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Artist Wu Shouming and His Paintings

Wang Zhende

Mr. Wu Shouming, a noted landscape painter with a solid foundation in Chinese
painting and strong national self-respect, has long been studying traditional as well as
contemporary landscape paintings. He often tours the famous mountains and rivers in all
parts of the country painting from life, dedicates himself to the creation of landscape
paintings of the new era, and steadily follows the artistic road of weeding through the
old and bringing forth the new. His works have been on show at the exhibitions
sponsored by Chinese Artists Association, held at home and abroad, and have been
collected by individuals and art museums, such as Chairman Mao Memorial ,
Zhongnanhai Gallery, Badashanren Memorial and other well-known galleries in Taiwan,
Japan, America, France, the Philippines, and Singapore. Many of his works have been
published by People’s Daily, Calligraphy and Painting of China, Chinese Paintings,
etc. » and highly praised by the experts both at home and abroad. Wu is now an artist
with international reputation. In 1990 his painting Mount Shizhong won silver medal of
Sino-Japan Fine Arts Exchanging Exhibition. In 1994 he was listed as a famous artist in
International Who's Who of Intellectuals Cambridge England and International Who’s
Who of Contemporary Achievement IISA , and was honored with a gold medal and
gold-key prize by the latter for his outstanding contribution and remarkable success as an
artist. In 1995, Wu was appointed an honorary member of the advisory council of the
international biographical center in Cambridge, England, and the research board of
advisors of the American biographical institute. In the same year he was conferred the
title of “the Expert with Outstanding Contribution” by the State Council and granted the
privilege of enjoying the government subsidy. Thus it can be seen that the more
characteristic of Chinese nation a piece of artistic work is, the more acceptable it is by
the peoples all over the world.

Every successful artist has his own unique life experience and Wu is no exception.
He is not an “upstart” or “a lucky star” in the artistic circle, but an old artist who has
pursued his goal with painstaking efforts for more than forty years. When Wu was a
junior middle school student in the early 50’s, he began studying Chinese painting with
Xuan Daoping, a noted traditional Chinese painter. In 1956 Wu was admitted into the
Department of Fine Arts, Hebei Teachers College in Tianjin, and was fortunate enough
to be taught by famous painters Qin Zhongwen, Zhang Qiyi, Li Zhichao, Liu Junli, Sun
Qifeng, Wang Songyu, Pu Zuo,etc. , and consequently laid a solid foundation in both
theory and practice for the creation of landscape paintings. Before his graduation from

the college, Wu, out of his deep feeling for what was beautiful in Mount Langya in



spring, created the painting Mount Langya in S pring , which was praised by many
well-known professors and was recommended to be on show at the Hebei Grand
Ezhibition of Fine Arts and then got published in Hebei Fine Arts. This was the first
time to demonstrate that Wu was an artist of great talent. After his graduation in 1961
Wu served as an editor in Hebei Fine Arts. During this period of his life he had an
eye-opening experience by visiting and learning from a great number of distinguished
painters such as L.i Keran, Ye Qianyu, Wu Jingding, He Haixia, etc. , and gradually
formed his own unique and systematic artistic concept.

Wu advocates that an artist must make painstaking efforts to study tradition, to
perceive nature by his heart, to express fully the spirit of our time, so that he could
create vivid landscape paintings in the artistic form that would be appreciated by the
broad masses. He says:“We should learn from tradition, but not be yoked by
convention. We should imitate nature, but not merely copy the objects in the nature. An
artist must have originality, the strong passion and fascinating imaginations based on the
human experience and paint the ‘imagery’ deep in his heart, from the stimulation of his
inner world. ” “The emphasis on the integration of idea and shape in Chinese painting
composes one of the aesthetic attributes of imagery. The painting should express what is
beautiful, what is good, and what is true by images so that the viewers may feel deeply
touched. It should not be an expression or interpretation of a certain concept or
philosophy. ” Wu sticks to the basic principle of serving the people heart and soul, and is
persistently in pursuit of artistic perfection. Wu has so far experienced three stages in
his artistic career: learning from tradition, painting from life, creating works with his
own style. With creation as his main purpose, Wu alternatively makes use of traditional
techniques and painting from life so as to explore the best techniques of his own. For
decades, with his ingenious inheritance of traditional Chinese painting, Wu has studied
with great care the famous landscape painters, such as Dong Yuan, Ju Ran, Guo Xi, Ma
Yuan, Shi Tao, Huang Binhong, Pan Tianshou, Li Keran, Fu Baoshi, Shi Lu, etc. At
the same time he has spared no efforts to tour the famous mountains and rivers such as
Taithang mountains, Mount Yanshan, Mount Taishan, Mount Huangshan, Mount
LLushan, Mount E’mei, Mount Qingcheng, Mount Danxia, Mount Putuo, Three Gorge-
s, Guilin, Yangshuo, painting from life. In his creation, he blends the best
techniques of Western painting and those of master painters, combines painting with
calligraphy and seal-cutting. What he has emphasized is the emotionalization, the
spiritualization and the embodiment of his works. As to his subjects and techniques, Wu
has made innovation by an unyielding pursuit and his works reveal the unique aesthetic
values of his own. Su Shi, the great poet of the Song Dynasty, once said:“To make
innovation within the basic laws, to create imagery beyond the bold and the

unconstrained. ” Wu’s works all possess the kind of characteristics that the Chinese



paintings should have —full of great momentum and great strength. With fluent lines and
bright colours Wu has created a world full of life and rhythm, a unique galaxy of amazing
works of art representative of Hebei Province. Now I would introduce some of his works
I like best.

The Cloud-built Gorge was painted in autumn, 1989, which depicts the magnificent
sight of Qutang Gorge. Wu used the technique of splash-ink to show the perspective,
from the close to the distant. In this painting Wu demonstrates his fresh brush skills and
the composition of lines and dots are very rhythmical. At the forefront is the torrent
with sails on it. The viewers can sense that the boats are tossed about by the waves,
which may remind the viewers of the famous lines by Li Bai, the great poet of the Tang

Dynasty —

Leaving at dawn the White Em peror crowned with cloud ,

I’ve sailed a thousand li through Canyons in a day.

Mount E’mei was painted in autumn, 1989, which depicts the marvellous spectacle
of Mount E’mei in Sichuan Province. The undulating mountain looks like a fairy’s long
beautiful curly hair, and the waterfalls appear like streamers flapping in the wind. The
peaks painted at the forefront are surrounded with green fir trees, among which are
way-side pavilions. The dreamy fascinating landscape is full of poetic atmosphere.

Zhanghe River in Autumn was painted in winter, 1989, which depicts the scenery
along Luzhanghe River in Taihang Mountains in late autumn. In the distance the viewer
can see multipeaked mountains in mist painted by using the technique of wet-paint. At
the forefront are five persimmon trees with red persirﬁmons on the thick leafless
branches. Along the bank of the river are cattles, eating grass and drinking from the
river. The whole painting is full of vigor and vitality. Wu skillfully employed the
technique of dry-brush, wet-brush, the contrast of the light and the thick, the warm and
the cold. which is a beautiful poem in painting with tones and rhythm.

A New Look of the Ancient Great Wall was painted in spring, 1991, which depicts
the Great Wall at Xifengkuo built according to the geographical features of the
mountains and now still looks majestic as a defence among the mountains and waters.
Wu’s profound skill in the treatment of traditional Chinese brush and ink, blended with
the creation of artistic imagery, emerges eminently in this work. From the painting the
viewers can see that the ridges wind like a flying dragon and at the foot of the mountain
the Panjiakou Reservoir looks like a rough sea with some sails from distant to the near.
With some six or seven beacon towers the Great Wall and the natural scene contrast
finely with each other, presenting to the viewers a sublime landscape painting.

Ode to the Yellow River was created in summer, 1995, in celebrating the 50th



anniversary of the victory of Anti-Japanese War. The subject is borrowed from The
Yellow River Cantata by Guang Weiran and Xian Xinghai. Wu, with his special
treatment of brush and ink, his skillful handling of lines and ingenious composition, his
attention concentrated on Hukou Waterfall of the Yellow River, and his strong passions
overflowing, depicts the wonderful view of the Yellow River surging forward with the
force of a thunderbold, representing the theme of the Yellow River roaring on and the
Yellow River’s indignation, which shows that the heroic Chinese people sharing a bitter
hatred of the enemy waged an indomitable struggle against the Japaness aggressors and
won the final victory. To praise the Yellow River is to praise Chinese nation. This
painting is undoubtedly a masterpiece which is of great significance.

In short, Wu Shouming is a noted artist who is very skillful in using brush, ink,
water and colours to express his passions and will. His success in his creation of
landscape paintings lies not only in his constant practice, his research on traditional
Chinese paintings, but also in his authentic interest in aesthetics. He is still absorbed in
his exploration of the artistic creation of landscape painting with audicity and tenacity.
Whenever we view his paintings, we could not help being affected by his inspiration and
his flowing passion, admiring his insight and courage, and his persistence in having
created landscape paintings for nearly half a century, and most important of all, the
increasing artistic charm of his works and his ardent love for life and nature.

Wu Shouming is now a member of Chinese Artists Association and Chinese
Calligraphers Association, the president of Hebei Institute of [Landscape Paintings.
Except for his creation of landscape paintings, Wu also does calligraphy and
seal —cutting. His seals have been on show many times both at home and abroad. He has
also been engaged in the study of history of Chinese painting and has published a lot of
articles on fine arts in Friends of Fine Arts and other magazines. In addition, his
monographs A Brief Survey of the Development of Chinese Landscape Painting and The
Com position of Landscape Painting have been the best sellers and highly praised by the
experts and art lovers. It is, needless to say, far from enough for a short preface such as
this to comprehend everything of Wu’s artistic creation. As his friend I do believe that he
will, by combining tradition with innovation, accomplish greater artistic success in the

future.

Translated by Guo Yanhua
English Text Edited by Zhang Zhenjiu
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List of paintings

1 Ode to the Yellow River 37 Mount Shizhong in Early Spring
2 Zhanghe River in Autumn 38 Mount Shizhong by Poyang Lake
3 An Ancient Temple on Mount Cangyan 39 Sails on the East Sea
4 Ode to Mount Langya 40 Lighthouses
5 Monument to Five Anti-Japanese 41 A Sacred Scenery at Mount Putuo
Heroes at Mount Langya 42 Mount Putuo
6 Peaks of Mount Langya 43 Lesser Mount Putuo by the East Sea
7 Taihang Mountains in Autumn 44 Xikuo in Autumn
8 Imperishable Spirit of Taihang 45 Xikuo in Spring
Mountains 46 A Quiet and Beautiful Place
9 Beidaihe Beach 47 Xiamen Botanical Garden
10 A New Look of the Ancient Great Wall 48 Waterfall
11 Eons of Time 49 The Moon over the River in Spring
12 The Ancient Great Wall 50 Mount Pingfeng
13 A Huge Dragon in the East 51 An Attraction in Yangshuo
14 An Ancient Pass in Snow 52 Mount Shutong at Yangshuo
15 The Great Wall at Panjiakou Reservoir 53 An Ancient Ferry
16 Yanshan Mountains in Autumn 54 Emerald Green Bank of Lijiang River
17 The Great Wall at Sandaoguan Pass 55 Lijiang River in Mist
|8 The Great Wall at Jinshanling 56 Lijiang River in Mist (Part)
19 A New Look of the Great Wall at 57 Waterfall
Saikou 58 Sails on Lijiang River
20 Sails on Yansai Lake 59 Landscape along Lijiang River
21 Three Gorges in Mist 60 Lijiang River
22 Three Gorges in Mist (part) 61 A Scenic Beauty
23 Peak of Goddess at Wu Gorge 62 Lijiang River in Late Autumn
24 Green and Luxuriant Mount E’mei 63 An Attraction in Guilin
25 Pure-Voice Pavilion at Mount E’mei 64 Lijiang River in Autumn
26 Cloud-built Mount E’mei 65 A Picturesque River
27 Mount E’mei in Cloud 66 Lijiang River in Early Morning
28 Lovely Scenery of Mount E’mei 67 Autumn Moon over Lijiang River
29 Marvellous Spectacle of Mount E’mei 68 Snow in Early Spring (caligraphy)
30 Cloud-built Jiuzhaigou Attached Paintings by Li Shiling, Wu
31 Yuping Peak in the Sun Shouming’s wife, a senior editor with
32 Three Huge Rocks professorship and an artist.
33 Cloud-built Mount Huangshan 69 Birds on Bajiao Banana
34 Morning at Beihai in Mount 70 The Spring Is on the Way
Huangshan 71 A Hundred Chickens
35 Fascinating Mount Huangshan 72 Sparrows over Reed Marshes

36 Mount Shizhong in Moonlight 73 Sunrise
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