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Introduction

In this unit, you will:

« learn how to talk about a song and its singer.

« learn about glory and struggle in the music industry.

« learn how to start a conversation with someone new at an
international conference.

« improve your speaking skills with professionals.

o learn to appreciate the lyrics of some famous songs.



COLLEGE ENGLISH FOR ART MAJORS

Watch a video clip of Adele’s songs Rolling in the Deep and Someone Like You.
Work in pairs. Discuss the following questions with each other and then share
your answers with the class.

(1) How do you feel when you first hear Adele’s Rolling in the Deep?
(2) What is the main idea of the song Someone Like You?
(3) What do you know about these songs and Adele?

Lead-in

Module 1 Learn fto Talk

In this part, you are going to learn to make some comments on people who

pursued their goals in the music industry. Then you are going to practise listening for

some key information in an article about a singer.

0. Listen to the dialogue. paying attention to how the two speakers make
comments on Adele.

Mark:

Lisa:

Mark:

Lisa:

Mark:

Lisa:

Mark:

Lisa:

Mark:

Lisa:

Mark:

Lisa:

Mark:

Have you watched the live broadcast of 54th Grammy Awards Ceremony last night?

Oh, of course. It was just wonderful.

Who impressed you most?

Adele. She was the biggest winner last night. She won six Grammy Awards in 2012 including
Album of the Year.

Yah, which songs do you like most?

Rolling in the Deep and Someone Like You.

Me too. The rhythm is strong, and melody is impressive, and the most touching part is the lyrics.
| agree. With these two songs. she became the first living artist to achieve the feat of having two
top-five hits in both the UK Official Singles Chart and the Official Albums Chart simultaneously
since the Beatles in 1964.

You must be her huge fan, you know pretty much about her.

Absolutely, | read all the news about her, and | bought all her albumes.

Indeed, Adele’s unique talent is a gift to music fans.

| wish she could have a concert tour in China someday.

That’s what | hope too.



MUSIC INDUSTRY: FAME OR STRUGGLE

..
@ Listen to the dialogue again, repeat it sentence by sentence.

.. - - . - -
® Work in pairs. Talk with each other about your favourite musicians, singers
or songs, using the following expressions when necessary.

ganguage Tips \\\

e |t was wonderful/ gorgeous/ fantastic. ..
® impress sb.

® You must be...

e | wish...

e Absolutely, ...

e a gift to sb.

%efore You Listen

0. Do you know how to read the following proper names, words and phrases?
Try to read them aloud.

Proper Names J

Mulan (A*%) Poem of Mulan ( (K >:%F) ) Music Bureau (5RJff)
The Northern and Southern Dynasties (Fg-L#])

Words and Phrases J

folk song retain ailing in disguise as
intruder condense narration aspiration for
echo integrated with contemporary blend

folk music present vocalization pronunciation
charm subtlety profoundness

.. . . . P
@ How can a singer become commercially and critically successful?

6. Can you name some famous pop singers in China? Say something about
them.

UNIT 1



COLLEGE ENGLISH FOR ART MAJORS

%ile You Listen

What are the main factors for people to become successful in music career?

..
@ Listen to a short passage about The Chinese Opera: Mulan and choose the best
answer to each question below.

(1) When did the legendary story of Mulan joining the army first appear?

A. The Northern and Southern Dynasties. B. The Tang Dynasty.
C. The Song Dynasty. D. The Qing Dynasty.
(2) Whom did Mulan replace to serve the army?
A. Her older brother. B. Her younger brother.
C. Her farther. D. Her uncle.
(3) When was Western opera first introduced into China?
A. Late 1900s. B. Early 1900s. C. In 1900. D.In 1910.

@' Listen again and discuss the following questions with a partner.

(1) What kind of musical works can become world—-wide acceptable?
(2) What message does The Chinese Opera: Mulan want to convey to audience?

(3) Can you say something about the style of contemporary Chinese opera?

cﬂﬁfter You Listen

0. Role play

Interview: Work in pairs and prepare an acceptance speech and make a dialogue according to the
following questions. Then perform the speech and the interview in class.

Student A: Suppose you are awarded “the Student of the Year” in your school. Now you are
preparing the acceptance speech at the awards ceremony. The following model speech
is for your reference.

Ladies and gentlemen, and all distinguished guests, it is my great honour to accept
this award. | can’t believe that | have been selected as the Student of the Year. When | was
informed of my nomination, | couldn’t believe my ears. | am still not sure if | really deserve
this honor, because | know many of my classmates and schoolmates are more excellent
than I. There are so many talented people here. | am just the luckiest one among them.

| want to take this opportunity to thank those who help me and support me all the
time, and share with them the pleasure and honor of receiving this award. Thank you very
much, and | will try my best to achieve excellence in my future study.



MUSIC INDUSTRY: FAME OR STRUGGLE

Student B: Suppose you are the host of the awards ceremony above, and interviewing him / her on the

spot. The following questions are for your reference.

e |t is not easy to become “the Student of the Year” in our musical school. The
competition is absolutely fierce. There are so many gifted students in our school. Not
only are they hard-working, but they also practise so many hours a day. How can you
make it?

e What are the most important factors attributed to your success as a musical student?

® When did you start to practise the piano?

® Do you have any free time? How do you spend it?

e What kind of music can have a positive effect on people?

e |t is extremely difficult to make a living in the music industry. Will you strive to
become an artist in this field after you graduate? Why or why not?

@. Group discussion

Work in groups of four. Each of you will have a cue card labeled A, B, C and D. Make your comment

on the card and share your ideas with your partners.

Card A
It is very difficult for art students to succeed in their career in a very short
period of time.

Card B

The power of music is so strong that youth, in particular, are easily
influenced by it. Musicians and singers should only create positive musical
works.

Card C
The success of an artist is closely associated with his / her proper name.

Card D
Some people are born to be artists, while others cannot be trained to

become one, no matter how hard they have tried.

UNIT 1



