RE X IR
7135*1[@&445%(; Keadings of Coglish oliterature

(T)




REXFZMAIERR
z%ﬂlll (Hassical Feadings of Cnglish Literature
()

DEHFSHAMEH

FOREIGN LANGUAGE TEACHING AND RESEARCH PRESS
Je% BEIING



B £ k4 B (CIP) #i#E

FEICESMIERE. T/ ARMGEE . — a0 SMEEE SRR
#, 2008.2

(R HFFRIE T RSB H)

ISBN 978 — 7~ 5600 — 7334~ 7

I.% 1.7 M. OEBE—\FER—HM QXF—EH—
fAifr—3E N. H319.4:1

R [ B AR B 454 CIP BdE - (2008) 55 023371 5

H M A: THER

HERE: K

HEgT: x| &

REsRig: &

HARZT: IMEBF S50 it

# b deEHEE =0 19 5 (100089)
g 4k http://www. fltrp. com

Rl b EBEERR

F A& 650%x980 1/16

Bl o 25.25

R R: 200849 ASE 1AL 2008 49 A% 1 WEIRI
$  B: ISBN 9787560073347

E #H:37.90 7T

T BRI LT R R )R s A B R
Tl TR LT 2EHR A T3
RRAUIR S 2y S 264 HLIG : (010)88817519
kS 173340001



TR —FE SR EAEL, LR - PREE. M5
TR O,

Pl SCFE B AORMNA B —REIRRRRARE —E2R745%
b ) S E SO AR, R ERRHRE D, Rl R RS EHEPERE S 5
=RIFHEAEF, TS SCFEAR R IEIE SO B AR 7 A T R R 5
MRFEHERER, R ASEHEMBERF,

g2 ERER ALY, —ARBERRESCEEM S0 ¥
Erftn, RENMERNA, SMAOEGSE, HEROER. CFITFR
Easik, BABRENESE, RIESHNREEDARER 4 E
T, TIEEX AR T A BRI EA N,

245 b, TEllt, B 7 AR, 364 BT, ST ERIUR:

1 1~485C i t2e S0, SEE ST i
b |28y S5~T7HT 16 #2030%:, BISC 2 & S0
Wt | 4 3 %65y 8 ~ 11 BT 17 fh2d 305

F Ay 12~21 L | LRSS R 18 g 0¥

F5Esr 22~29 ot | LAVRECH EZR ARSI L3
b B0~ B | BRI

BTy 38~44 Bt | 20 HHEE

FEXHEE SCEN AT T 2 AR RGE IR RN, A40%
MIERBEAT TR, KBAERMWT

B ERTA TEAZEAMERMIA, RIFES RITIHED
ER MEdh, FAZARRBIAAR, RESMS A, HHETER,
R A E A, EIESCh HIUNABLA R AR, XA R TS =14 hn
RENG, LARHHRZS %S BRksE. WRmil LR 8 5EREMHE
KB, RIEAERNES, R, XRER, PARARSCEFER
AR IR IR AL, A A RR M MR R 1R S AR .



H—ot (1~3 MRS DAERK AR, FENERIERXRNES
VES R, DAIRIER. IFREA, WEE%, REFBEHFEXLEE.

o ERAA (life and writing) . BAEERKFECF & R AT AL S A
#r, ERHIETRZE. X BEMEIERERIER, DARERXKNEEE
sm SR,

o {EfuiEIE (selected works): #iEICH LA ERH—MIERKAIK
e, HEEs T EREEMINERE, o, BSKE. ZK
FrafmEEEAE,

o EB (notes): WEIES M. FHIALCFCERERE, LIREE
AT APE, CHEHRE MR EERENERLESE,

o PEIEZE AL (critical points) : HEFEZ SL1E & AVRE D AT FE, ZER1ES
HEER G RIS E R R A, SIS CFERE SHIFNE ik, A
By F R LB IEREAMI R . X T3E 2 it — P HEENRNIRE,
X—#r S/ R,

o [EEZ (questions): REIRHEEZ, WREANAER, BRI
SCEEVE SR BB AL

o RETED (class activities) : A BEIZE. MAaHE. ESBR.
sATHE, FEREMENE, BRESRRAETS), PAEFHER
TRHESCEE] . B AT ARHE B LR .

« EX&E (quotations): EFRNEREAFIEMPHREOT, A
TEMER RIS B,

A E A W A AT ARESE A LA FILAS 1, X (@ i R 2 36 [ 32
TR |

—REEICENE, BREXESTENEESE R, EER, &
HAE S BRI R EFNRAR s 313 3021 & 1 [ B 2 2] SO R Fn e
BB E %,

TREREMMEER, RECERERHTEAE., SEMMNALER,
. REBHE, F9RE. SIEFOMEESH T TIER o,
MHEMAE XFANTE . B, B =AF st b,

=RUERFEREFARERENE, ERERERBEORE, 0%
RAEHITE R, B HoXE 304 b R TR FIRZ MR

MERIRAEFTZ, FER%, REFIMERXLSENIXHEE
JEARFTRI BTN 2] . AR SCERIE R, DURT E AR ROR .,
AR, AR SHT . HERRAIBES EF > RS A R,

BMEERS TEHELEK. 296 (ETH) HAEHEXSHS



AR ERZHENE A — KRN EFFE. BRIETLILZ2F 4
ANER, IR RARIEEG AR EERF L, EEEHFES, RE
LB EE, MO ERERATLAG RS, SETAAR
PEg AT LA BT E .

CEEAH B AR R ER IR, IR R4 A
F, HPEXMHAZHECHREMECFEAR, i, RIES MR E
AE., FiLA, ARV AR ELS RERMIMTEERHNMART, 18
A % Bk ) FIER AR

255 10 4 B 4 1 e 11 5 [ 6P )5 £ RS D L — A o RS SEIE B A
& - BERFEIZ (Peter Garrett), A i¥4iHEEABHIEMFIFE
W2 . MbRISC#iIRE, WRIRER . BSE/RE - 2385%4 (Charles
Lansford), fh&RfA)8ii%k T ABAIREBE D FFEEEL . RifthEA
RAEIMEIEFPiE RN A, RS PE E RN T ABE
KAl HOliEERHEREL,

ATF
200847 H 17 H



PartV The Age of Romanticism
(1789-1832)..ccccumsmnmercnanencnsanssncunsansonnsnanen 1

Unit 22 William Wordsworth (1770-1850)...........cccccccoeneeienenenne. 8
Prefaceto Iyrical Ballads (1802 5. . L btea i ant st 10
Lines Composed a Few Miles Above Tintern Abbey .........c.......... 15
[iWandeted Ioonely as: alelomt R R e s . e 21
3 6] £ 7 o) e ettt oW . B s ot A A 23
Composed upon Westminster Bridge, September 3, 1802............ 24

Unit 23 Samuel Taylor Coleridge (1772-1834)......................... 28
Kubla Khan or A Vision in a Dream: A Fragment............cc.ccc.c... 30
The Rime of the' Ancient MAFINET....... .ixuesosvoescsosssensosunisassnssnsusss 32

Unit 24 George Gordon Byron (1788-1824)............................. 41
ChilderHarold s Pllorimage . .. oo s v niine feata s tatasssaes e nsaensenss 42
B o R e ot e S i e R 46
She Walks in BEaULY .......ccccceivieeiiieiieesiiienirennceeesseeesneesonensasasesses 53

Unit 25 Percy Bysshe Shelley (1792-1822).................cccc..... 56
Ode o e Y S AN - o T s netshcabom st asanissasy 58
T 00] 197 P T o oS ot Ay B kel B L AR e mm e 8 el P L 63

Unit 26 John Keats (1795-1821) ..........cccccooiiiiiniiniiniinciiiinne 69
On First Looking into Chapman’s Homer ..........cc.ccccoiviiivnnnn. 70
e AN TEALEL Y. 2. L o st rss s cvet o hnnsss A ED A o v eaghatss v 71

Unit 27 Sir Walter Scott (1771-1832) ..o 77
TRTETEE 1818 et ol o b bt ol ot e il 78

{0 T 100 V1T LA e s S o O M e e e e A 79
@] S e e BNt ey el U . aly domdo el lebrete 7 Dot 87




B %mcsnnkik (T)

Unit 28 Jane Austen (1775-1817) .......ccccociiiiinnncinniiiicieinnns 98
Pride au@iPrOJUAICE . uovs cvivs suousoncsotonosdaoisarssossthans o ansseonpdsnsossosagets 99
Gl e e e e B R e e 102
Chapienlll =........ i e L, ORS¢ 104

Unit 29 Charles Lamb (1775-1834) ........cccocccevivniccniiiincccinnns 109
Dream-Children; A REVETIC - ..xivuoes aeieitmigonssisssibsbottsabipasessssraess 111
@1 R 17 o e ey AP o o o S 115

Part VI The Victorian Age (1837-1901)......... 125

Unit 30 Charles Dickens (1812-1870).............cccocoovvverniavcinen 132
Great BXPECEATIONS c: so:isuississsronssissssimivsnsacsasssims bentlhysr nsntins2s coctd 134
ChAPIBREI B 0 12-n51s 0338 e eqnapionthaquisnnn b rnagatss sad Frsoapsab sronyagaionsass 135
CHBPIEEESYL.... ... c..hotee Gmemae et ncnseiand i et sore st s e Tr s st 143

ArTale of TWo GBS ol sh s Grgadion STitvated s S vt & e 147
CRAPIEEMETHCIPEITON v o s aBa B e e b omms S4oF s s e AR et 7, 147

Unit 31 The Bronté Sisters..................ccccceiiiniriiiecnneeeeenas 155
Charlotte Bronté (1816-1855) .......ccccoovveiivieinieiieieieceericrcenenns 157
JANC BYIRY - fioci st irmneosaonnscsnonosnrsresiodomngsinrmainthent o si alesments Er30b I Gt 3 157
CHAREE 23w . oo isvnessasions conyavasaniorabsps e snsssnsopnasissompbisesast 158

Emily Bronté (1818-1848)...........ccooiviiiiieiecieciecrie it 168
WRBEFIGRIEIIIIS, .. . .v.sctiuinasncsssosasssissmivsansasensanmsdiaaranssstons v5s53 168
CRAPAET WX .. - taivsn s geitetoipensns aasaibssndiis ianss o suodiifxssomnstnlh s S o 170

Unit 32 Lord Alfred Tennyson (1809-1892) ............................ 190
Break, Break, Break ........cccccovieciiviiiiieieceesrcss e 192
LY SSERI ks vl ees dosen bt B W VR o e S s i 193
EROSEIIRISIRAT ... .ot IR o opaem s Ay s B s Al 196
Unit 33 The Brownings............c.cccoooeoiiiciiiiieeeceeeevcena 198
Robert Browning (1812-1889) ..........ccccociiiiiiieeeeiccieee e 198
My Last DUChESS .........cccoruiiiiiiiiiiiiicseese e 199
Home Thoughts from Abroad...........c..ccccevereevueceeeeiriiiesinereeennnns 202
Elizabeth Barrett Browning (1806-1861)...............c.ccccccrvivennnne... 204
Sonnets from the POTTUZUESE . ... u.vusisssreismssossassssssssissssasesassassasss 205



Unit 34 The Victorian Essayists ..., 209
Thomas Carlyle (1795-1881) .........c.covuiimnerennnniconisinensssisnisincncnns 209
On Heroes, Hero-Worship, and the Heroic in History ................ 210
The HETO AS PO ..o iessnsesessasssasessrsssssasoossantbibiona ibhordibind Hoelituetiises 211
John Ruskin (1819-1900) ...........cccviiemimiiemimeniniiainricnrneesesnaeesonaaens 220
Sesame and Lili€s! o i amimnraa JaniIn M e nLl. S 221
Unit 35 Thomas Hardy (1840-1928) ...........cccccoevreiiiinicinnnicnn 227
Tessiof thetD D rvIllEs .. . oot orae na ertes - sssunswsnsasabseennsesssssanans 229
ChADIEE ST loveiossnees OB SN L N ITCOR I ML, L5 230
EBARISr S8 ... nvcrmsemimessToniiBrssasan s e UL PR RN L 29} 236

Unit 36 Oscar Wilde (1854-1900)..............ccccceienimnniiiiinncciinnns 246
The:Picture of Dorian Grage Bhs 1. 50 Sl i an sl S 248
PIRLHCEl . A tuccrsssnsamssrredonnsiobrnmapnssasmmsoese ot donbod SHTLLE 450 LT b 250

(@0 1T5172) 21 ) O - ;1. @ 1 - MR 7 ca e 0 o | o HOR 21

Unit 37 George Bernard Shaw (1856-1950)...........ccccccccevennne. 264
MAJOEBAIDALA...........coccrssmsionnrncasontansosaibssers samsrsississass sabitsensisass 267
PUCEMIIN. ... oo ossoonn s oimedessimmnasensisnasnsBbaraboninamsspnonssssmamtusonsos heas 268

Part VII The Twentieth Century
(1901-2000)....cccumrmmmsnsnnsnnnsnssassasansans 285

Unit 38 William Butler Yeats (1865-1939)............cccccocvenne 290
The Lake Isle of INNISTTEE .......ccevreiiiieiieniiricrie s 291
When Yo ATe O1d ......c.c ittt sovardyessoss cesrssanasssssonsh 292
BaSICD, TL0:..ccsviverreensssonssssenis atasnvissnsssnisnbnsessmviinssiasanians ssnnsass ssass 293
0TI N T L i SO o IS ORISR | SE I I 296
SADEOIBYZAMUUIIL o <. rRessssinrsvommmessssassatansnsnts sasansonsnsasasss 298

Unit 39 Thomas Stearns Eliot (1888-1965) ...............ccccc....... 302
ThelWastelland =", .. L1, oo sl L0 e I s et 304
The Love Song of J. Alfred Prufrock .........ccccceeeeenieiiccncveecnenn. 304

Unit 40 James Joyce (1882-1941)..........cccocviiiiiiiinicnienennens 316
)\ et e e P e e P e e Ve o SRk B, o R s L SR 318
A Portrait of the Artist as a Young Man .........ccccoeveevveveeieennennnn. 325



[ xmxszntit (T)

Chapietd, Section 3.......... . hel s sl G uunii s . 326

Unit 41 Virginia Woolf (1882-1941) ... 335
The Mtk On (e WAL, . o\ wnsvsomiraiiiess ipeiasses M TS TR0 837
Unit 42 David Herbert Lawrence (1885-1930) ....................... 347
SONS ANAUEOVETSY. 1. .- somringssodsssevesuns oo eneasinsyoassdess desmessaapaten ieas 349
Chapter/9: Defcat of Miriaimb LS8R0 L1 Sren s il Ssaann L . 350

Unit 43 Samuel Beckett (1906-1989) .............ccccoeiiiniiinnnnnn. 364
WALt O SO G OAOL . o «vocssessesicansassasmanssssseommstsrnssvisne s b VeleBndes et backics o 365
e L I P - L o R 365

Unit 44 William Golding (1911-1993)..........cccccoviniiiiiicinne. 376
|76 (6 K0 0 (<30 51 OIS o SUORURIE MO OISR ). 30 377
Chanptet YA NView fo aDeathi .. covaiierandoapme el E . 379
Bibliography .......... 200 L S50 REe i as R anmasal. k.. 390



Part V

The Age of Romanticism
(1789-1832)

Romantic poetry familiar essay
the novel of purpose oxymoron
terza rima epizeuxis

Byronic hero ode



ﬂ (R zBakiE (F)

In a broad sense, the Romantic period in Britain/England lasts from about
1780 to about 1848. To be more exact, the Romantic period denoted the period
between 1798, marked with the publication of the Lyrical Ballads by William
Wordsworth and Samuel Taylor Coleridge, and 1832, when Sir Walter Scott
died and other major writers were no longer productive, and when the Reform
Bill was carried in Parliament, inaugurated the Victorian era of cautious
readjustment of political power to the economic and social realities of a new
industrial age.

Romanticism gets its name from romance, the literary form in which
desires and dreams prevail over everyday realities. The movement may be
regarded as the triumph of the values of imaginative spontaneity, visionary
originality, wonder, and emotional self-expression over the classical
standards of balance, order, restraint, proportion, and objectivity. It marks
a profound transformation in artistic style, in cultural attitudes, and in the
relations between artist and society in literature and other arts in the first half
of the 19th century.

England experienced the critical change from a primarily agricultural
society to a modern industrial nation, in which the balance of economic power
shifted to large-scale employers, and with which appeared an immensely
enlarging working class. This change occurred in the context of the French
Revolution, the Industrial Revolution, and the American Revolution.

x%*a French Revolution

The early period of the French Revolution evoked enthusiastic support
from English liberals and radicals alike. Thomas Paine’s Rights of Man
(1791-1792) justified the French Revolution, and advocated for England
a democratic Republic to be established by revolution. William Godwin’s
Inquiry Concerning Political Justice (1793) foretold an inevitable but peaceful
evolution of society to a final stage in which all properties would be equally
distributed and all governments would wither away. Both works, together
with Mary Wollstonecraft’s Vindication of the Rights of Woman (1792), had
an important influence upon William Wordsworth, Percy Bysshe Shelley, and
other Romanticists.

In the early period of the French Revolution, all the leading English writers
were in sympathy with it, and Robert Burns, William Blake, Wordsworth,
Samuel Coleridge, Robert Southey were among its fervent adherents. The
younger writers William Hazlitt, Lee Hunt, Percy Shelley and Gorge Gordon
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Byron felt its example comprised humanity’s best hope. Under the influence
of the American and French revolutions, the idea of “Liberty, Equality, and
Fraternity” inspired English writers, and the desire for personal freedom and
individual rights encouraged a more daring and imaginative approach to both
life and literature.

:}’j% The Industrial Revolution

The Industrial Revolution had begun in the mid-18th century with improvements
in machines for processing textiles, and was given immense impetus when
James Watt perfected the steam engine in 1765. In the succeeding decades,
steam replaced wind and water as the primary source of power in manufacturing,
and began the ever-accelerating progress in economic and social conditions.
This process introduced more efficient methods of agriculture and animal
breeding required to supply a growing population; and it created a new
landless class who either migrated to the industrial towns or remained as farm
labourers, subsisting on starvation wages.

Meanwhile, the population was increasingly polarised into two classes: the
land and factory owner and the wageworker, the rich and the poor. In London
the leisure class enjoyed lavish display and moral laxity; in the provinces, the
gentry in their country houses carried on their familial and social concerns
almost untouched by great national and international events, as reflected in the
novels of Jane Austen.

%’?" Literature Achievements

1) Romantic poetry

Most romanticists were poets because poetry was the best medium to
express their feelings and passions. The Romantic period is, therefore, an age
of poetry. As a whole, it is usually taken to represent a second renaissance of
literature in Britain, especially in lyric and narrative poetry.

The characteristic features of Romantic poetry are as follows:

First, the poetic creation of Romanticism starts as a rebellion against the
Neoclassicism. The Romantic poets explores new theories and innovates new
techniques in poetry creation. Wordsworth, in the “Preface to Lyrical Ballads”,
calls for simple themes drawn from humble life expressed in the language
of ordinary people. He advocates a quite different standard for the material,
contents, theme, and language of poetry.
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Second, the Romantic poets believe in the moral good of poetry. Their
interpretation of poetry is that poetry was a healing energy, and it could purify
both individual souls and society. Wordsworth defines the poet as “a man
speaking to men”; Shelley believes that poetry can play a very important
part in the spiritual life of society. “The great instrument of moral good is
the imagination; and poetry administers to the effect by acting on the cause.”
(Shelley: “A Defence of Poetry™)

Third, subjectivity and spontaneity are especially emphasised in Romantic
poetry. The Romantic poets establish a new relationship between poetry and
poet. They claim the quality of poetry is the quality of the poet. Wordsworth’s
definition of poetry is “the spontaneous overflow of powerful feelings, which
originates in emotion recollected in tranquility.” Shelley believes that “poetry
is the record of the best and happiest moments of the happiest and best minds.”
Both express that poetry is the direct product of the poet.

Fourth, Romantic poets believe that imagination is the vital faculty that
creates new wholes out of disparate elements, as Coleridge argues. Shelley
defines the poetry to be * ‘the expression of the Imagination’: and poetry is
connate with the origin of man.” William Blake says, “where intelligence was
fallible, limited, the Imagination was our hope of contact with eternal forces,
with the whole spiritual world.”

Fifth, a new connotation is given to the concept of nature. Nature is not
only the major source of poetic imagery, but also provides the dominant subject
matter. Wordsworth conceives of nature as “the nurse,/The guide, the guardian
of my heart, and soul/Of all my moral being.” Wordsworth, Coleridge and
Southey rejected the excessively rational, as well as excessively materialistic
world, and chose to live by the lakeside as to escape from the “madding
crowd”.

Sixth, Romantic poets also make bold experiments in poetic language,
versification and design, and construct a variety of forms on original principles
of organisation and style. Examples can be found in Blake’s visionary prophetic
poems, in Coleridge’s mystic ballad, “The Rime of the Ancient Mariner”, in
Wordsworth’s spiritual autobiography, The Prelude, and in Shelley’s symbolic
drama, Prometheus Unbound. In order to achieve the effect of the individual
vision, the medieval or renaissance world is particularly favoured as the
setting.

William Blake and Robert Burns are the two notable forerunners of
romantic poetry. Later the works of William Wordsworth, Samuel Taylor
Coleridge, Goerge Gordon Byron, Percy Bysshe Shelley and John Keats
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represent the highest achievements in Romantic poetry. Robert Southey' and
Leigh Hunt are also influential figures of the Romanticism.

The Romantic poets are not only innovators of poetic creation but also
thinkers of poetic theory. They make unique contributions to the development
of literary theory, most notably in the writing of Coleridge and Hazlitt, and
in major essays by Wordsworth and Shelley. “Preface to Lyrical Ballads”
by Wordsworth, “A Defence of Poetry™ by Shelley, Biographia Literaria by
Coleridge, are three brilliant representatives.

Leigh Hunt, a portrait drawn
Robert Southey, from a painting by by J. Hayter, engraved by H.
John Opie, engraved by W. H. Eagleton Meyer.

2) Familiar essays

The periodical essay in England began with Defoe in 1704, and was
developed by Addison and Steele in The Tatler and The Spectator. Addison
divided The Spectator writings into series essays and occasional papers.

In the 19th century, periodicals increased in number and modern magazines
came into being. In 1802, the Edinburgh Review started the modern type of
periodical publication. In 1820 appeared the London Magazine, liberal in
politics and contemporary in literary interests. It allowed considerable latitude
to its writers, and set its literary standards high.

These new periodicals, by elevating the essay in literary dignity and quality,
and making an author able to earn a living as a freelance essayist, served a
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great promotion for the tradition of English essays.

The familiar essay, as a commentary on a non-technical subject written in
a relaxed and intimate manner, flourished in a fashion parallelling the course
of Romantic poetry. Like the poets, the essayists are personal and subjective;
their essays are often candidly autobiographical, reminiscent, self-analytic;
the material is reflected in the temperament of the essayist. The subject matter
of the essays, like that of poetry, exhibits an extension of range and sympathy
for what is beyond the earlier limits of the leisure class and its fashionable
concerns. The most important English essayists of this period were William
Hazlitt', Leigh Hunt, Thomas de Quincey" and Charles Lamb.

William Hazlit, :
self-portrait, ca.1802 Thomas DeQuincey

3) Fiction of the Romantic period

Jane Austen and Sir Walter Scott are two major novelists of the Romantic
period, among many other novelists, romantic or gothic. In the period, two
types of fiction were successively popular. One was the “Gothic novel”,
prominent in the late 18th century, exerted distinct influence upon poets that
Gothicism is apparent in some of the Romantic poetry: in Coleridge’s medieval
terror poem “Christabel”, in Byron’s recurrent hero-villain, in Shelley’s
inclinations toward the fantastic, the macabre, and the exploration of the realm
of the unconscious mind.

The second fictional mode popular at the turn of the century was the novel

78 '830) was remembered for his humamstnc essays and
ism, often ¢ ‘teemcd the grcatest Enghsh lﬁerary nnﬁc after Samuel

v eritic

85-1859): English author and imellsebxal best lmewn for
ons of a n“l:"nglish Opium-Eater. ; A el
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of purpose, written to propagate the
new social and political theories current
in the period of the French Revolution.
This kind of novels combines didactic
intention with elements of Gothic terror.
William Godwin’s Caleb Williams'
(1794) is a good example. Mary Shelley’s
Frankenstein® (1817) transforms a story
about a fabricated monster into a powerful
representation of the moral distortion
imposed on an individual who is rejected

by society as he diverges from the norm.

Mary Shelley

1 William Godwin (1756-1836): English journalist, political philosopher and novelist.
Godwin is most famous for two books: An Enguiry Concerning Political Justice, an
attack on political institutions, and Things as They Are: The Adventures of Caleb
Williams, which attacks aristocratic privilege, but also is virtually the first mystery
novel. Caleb Williams (1794) is a three-volume novel, written as a call to end the
abuse of power by what Godwin saw as a tyrannical government.

Mary Wollstonecraft Godwin Shelley (1797-1851): the daughter of William Godwin
and Mary Wollstonecraft, wife of the poet Percy Bysshe Shelley. She was also a
novelist, authored Frankenstein. It is a novel infused with some elements of the
Gothic novel and the Romantic movement. It was also a warning against the
"over-reaching” of modern man and the Industrial Revolution, alluded to in the
novel's subtitle, The Modern Prometheus. The story has had an influence across
literature and popular culture.

N



