
WAHE, RAFZEHF LRI RTAM, b, EEREERMEERIE, BEREAY
W RAE, MmRFEBRQT A R SRS 6 KR E N FAEFH E A oA
i SF g NEE B EANH R REE, MALTHEREMTRGA, WRE,
B RHEE, AR REIRL.

The costuming of Beijing is based mainly on the court and civil costumes of the
Ming dynasty style, with frequent uses of deep red, green, yellow, white black and blue. Strong
contrasting colors are freely used and embroidered in gold, silver and colored threads. The rules
for costumes are strictly based on rank, occupation and life style. And there are special costume
with different colors and designs for each role.®

FRIRE T ERETHRTEMR B RS, MEFARLE. K€,
#e, BAefEe, IMBANMSLEZA EM, RRRAL2E. REMEERNE,
HMAEFREFERER, RUAEEERX, FAA €A S o0& fof 1 = 36 0
Jir 1 X B

@ Top China Travel. Beijing Opera [ N/OL . http://www.topchinatravel.com/china—guide/peking—opera.htm
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