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PREFACE

Bronzes are true monuments of the history of arts in China’s antiquity. The Shouyang Studio collection in New York, USA of
over one hundred pieces of ancient Chinese bronze assembled over the years is a world-class private collection of its kind.

*Shouyang Studio’ is the private hall name of Dr. and Mrs. George Fan, who are well-known Chinese American collectors, as
well as generous benefactors to the Shanghai Museum. They fully recognize the role and importance of bronzes in the study of
the culture and heritage of China. Hence they always reckon that collecting bronzes should be an academic process. Their insight

is remarkable among oversea collectors.

This exhibition displays seventy pieces/sets of bronze wares selected from the Shouyang Studio collection to illustrate milestones
in the development of bronze art and technology in China. The selection includes quite a number of pieces with inscriptions that
provide a wealth of information for academic study in addition to the aesthetic value.

The bronze collection of the Shouyang Studio has never been featured in any exhibitions before. It is with pleasure that the
Shanghai Museum mounts this exhibition in collaboration with Dr. and Mrs. George Fan. The exhibition provides a rare
opportunity for bronze scholars from the Mainland to have a fuller picture of the quality, characteristics and other aspects of

Chinese bronzes in overseas collections.

Chen Xiejun

Director, Shanghai Museum
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Collecting Bronzes

George Fan

My interest in Chinese bronze was sparked after accidentally helping Mr. Ma Chengyuan to obtain a Western Zhou inscribed
tripod, the Juan Ding for the Shanghai Museum. When Mr. Ma meticulously explained to me later on about that piece, I was
fascinated by the intricate history and culture context. I have long been interested in learning more about Chinese culture and
history, especially of the Bronze Age, the time when Chinese culture was formed. Looking for an effective way to study the era,
I thought that studying actual artifacts of the time would be a more concrete and tractable approach. From the start I actually did
not look at Chinese bronze from a purely aesthetical point of view, which is the main motivation for most collectors, but was
more interested in the intellectual context. Since my prime target is to gain some understanding about the culture and history
of the Bronze Age, my course of collection took a different route from others. The object-oriented tours took me to all different
periods within the Bronze Age and also took me through different regions of China far away from the metropolitan Anyang, the
late Shang capital where Western collectors at large have been focused upon. By doing research on selected pieces and some
related items, I did gain some insights of the era, however limited it might be.

An artifact is the embodiment of history, provided that it is a genuine piece. Hence, learning the complicated process of
authentication of bronzes is a prerequisite for achieving my goals. Besides learning to authenticate artifacts by reading published
texts and materials, I made many study trips to Shanghai. My teacher was Director Ma Chengyuan, who showed me good
examples from the extensive museum collection and lectured me on styles. construction methods and surface conditions. The
teaching was rather unstructured, but he was so generous in sharing his vast knowledge. It was an unusual learning opportunity.
In some sessions he mixed some later pieces with the genuine ones to test if I could identify and differentiate them. Ms. Chen
Peifen often joined us as the co-teacher.

Some of the issues that interested me at that time, and even now, are:
1. The inception of Chinese bronze

2. Different types of bronzes and their usages

3. The evolution of bronzes in the long-lasting Bronze Age in China
4. The role of the Bronze Age in the formation of Chinese culture

The first three aspects drove me to search for early bronzes as well as the varied forms of bronzes. And then, bronze shapes and
casting methods, though not my principal concern, have taught me the dynamics of the industry and the regional cultures. We saw
in the objects that in the long span of the Bronze Age, some 2000 years. they went through the stylistic changes in one generation
or two. The final issue in no time became the core area of my interest. For a person who has received Western education in science
and technology like me, Chinese culture has never been a central part of the knowledge to be acquired. By studying the culture
of the Bronze Age I was amazed to learn that so much of present-day Chinese culture is rooted in the history, teaching, thoughts
and philosophy of the princes and kings of the Bronze Age some three millennia ago. Our thoughts and day-to-day life are still
strongly influenced by this ancient culture.

Scholars have long since believed that the value of inscription is to attest and verify the documented history. To do that, they
are, first of all, well familiar with the written history and many ancient texts. My study did not follow this path because as an
outsider I had no such training. I used information from inscribed bronzes to search whatever might be related and available in
the documented history. It was particularly rewarding if a named person could be identified or the details could be traced to a
chronicled historical event. I am very fortunate to have some pieces that provide information related to well-known historical
figures and events. As a matter of fact, many of the principals in the inscriptions are unrecorded in the written documents.
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Because of the brevity of most inscriptions I had to search far and wide through, in my opinion, very dry historical texts. As I
waded through numerous passages, a picture of events of the period was established and Chinese history became alive for me.
Although such a learning process was spotty, I went into great detail about the activities of certain periods. Looking back, that
was a very strange way to learn history, notwithstanding. I found it workable. For instance, by studying the She gui I learned
about the events with relation to the grand duke and his influence on Chinese culture. By reading up on Qin bronzes I learned
about Shang Yang and his contribution to the rise of the Qin State, which led to the unification of China. There are many
examples, too numerous to be all mentioned here.

I had a difficult time in esthetic issues of bronzes from the very beginning. Prior to studying bronzes I was a student of Chinese
ceramics. The rules of looking at these two art forms are very different. In ceramics we usually reject items with defects since the
appreciation of the remarkable design, colour and shape of the object is quintessential. We see the ceramics as the potters or the
connoisseurs saw them many centuries ago when they were first fired. Through these objets d’art we admire the elegant taste of
Song potters, the technical perfection of the Qing imperial kiln supervisors such as Tang Ying or the fine paintings in enamel by
the artists of the Court academy. I think this is a rather common way of looking at art in general, the viewer besides appreciating
the beauty of the object also try to find out who the artist was. Bronzes offer a different perspective. The excavated pieces need to
be cleaned and very often to be repaired. In every case the patina and the surface condition are never the ones seen by the original
bronze-smith or the owner. Some of the most well-known bronzes were heavily restored, so what we see are the newly altered
forms, no matter how beautiful they are. In fact I was often asked by the restorers who cleaned bronzes for me to what extent
the work should be done. I have also gotten pieces that the previous owners had them over-cleaned. Often I find myself standing
in front of a great bronze asking the question: it looks wonderful but should it really look this way? In such a case, the collector
plays the role of an arbiter in deciding what the ‘artifact’ should look like. While this fact does not seem to bother most bronze

experts, [ have yet to resolve this issue for myself.

The study would never have been possible without the personal guidance of my late mentor and good friend, Director Ma
Chengyuan. Dr. Li Chaoyuan, a close friend and adviser in recent years, invited me to put up this show at the Shanghai Museum
and made a selection during a visit to New York in 2007. Dr. Alex K.Y. Cheung has been a constant adviser. We made countless
trips to dealers and auction houses together. The discussion we had is a high point of my experience. My thanks also goes to the
staff of the Bronze Department of the Shanghai Museum who have worked with me from the very first piece I collected. They
help me in testing, cleaning and the repair work of my bronzes. Recently, under the leadership of Zhou Ya, they have provided
much help in all aspects of this exhibition. I am also grateful to Peter Lam and his colleagues at the Art Museum, The Chinese
University of Hong Kong for their contribution and help in the technical matters of the exhibition catalogue and for arranging to
let the exhibition to travel to Hong Kong.
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A Memorable Ancient Chinese Bronzes Collection
Brought Together through Destiny and Mutual Affinity

Cheung Kwong Yue

Director Ma Chengyuan introduced me to Mr. George J.Y. Fan some eighteen years ago. At that time Mr. Ma was preparing for
the establishment of the new Shanghai Museum, and he had to travel between Hong Kong and Shanghai quite frequently. Mr. Fan
was then the Dean of the Faculty of Engineering of the Chinese University of Hong Kong and inspired by Mr. Ma, he developed
a strong interest in bronze vessels. As a result, the long-lasting friendship between Mr. Fan and myself began to flourish through
the discussions with him in this area of mutual interest.

As we worked at the same CUHK campus at that time, we often ventured out together to walk around antique shops in Hollywood
Road, and his enthusiasm was so high, it also affected me. Whenever we found some vessels of interest, we would discuss and
examine the items together; moreover, if there were any inscribed bronzes of high academic value, without hesitation, I would
ask him to consider keeping them for his own collections. In contrast to some collectors, if he saw any truly special bronze
vessels, his first thoughts were to try and get them to the public museums and encouraged public institutions to buy such items,
rather than buy them himself.

For the collections in this exhibit, I have had the opportunity to examine many of the pieces, and there exists a story behind most
of them linked to many serendipitous occasions. For instance, the discovery and purchase of a tuo sheng with inscriptions of two
Qin imperial edicts, and the chance purchase three ding made for the Duke of Qin. After his acquisition of a gui by % in New
York unknowingly to me, I found a zhi for him and later a gu that were cast by the same person, . It is amazing that such relics
scattered over different countries is together again. Another example of this was that I was able to negotiate the acquisition for
Mr. Fan of a pi made with supervision of Shang Yang. Upon our first witnessing a yi it looked black and unspectacular with some
hovering patterns barely visible on its inner surface. On examining this object, he decided to have it; it turned out to be a very
rare object. The vessel has now become one of star items among his collections.

Mr. Ma once emphasized that a bronze vessel was a great artifact in itself; furthermore if a bronze was inscribed, it could further
verify and reveal aspects of Chinese culture. The collection also includes some inscribed bronzes. It is interesting to take note
of bronze vessels gui made for Hu and another gui made for the Marquis of Ying. The character jia ‘flll’ found on the former has
provided important evidence for the disputed issue of the explanation of mie-li ‘ & across many bronze inscriptions. The latter
has 82 characters inscribed on it, recounting the Duke of Ying’s expedition of Huai-nan yi {fe# %2 during the Western Zhou (the
event was usually only recorded as Nan huai-yi *Fgifi#’): thus, the inscription explains and finishes the previously incomplete
account of the southern expedition which took place in the Western Zhou period.

Most of the inscribed bronzes in the collection have not been previously published. Such new materials and sources information
certainly would be helpful to academics in the study of the history and culture of China.
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