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Art in ancient Egypt was very much
attached to ritual and it had a perceived pur-
pose, a representation of you in the afterlife.
In fact, the ancient Egyptians had no word
for art in their language. Art was so bound up
with religion and ideology it entwined with
people’s everyday lives, which in some ways
is a very modern view of art. These days, art is
considered a luxury, something to look at, to

entertain. But in all honesty, | don't believe it
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should be considered a luxury, it's important
for people to interact with art, because like the
ancient Egyptians, it does still mirror our daily
lives. The artist chooses what to reflect back
into society, either beliefs, socio-economics,
politics or relationships, which are all found in
art being created today.

With the Felt Art Imaginarium, recreating
some of the most iconic pieces of art from the
Venus de Milo to the sculpture by Yoshitomo
Nara, it raised a lot of questions for me about
what it would be like to recreate some of these
works in my own medium. Why do people

visit galleries and museums in the digital age?
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What do people label as “real” nowadays, with
all the selfies in front of paintings or sculpture
500+ years older than themselves? Does it
matter that what | have created are imitations
of these great works? Do they still pack the
same punch?

If we look into what Guy Debord was
saying in his 1967 work The Spectacle of
Society, he examines the history of society
and states that it is “the decline of being into
having, and having into merely appearing.”
Is the appearance of owning something or
viewing something, simply good enough to
satisfy the masses? Passive acknowledgement
surpasses genuine activity and images mediate
social relation. If that is not a prediction for
all our mindless scrolling through Instagram, |
don't know what it is. Something | am equally
guilty of.

Taking what Debord was saying, creating
spectacular images to break up the spectacle,
| wanted to create something truly jaw-drop-
ping for this exhibit. Experience art engages
society in a way that new art forms have
always shocked or thrilled people. Modern
society needs even more from art to get a
reaction and some conversation going around
it. It's the new art form in my mind, something
that taps into what society has evolved into. It

is exciting time to be a part of.
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This installation was my most challenging
yet, but hugely rewarding, being able to focus
on recreating some of my favourite artists, like
Damien Hirst, was a dream. Using felt to cre-
ate shading and depth is tricky but the result
is amazing, particularly the work | included by
Barbara Kruger and Toulouse-Lautrec. Striking
and hopefully as engaging as the originals just

in different ways.



My hope is that the /maginarium covers
a broad history of imitation in art, showing
that we are constantly taking influences from
those who have come before. Changing the
medium of these masterpieces does add and
alter the original meaning somewhat, but in a
way that speaks to our society as it is now and
encourages thought-provoking discussions as

they would have then.
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