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Introduction

The world of Japanese textiles is truly diverse—from
fabrics made using traditional techniques requiring near-
superhuman skills to innovative materials produced with
the help of the most advanced technologies. Textiles
progressed from serving basic human needs and grew,
as living circumstances improved and the techniques of
weaving and dyeing developed, to express an appreciation
of the flora and fauna of the surrounding nature. With
the passage of time, as society evolved, so did texriles,
reflecting—and in a way documenting—Ilarger historical
and cultural change. By focusing on textiles, we are thus
able to glimpse into history, culture, and the daily life of
Japanese communities. At the moment, however, textiles,
which have been intimately involved in the culture and
economy of Japan, have suffered in the onslaught of
globalized business and industry. Yet textiles—their craft
and production and techniques—persevere in small pockets
of the country. This has been due to people who understand

the tools, the resources, the machinery, the tradition of
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working with one’s hands to produce textiles. It would be
such a loss if their knowledge were lost.

MUIJI, the brand, was conceived with the notion
of identifying long-enjoyed items in daily life and re-
producing them for the customer with quality methods
and results. In 2003, MUJI committed itself to seeking out
traditional items of value and reconfiguring them to better
suit the way we live today. This new effort was given the
name “Found MUJI”.

The Japanese Textiles Project of Found MUJI was
launched in 2011, and it has been an adventure in
examining how traditional Japanese textiles inform today’s
fabrics and in imagining possibilities for new expressions of
Japanese textiles. Our textile design team has travelled the
length of the Japanese archipelago, from Okinawa in the far
south to Yamagata in the north, visiting centers of textile
production, observing factories in operation, sitting in

workshops and ateliers, and meeting with the artisans who

ply their expertise there.



Seeing textiles being made by traditional methods was
a wonderful experience, full of joy and discovery. Time
and again we were awe-struck, marveling at how these
artisans had created such beautiful patterns and had woven
and dyed the fabrics with such complex techniques—long
before there was the invention of the computer.

In this first volume, Japanese Textiles 1, we introduce
the fabrics that are mainly used in the production of
kimono—from Ryukyu kasuri, which was used widely,
including for stage costumes, to Kurume kasuri, which was
for daily apparel, to Arimatsu Narumi shibori, which can be
found in cotton summer yukata. In each case, we tried to
communicate the charm of the fabric in ways relevant to
current contemporary life so that people of all ages would
recognize the fabric as somehow familiar and thus broaden
the palette of their textile options. Of course, some fabrics
in the factories we visited were very special and precious,
not for everyday use. Yet, with Found MU]JI’s sense of

narrative, we hope to share our appreciation for the full
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