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Editor’s Note

As a monument to honor human beings, life writing has permeated culture since
its origin. Analects of Confucius by Confucius, Plato’s Apology of Socrates, and The
Four Gospels are immortal classics in the history of life writing. Despite the fact that
many genres of literature and culture perish over time, life writing has persisted in a
tenacious manner, and the twenty-first century is witnessing a golden age of life
writing , which even surpasses the novel, the once-dominating genre. Life writing now
is among the most esteemed of cultural texts. Such traditional forms as biography,
autobiography,, memoirs, letters, diary and travel writing still maintain prominence
and the emerging oral history and collective lives demonstrate great momentum.
Simultaneously, life writing, having crossed the border of textual medium into the
domain of movies, TV, Internet and We Media, claims an ever new and extensive
space with the potential for innumerable readers. An increasing number of people have
taken to life wiring for themselves or for their loved ones, aspiring to erect an
everlasting monument. In brief, the twenty-first century is an era of life writing.

Life writing as a genre of discourse has posed a great number of questions,
requiring energies devoted to deeper studies and thorough scholarly discussions. The
Journal of Modern Life Writing Studies takes the initiative in China as the first journal
exclusively devoted to life writing studies. It aims to make a distinctive contribution
to the development of Chinese life writing by providing a forum for publication and
exchange of views in scholarship.

In the context of globalization, the Journal of Modern Life Writing Studies is an
open journal, accessible to the life writing community home and abroad, publishing
research and explorations on all kinds of life writing issues ( historical, practical and
theoretical) from various perspectives, encouraging and welcoming communication and
interaction among scholars, authors and readers, and highlighting innovative perspectives
and methodologies as well as rigorous and realistic style. Our over-arching commitment
is to facilitate the development of life writing and to bring it to a new level of excellence.

A full-fledged journal requires arduous and painstaking efforts. We pledge to
consistently aim for progress through consistent learning, reflection, and
improvement. We also appeal to dear friends in the life writing community at home
and abroad and devotees of life writing for your support, attention and participation.
Your talents and wisdom are the most powerful assurance of our success. We are
looking forward to your help!

The Editorial Board of Journal of Modern Life Writing Studies



H x

[&£#: BXKiFiK]
The Biographer’s Art: An Interview with Richard

Holmes ......................................................... Tang Xiumin (1)

[&££: XAXEIEHR]
AT ZEE

BEET 55 TG =) 51 - T PR ————— ZEAE (15)
BRI H B R T R B A
G B Z BB eveerrernorsresasesarassisssnsans TEEZ Q27
[(Bit#HR]
MR R IC SR
— “MERMEIE” MR R GZEAREIL ooeeroeesssssssrces % % 4D
Je AL/ SRS %R H
 DIBREE o JREAEITNE I ceeeererernnessenssnesseesinanne EEa (53)

Peritexts in David Lodge’s Author, Author, and A Man

of Parts: From the Perspective of Genette’s Theory of

DATRIGREG = mmm nm mmten bk S8 S RS S HHT S S Chen Wenyu (69)
DI AL ceeeeereniiinen i £, J8 (82)



RNKFLEHR R

[tbBfEiE]
PR 5 R
—— I B R IO BIAE A L L eeeeereeieii Eiis (97)
[1Em#As]
LAfGC i
— DAREERER I (— P RAFEALEFED) i
......................................................... ‘HQI;-D ,E_]E_"E‘ (11D
PRHESSEME LR CEAEGR L . TRA0ERTE A ) Py
L i - RSOSSN i x B (124)
7 I HE PR T 02 A
BB (E/PPE) ceeeerreresriniiiiiiiiiin, EAH (136)
[f&ige®z]
8 R E RIS B 1L SO A TR e eee e Hex o H AL (149)
“HI” FXAEES P EBCGIE I eeeeeeeennnmeneeeeeees wHM (161)
AP o
S8 U6 YZh il a8y | ORGSR — AL (174)
SERHEIL” STERC RS
R O I oot i skt ias ot S SR AR A 4 (188)
[ A4 5E]
HAmi 42 %
LR R BT R ER e veeermsrressserseranmonsssnanens BEEF (202)
[4i7]
AEHIESEHIENAE
PPN < TE VRS omevrsssapcans FFk EZHFHR (216)



[fZi2 &)
%aﬁ*@g&;%bﬁ?ﬂg{glagﬁﬁgﬁﬁ .................................... )g]%ari
Lotk 3 s R L RR S TR B
— 3T (DU« BAEAEY A1 CEERHML) RELEE e G Ak
[ZAREER]
U TAEY . fE&E . FEMEEBIRUE” e eeeeeeeeeeees R
fl%'lh gl‘] .................................................................................
ﬁfélﬂiﬁﬁlﬁﬂ]%ﬁﬁiﬁlﬁ ...................................................

(224)

(238)

(250)

(258)

Journal of Modern Life Writing Studies



Contents

Editor’s Note --------------------------------------------------------------------------- ( 2)

Special Section: Interview
The Biographer’s Art: An Interview with Richard
Holmes ......................................................... Tang Xiumin (‘1)

Special Section: The Study of Shen Congwen’s Life Writing
The Affectionate Paintings: On Shen Congwen’s Letters in
His Later Vekis osissnsisasssasesisgnmmss sussesammussy Liang Qingbiao (15)
Living beyond the Suffering by Constructing the Self:
The Selection in the Writing of Congwen’s

Autoblography --------------------------------------------- Ding Qianhan (27)

Theory Studies

Experimenting on Biography: The Poetic History and Artistic

Reality in Nabokov’s Literary Biography «seseeeseseceeees Jia Ying (41)
The Generic Dilemma and Breakthrough: Taking David

Lodge’s Biographical Novels as an Example  +++-++-- Cai Zhiquan (53)
Peritexts in David Lodge’s Author, Author, and A Man

of Parts: From the Perspective of Genette’s Theory of

FATAtERED  =stsassmmisssintsn siine iisinions N EIREE D PR RN AR Chen Wenyu (69)
Perfect Autobiography — sssssssssssssssssssmereriaieeiieeniinanans Mao Xu (82)



NRREFELEHR TR

Comparative Biography
Into the Complex Soul: Features of Su Manshu

Biography ...................................................... Mu Jiangwei (()7)

Text Studies

Biography As Travel Writing: A Study of George Morrison’s

An Australian in Ching «-s++=+sssseees Zhang Wenru Cui Yaxiao (111)
The Identity Discourses in Lisa See’s Family Memoir On

Gold Mountain : A Family Memoir of Love, Struggle

and Survival ................................................... Chu Fumin C124)
The Life Narrative Examined from the Perspective of Space

Theory: The Case of Fang Wei’s A Biography of Wang

XiGobO +++essssesssosssssesssescssossseccsesserocanessessoccse Wang Buxin (136)

History of Life Writing

On the Contribution of the Periodicals in the Republican

Period to Chinese Modern Biography

................................. Chen Hanying Yu Yang Yu Zhanghua (149)
The May Fourth New Culture Movement and Chinese Modern

BIiography ++ssessesreressseessemiitmii s Xu Jingpin (161)
“Literature of Necessity”: On the Utility of the African

Slave NATTative svessswesesnnsamsssssnsensvesinsmssasns Zheng Chunguang (174)
The Relationship between the Sage Biography and the

Local Chronicles: On the Academic Discipline of Local

Chronlcles ............................................................ Ll He (188)

Subject Study
42, a Fatal Age: A New Clue to the Enigma of Gogol



R S - Journal of Modern Life Writing Studies

..................................................................... XU Xiaoyu (2()2)

Book Review
The Princess’s Diary and the Princess Diarist: A Review of The

Princess Diarist by Carrie Fisher -+ Li Xiaolong Wang Mengjie (216)

Film Biography
Looking at Film Biography from the Perspective of
Performance Framework cscsesssscssosceccocaccensanes Zhou Qianwen (224)
Female Intellectuals’ Media Writing in Feminist Films: A
Comparative Analysis between Hannah Arendt and The Golden

Era ------------------------------------------------------------ Yang Shlhua (238)

Academic Info

2018 Life Writing Workshop: A Dialogue among the Biographer,

the Scholar and the Reader: A Report s-ssswrssssssessances Shao Yi (250)
Instru(:tions to Contribut()rs ...................................................... (26())
From the Editor—To Our Young Contributors sessssessereecsescercccnenees (266)



The Biographer’s Art:

An Interview with Richard Holmes

Tang Xiumin

Interviewee: Richard Holmes was the first Professor of Biographical
Studies at the University of East Anglia, 2001-2007. He is a Fellow of the
British Academy, and an Honorary Fellow of Churchill College, Cambridge. He
is the author of Footsteps: Adventures of a Romantic Biographer, and
biographies of Shelley, Coleridge and young Dr Johnson. His study of
scientists and poets The Age of Wonder won the Royal Society Prize for
Science Books (UK ) and the National Book Critics Circle Award for
Nonfiction(USA) . He has also written about the early balloonists in Falling
Upwards , which was one of Time magazine’s Top Ten Non-Fiction Books of
2013. His most recent book is This Long Pursuit , a study of his biographical
methods and teaching. In 2018 he won the BIO Award(USA) for sustained
achievement in Biography.

Interviewer: Tang Xiumin, Professor of English, is Adjunct Fellow at
SJITU Center for Life Writing, Editor on the Journal of Modern Life Writing
Studies , and Deputy Secretary General of the Biography Society of China.
She is the author of Lytton Strachey and “ the New Biography” . A Historical-
Cultural Study(2010) and the major author of A History of British Biography
(2012). She is currently working on a critical book on biography.
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In China, Richard Holmes is renowned among scholars of life
writing studies and some scientists. In his monumental study A Modern
Poetics of Biography (2009) Yang Zhengrun supports his proposition
with quotes from Richard Holmes’ Footsteps : Adventures of a Romantic
Biographer (1996) and Shelley: The Pursuit (2003). Sun Yongbin, a
Chinese Samuel Johnson scholar, cites Holmes’s Dr. Johnson and Mr.
Savage (1993) in his research, such as “Johnson’s Subjectivity in Life of
Savage” | Foreign Literature Studies 4(2008) |. Tang Xiumin’s study of
Holmes appears in A History of British Biography (Shanghai Foreign
Language Education Press, 2012). Bao Yongning, the translator, has
produced Chinese versions of Holmes’s The Age of Wonder (The Science
and Technology Publishing House of Hunan Province, China, 2012)
and Falling Upwards (Beijing SDX Joint Publishing, 2018). At present
Li Kaiping is translating Holmes™ Shelley: The Pursuit which will be
published by Guangxi Normal University Press, China. Conducted in
November 2018, the following email interview displays Richard
Holmes’s views on the various issues concerning the art of biography,
such as translation, self-narrative, “objective” narration, literary
awards, and etc..
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Tang Xiumin(TX): Prof. Richard Holmes, I am so glad that you reminded
me in the email that two of your science biographies have the Chinese
versions . The two Chinese translations are works by one translator just as
their originals by one biographer. This obviously guarantees the finished
work with the same style. As the author, what do you think of
translations of biography? What are the essentials for a translated
biography ., do you think?

Richard Holmes (RH): The great challenge for a translator of biography is
not so much the basic text (as in a novel), but to find a way of
rendering the passages of quotations wirhin the text. These quotations
or citations will be stylistically different from the biographer’s main
contemporary narrative—for example in The Age of Wonder excerpts
of 18" century scientific prose by Herschel, or intimate 19" century
letters by Keats, or Gothic fiction by Mary Shelley, pieces of actual
poetry by Coleridge or Byron. The translator must find a convincing
way of showing to the reader all these various historical styles.

TX: As a biographer, you have published a trilogy of biographical reflections ,
summarizing and rationalizing your practice in the field . This makes me
wonder what your attitude towards theories of biography is. You know
quite a few biographers don’t like theories. What about you? Do theories
help your life writing?

RH: In my long drawn-out trilogy written over thirty years— Footsteps (1985),
Sidetracks(2000), and This Long Pursuit (2016)—I1 am mainly concerned
with my own practical experience as a biographer—my travels, my
moments of discovery, my mistakes and misconceptions, my anecdotes
and adventures, and above all my individual portraits and “parables”.
However, when I began teaching biography at the University of East
Anglia in 2001 as a MA degree, I found that the history of biography as
a form in Western Literature—beginning with Plutarch—lead naturally to
the discussion of the various theories of biography as they had
developed over time; the changing views on the nature of truth-telling;
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and the conception of the private/public self. So for example Plutarch’s
views on these theoretical questions are different from Dr Johnson’s or
Elizabeth Gaskell’s or Lytton Strachey’s or Michael Holroyd’s. It also
led naturally to “comparative biography”, that is the study of a series
of different biographies of the same subject, written over time—for
example eight biographies of the feminist Mary Wollstonecraft from
William Godwin’s in 1798 to Claire Tomalin’s in 1976—and the
different interpretations and theoretical assumptions they displayed.
Much of this is described in my chapter “Teaching” in This Long
Pursuit . There have also been many new books which have popularized
biographical theory in the last ten years by biographers themselves—
for example by Nigel Hamilton (2008), Hermione Lee(2009), James
Atlas(2017), and Hans Renders(2018).

: In a newspaper review, you are described as a biographer that does not

mind being told that you have written “a rather old-fashioned book” ©
How do you regard criticism of your biography or biographical reflections?

I think all reviews of biography are helpful, whether critical or not,
because they add to the general understanding of the form which is
currently changing so fast, both in style and subject matter. I remember a
very long, academic review of my two Coleridge biographies by
Hermione Lee in the London Review of Books(1999) , which began very
fiercely but turned out to be one of the best discussions of contemporary
literary biography in English that I have ever read. Actually I have
been very lucky with reviews all my life, so to have my tenth book
described as “rather old fashioned” at the age of 72, is quite reassuring
if a bit anodyne. More lively disagreement might have been welcome.

: When you commented on the French romantic| painter | Félix Nadar’s

self portrait you stated that “[ N ]ever trust a biographer on the subject
of himself ”@ Could you elaborate on your remark?

This was partly meant as an ironic joke, at my own expense! It was
provoked by Nadar’s wonderful romantic photograph of himself (a
photograph not a painting) made in his own Paris photographic studio
in about 1854. He carefully presents himself with the intense, wild,
passionate appearance of some unworldly French poet, when in fact he
was a very brilliant and businesslike media-man, a cartoonist, a
professional photographer, a pioneer balloonist, and a publicity
expert. (His real name was Felix Tournachon—the name “Nadar” was
his own publicity invention and a hugely successful business “logo”.)
The joke is that the portrait photographer was originally thought to
give the most objective, truthful and realistic image possible of his



