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FOREWORD

A culture, like the breeze, strokes Lingnan, as the moon with her
stars shines over the Greater Bay.

Developing the Guangdong-Hong Kong-Macao Greater Bay
Area is a national strategy that Xi Jinping, general secretary of the
Communist Party of China (CPC), planned and promoted in person.
The Outline for the Development Plan of Guangdong-Hong Kong-
Macao Greater Bay Area defines the goal to “jointly build a culturally-
prosperous Greater Bay”, bringing forth opportunities for its cultural
development in the new era.

In recent years, in response to the call of the Belt and Road
Initiative to “go global”, the literary and artistic circle of Guangdong
Province, with an open, inclusive, creative cultural view, has taken
Lingnan as its basis to tell Lingnan stories, Chinese stories and let
the world hear Chinese voicesv l;y means of art while endeavoring to
promote the cultural construction of the Greater Bay Area.

Editing and publishing the book series “Greater Bay
Culture - Three Treasures of Lingnan” in both Chinese and English
is a significant attempt for the implementation of The Outline for the
Development Plan of Guangdong-Hong Kong-Macao Greater Bay
Area to “jointly build a culturally-prosperous Greater Bay™. It is an

attempt to publicize the achievements of the cultural studies as general
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knowledge to let people, especially the young ones, feel the unique
charm of Lingnan art. It is also an attempt to help Lingnan art to “go
global” for the cultural communication between different civilizations.

Guangdong, Hong Kong and Macao are closely connected with
each other both geographically and culturally. Lingnan culture, the
common gene of the three places, has laid the solid cultural and social
foundation for the construction of the “Greater Bay Culture”. Lingnan
culture is an important part of Chinese culture. Over thousands of years,
the eastern and western cultures merged and clashed into each other
in Lingnan region, and have produced a unique splendid local culture.
Among them, Cantonese opera, Lingnan painting and Cantonese music
are the most representative and the most innovative artistic forms of
Lingnan culture, which are often acclaimed as the “three treasures of
Lingnan™.

Cantonese opera, Lingnan painting and Cantonese music are
visible, audible that are treasured by the people. They feature special
artistic beauty, profound cultural significance and everlasting vitality.
As one artistic language popular in the Greater Bay Area and overseas
Chinese communities, they embody the open, inclusive, practical,
innovative, pioneering quality and artistic pursuit of Lingnan culture.

They will be the symbol of the Greater Bay culture that needs the
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contribution of the local cultures.

The careful planning and organization of the editing committee
produced this book series in both Chinese and English. Hard work was
done for editorial perfection in either content, language, or layout to
meet the demands of different readers. It is believed that these books
will be the medium to promote the cooperation between Guangdong,
Hong Kong and Macao in the construction of the Greater Bay culture.
They will unite the cultures in this area, facilitate the dialogue between
the young people here, and promote cultural communication between
China and the world. With the special glamour of Lingnan arts, they
will introduce the readers all over the world to the beauty of Lingnan

culture as well as the beauty of the culture of the Greater Bay.

Editorial Board
August 2019
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PREFACE

Cantonese music is an important form of folk music in China.
It is also one of the national intangible cultural heritages of China,
known for its outstanding composers, performers and its peculiar
instruments. Like Cantonese opera and Lingnan painting, Cantonese
music is one of the “three treasures of Lingnan culture” . In its early
years, Cantonese music was very popular in the Zhujiang River Delta,
Guangdong Province, Hong Kong, Macao and the neighboring places.
Later, it spreaded to the other regions of China and overseas Chinese
communities.

Cantonese music uses stringed and wind instruments, and is
sometimes called “Yue music” . It is a name given to Cantonese
music by the people from other provinces. Some believed that it is
called “Cantonese music” because its melody is peculiar Guangdong
melody, the composers are fhe local people of Guangdong, the
musical instruments are also peculiar to Guangdong, or because it
uses special performing techniques peculiar to Guangdong. As a
matter of fact, besides Cantonese music, there are also Chaozhou
music, Guangdong Han music and other musical forms in Guangdong
Province. “Cantonese music™ in this sense includes all these musical
forms and is the common name used by the local people of Guangdong

Province. Some music scores published these few years also use this



