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YE Xiaogang is a member of the 12th Chinese People's Political Consultative
Conference, chairman of the Chinese Musicians” Association, vice chairman
of the China Federation of Literary and Art Circles, a professor at the
Department of Composition in the Central Conservatory of Music (CCOM),
and a member of the Board of Directors of the China Film Association. He is
also a candidate of the first “Four-Batch Project” of the Publicity Department
of the CPC Central Committee.

Regarded as one of the most leading and influential composers in China,
Ye's important works include Horizon, The Last Paradise, Seven Episodes for
Lin‘an, Youth (Symphony No.1) In Memory of Peace, Chu (Symphony No.3),
Cantonese Suit, Springs in the Forest, Yangzhuoyong Cuo, Twilight of the
Himalayas, Scent of Green Mango, Songs from the Steppe (Symphony No.4),
Lu Xun (Symphony No.5), Tianjin Suite ( |, || ), Macao Bride (dance drama),



Song of Farewell (opera) and Yong Le (opera). His film music include Concerto
of Life, Jade Goddess of Mercy, Guasha Treatment, On the Mountain of Tai
Hang, The Cairo Declaration, Eighteen Spring, Flying Apsaras, etc. He has
been commissioned to compose works for many international and state-
level activities and served as judges for important music competitions at
home and abroad.

Ye Xiaogang has received top music awards and honorary titles at China’s
most prestigious events, such as China Golden Bell Awards, Golden Rooster
Film Awards, Huabiao Film Awards, The Best Film Music Awards, and
Achievement Awards on Contemporary Chinese Film. He has been the
recipient of a “Five-One-Project Award” from the Publicity Department of
the China Central Committee, a Wenhua Award from the Ministry of Culture,
the “Top 10 Copyright Owners” by the China Copyright Center in 2011, and
a China Arts Award in 2013. In addition, Ye has won many international
awards, including the Louis Lane Prize, Howard Hanson Prize, the “Heritage
Prize for Excellence in Creativity in Music” from the Li Foundation of San
Francisco, an award from the American Society of Composers and Publishers,
and 2012 Guggenheim Fellowship Award.

Ye has presented concerts of his own works in many occasions and festivals.
Notably, "The China Story: Songs of the Earth" won great acclaim in its New
York, Berlin, Saarbrucken, Munich, London, Edinburg, Glasgow, Moscow,
Kolkata and San Jose tour. These successes have promoted extensive cultural
exchange and cooperation between China and the West, and also show the
growing significance of contemporary Chinese culture and the importance of
disseminating it to the world.
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Symphony No.2 “the Great Wall” for piano, voices, Chinese instruments and
orchestra, is a large-scale symphony created under the commission of the Publicity
Department of the Shenzhen Municipal Party Committee. The lyrics are written by
Zou Hang. With the Great Wall— the magnificent tangible and spiritual symbol of
the Chinese nation —as the theme, the work integrates the grand northern scenery
with our multi-ethnic spiritual connotation to passionately praise the persevering
spirit of the Chinese nation and develop a historical review and outlook of the
Great Wall. This, the greatest construction of all human beings and the spiritual
backbone of the Chinese nation, thus reflects in a larger degree its humanistic spirit
and cultural connotations, inspiring people today to fight bravely in the new age.
With profound thoughts, diverse thinking styles and full artistic passion, strong
national styles and dazzling music expression techniques, the work expresses the
composer's lofty admiration and yearning for the Great Wall that is an ancient and
young symbol of the long and splendid culture and the tenacious spirit of China,
eulogizes such a great tangible existence of the Chinese spirit, and delivers his

wishes for human beings and the future.

“The Great Wall”, as a music work basically free of any program, has nine
movements, in which the program acts as a prompt for imagination. With respect
to musical style, the composer was inspired by the folk music of the Han, Hui,
Manchu, Mongolian and Uyghur nationalities of China, in West Asia and Shaanxi,
Shanxi, Gansu, and Hebei provinces as well as in the Northeast of China. He was

further inspired by musical materials from Peking Opera, Shaanxi Opera (Qin



Opera), Shanxi Clapper and Hebei Clapper Opera and rap music to try to form a

stereo picture across time and space in depth and width.

| Prelude
The ancient Great Wall is solemn and mysterious. Why was it born in the vast land
of China?

(Lyrics)
Towering mountains,
Magnificent rivers,

| know the thousands of miles of the Great Wall!

Il War on the Wall
Flames and smoke of war have never been far from this oriental dragon lying
on the northern temperate zone of the Earth. The Great Wall is a monument to

indomitable souls.

Il Glamour of Han-Tang Dynasty
As a fort, a defense line, and a link, the Great Wall witnesses development and
prosperity, and guards the good times. Defined by its ferocious beauty and majesty,

it is also @ mark that can never be erased from the heart.

This movement draws its musical materials from the music and dances of the Tang

Dynasty.

IV Glimpse of Central Plains

This is a moment serving as a connecting link and reviewing the history.

V lJiayuguan Pass

The Great Wall witnesses the long river of history, under which the Silk Road that
integrates multi-ethnic cultures is a historic witness of the thriving Chinese nation.
This movement draws folk tones from the Uygur in western China and nations in

Western Asia.

(Lyrics)

Qiangdi sound pervades,

Flames of war reemerge,

Panlong Mount towers to the east, the moon hangs to the west.
Such a heyday of peace,

Was in disorder and chaos!

VI Brave Man of the Great Wall
This movement learns from the folk tones of the Mongolian and Hui nationalities

of China to express the heroic, natural and unrestrained, wise and humorous



personalities and features of the people in the Northern China.

VIl Hero Lonely
This movement takes music materials from the folk songs of Gansu, Shaanxi,
and Shanxi provinces to portray the modest inner mind of each Chinese hero,

constituting an ode praising the sincerity of each ordinary Chinese person.

VIll Legendary Rivers and Mountains
(Lyrics)

Flying to the North in spring,

Looking over to the South in winter,
Men with great ambition,

Drink, sing, and brandish a sword,

As arrogance is worn flat.

Looking up at the moon under shadow,
Chirping in slow tone in the autumn breeze,
A beauty,

Glances back and smiles,

Forming a scenery rivaling picturesque rivers and mountains.

Upon the earth, a dragon lays;

Thousands of miles, with no end being detected.

Strong wind blowing in front of the fortress door, freezing water from Ji River;

With fast running horse and fully extended bow, chant great songs with power.

East, west, south and north of the Great Wall,

Fall the wind, rain, frost and snow.

Before, behind, on and off the Great Wall,
Watch the wind, cloud, thunder and lightning.

Inside, outside, above and under the Great Wall,

There are rivers, streams, ground and sky.

On the wall, embattlement, tower and enceinte of the Great Wall,

There are stars, planets, the sun and the moon.

Numerous bricks,

Were soaked with sentiment, righteousness, courage and boldness.

In each alternating season,

The brightest sun shines on the piled mountains.



Various music movements,

Are full of varied sounds and changes.

With the endless alteration between Yin and Yang at different moments,

Dragons leap to the heaven.

With colorful songs and changeable beats,

Bells are ringing together across the land of China.

Wage the sword to scribe about the rivers and mountains,

Play a song containing a-thousand-year poetry.

Talk nothing about ordinary morning and sunset glow,

But heroes who laugh through thousands of generations!

IX Splendid the Great Wall (play the movements VIil and IX on end)
The Great Wall, as a monument in the mind of Chinese people, the spiritual support
of the Chinese nation and the bond for ethnic harmony, is also like the long river of

history flowing towards the future.

instructions of “The Great Wall” written by Ye Xiaogang
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