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“Lan Kedjar who?” Most probably, this is the first reaction of most readers. The present book will tell you who
he is and how he has become an excellent painter of thangka, one like Sharwoo Tchairang, his grandfather.

Lan Kedjar is one who will spend thirteen months, i.e. nine hours a day and seven days a week, on painting one
thangka. This is definitely rare in the current society that is changeable and full of distractions. In essence, Lan
Kedjar lives a life not unlike that of his grandfather’s. He was a favorite of Sharwoo Tchairang. But everyone
knows that preference does not make a master. He lives up to his grandfather’s expectations by hard work,
perseverance, and his talent. Living in his grandfather’s house. he practices the late master’s motto: “A thangka
painter who does not have a noble mind but always thinks of money can never produce a piece of good work.”

When asked about his dreams, Lan Kedjar did not hesitate to answer, “To paint thangka well. If people are saying
that after Sharwoo Tchairang, Lan Kedjar paints the best, I would be more than satisfied.” This was also a pledge
Lan Kedjar made to his grandfather on the latter’s deathbed.

Lan Kedjar and His Thangka Art introduces in detail the life, career and art of Lan Kedjar, showing how a young thangka
painter, under the guidance of the old generation of thangka artists, strives for higher attainments as a person, a Buddhist,
and an artist. Meanwhile, it introduces the art of traditional thangka. For the first time, it publicizes many thangkas by Lan
Kedjar and his relatives, and reveals to the public how the thangka art is preserved and developed by generations of artists.
This book is for painters, scholars of art history, lovers of Buddhist art, and devotees to thangka.
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In July 1941, Sharwoo Tchairang met Zhang Dagian and followed him to Dunhuang to copy the
Dunhuang murals. Compared with Zhang Dagian, who is famous home and abroad. Sharwoo Tchairang
is known only among a small population related to, or interested in, thangka. I was lucky enough to be
introduced to his family members and learned about his stories, especially those that have not been
publicized to the society. He fills me with admiration for dedication to the thangka art and his understanding

of the world and life.

On a summer day of 2009, when the crops on North-West China Plateau were turning golden, I drove to
Rebgong, a township known for thangka painting, in Huang Nan Tibetan Autonomous Prefecture. I made

the trip from Shanghai to visit Ganden Dajee, son of Sharwoo Tchairang, the late famous thangka artist.

With the altitude rising from 2600 to 3700 metres, I saw on my way ranges of lofty and spectacular
mountains that were covered with lush green or soft yellow. The ridges. near and far, seemed to be twisting
dragons and so silent that you would wonder if they were just having a conversation with the azure sky on
the topic of changes of the universe and love of nature. When looking with more attention, I saw that
scattered on the undulating mountains were flocks of sheep, so small that they appeared like pearls spread
on the back of the huge dragons, giving me a better understanding of the greatness of the mountains and

the harmony of nature. It was not until dusk when we arrived at Rebgong. But, I was more excited than
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tired when I was introduced by my friend to Ganden Dajee, a renowned master of thangka. After the
master had learned of my intention and that I was to hold a thangka exhibition in December of that year in
Fudan University Museum, he gave me kindly encouragement, recommended to me his nephew Lan
Kedjar and agreed that works of both of them would be ready for the exhibition. Lan Kedjar was born in
1978 and is a grandson of Sharwoo Tchairang. Since early childhood, he enjoyed scrawling and was a

favorite of his grandfather who began to teach him painting thangka when he was seven or eight.

I first saw Lan Kedjar in December 2009, a little before the Fudan University Exhibition of Rebgong
Thangka Art. When we were arranging the items, two thangkas particularly attracted my attention, one was
the Jataka Tales of Buddha by Sharwoo Tchairang, the late master of thangka, the other was the Celestial
Buddha (Amitabha) by Lan Kedjar.

Sharwoo Tchairang's work is serene, elegant, natural, simple and graceful. The colors are rich and intense
but never dark: the style is refined and never obtrusive. The whole work, as it always is in sophisticated
thangka painting. is intricate and in complete unity. overflowing with the artist’s integrity, benevolence and
grace in both life and artistic creation. Standing in front of the Jataka Tales of Buddha. 1 was basked in the
radiance of Buddha, filled with warmth, mercy and love. This partially made up for the pity that I was

unable to meet the master face to face.
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Lan Kedjar obviously has obtained the essence of his grandfather’s art, no matter in appearances of the
figures. composition of the picture. or the completeness and the grace. Admittedly. talent is essential even
though he had the advantage ol having a great master as his grandfather and instructor. Compared with his
grandfather’s works. Lan Kedjar’s may sometimes appear a little immature. but the bright colors are not at
all gaudy, the lines are vibrant and never digress from the austerity of Buddhism. The whole works convey
a sense of natural integrity and are so impressive that they have recurred to my mind from time to time.
Talking with Lan kedjar, | learned that the Celestial Buddha was actually an award-winner. So. | was not
the only audience to appreciate it.

Due to the limited space of this book, I am not able to give a full account to Sharwoo Tchairang's
achievements and his life. However, by means of a conversation with Lan Kedjar. his grandson. [ intend to
convey to the reader how he was dedicated to promoting the heritage of thangka and how admirable he was

both as a person. artist and Buddhist.

Although he had painted priceless thangkas for the world. Sharwoo Tchairang led a life of simplicity. He,
by means of incomparable art. expresses the wisdom and mercy of Buddha. This has been true for
generations of his family. as well as many thangka artists in Rebgong. who have devoted their whole lives

to the preservation and promotion of the thangka art.
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S harwoo Tchairang. Tu nationality, was born in

1922 in Wutun Shangcun village in Tongren County.

Huangnan Tibetan Autonomous Prefecture, Qinghai

Province, China. Up till now, he is the most outstanding
thangka painter of Rebgong. His association with Zhang
Dagian and his experience in Dunhuang contributed
areatly to his artistic accomplishment and have made
him legendary.

Sharwoo Tchairang’s family had a long tradition of

painting thangka. Both his grandfather and his uncle

were famous painters of the Tibetan style. especially

his uncle, Sonam Tenpa, who was a Buddhist monk

and a thangka painter. Three months after his birth,

Sharwoo Tchairang was dedicated by his mother to

Buddhism. Growing up in such an environment. he
gradually absorbed Buddhist painting and was strongly

attracted to the rich colors of thangka and the mystic

Buddhist stories behind it. In 1929, when he was

»ven, he become a student of his uncle and formally

began his learning of thangka painting. Having the

advantage of an uncle-master and blessed with

outstanding talent, Sharwoo Tchairang. modest and

eager to learn. worked hard an

In 1932

d made rapid progress

. he followed his uncle-master Sonam Tenpa to
LLabrang Monastery at Xiahe and painted thangkas there. In
1935, they moved Ngawa in Sichuan and two years later.
they went to Kumbum in Qinghai to paint. That year,

Sharwoo Tchairang, a lifteen-year-old lad. for the first

time painted Buddhist murals of large scale. This practice

made it possible for him to be appreciated by Zhang

Dagqian. who took him to copy the Dunhuang murals.

In February 1941, Zhang Daqian first arrived in

Dunhuang for inspection and was amazed by the
Mogao grotto murals. So much that he wrote a poem
to express his adoration for the incomparable beauty
and his pity for the decline. He had to leave Dunhuang
since he had used up his provisions, but was determined
to return with better preparation in goods and
issistance. In July, he stayed in Kumbum, which in the

libetan language means “ten thousand Buddha
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statues”. Kumbum is located in Huangzhong County.
Qinghai Province. It was the birth place of Tsongkhapa.
the founder of the Gelug tradition of Tibetan Buddhism.
After his parinirvana, Kumbum was built in his memory.
When Zhang Dagian was in Kumbum, he happened to
meet Sharwoo Tchairang’s master, Sonam Tenpa.
Although Zhang had little knowledge of thangka
painting. he was fascinated with the materials: the
cotton cloth to paint on. the natural minerals as colors,
the hair of wild cats as the brushes. After investigation
and observation, he was dazzled even by the four young
students, not to mention Sonam Tenpa. the master. He
found that when they were painting, they were so calm
and relaxed. their hands so skillful and accurate,
especially at line-drawing. It suddenly occurred to him
that this was the very solution to the problems he had
been troubled with: in Chinese painting, the colors will
inevitably fade, while the thangka painters use natural
minerals that will not fade in color. What's more, their
excellent skill would provide ideal assistance to him for

his project to copy the Mogao grotto murals. So. after a

INHERITANCE:
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long talk with Sonam Tenpa. Zhang invited Sonam
Tenpa and his students to join him and go to Dunhuang,
offering two silver coins for the master and one for each

of his student for a day’s work at Dunhuang. To his

disappointment, Sonam Tenpa declined to go. However,
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impressed by Zhang Dagian’s dedication to preserving
the Buddhist murals, Sonam Tenpa allowed his four
students to help him. That year. Sharwoo Tchairang was
nineteen years old. The brightness in his clear eyes left
Zhang Dagqian with a distinct impression.

So, Sharwoo Tchairang and his fellows joined Zhang's
team and journeyed to Dunhang, where they spent the
following two years and seven months, a time of
hardship and hard labor, on the huge project of copying
the grotto murals. In spite of the extremely dry climate,
the poor food and shortage of sleep, Sharwoo Tchairang
and his colleagues tremendously enjoyed the work of
copying the most precious cave frescos done by master
painters in different historical periods. Sharwoo

Tchairang’s thangka painting skills came in handy

during the copying. His knowledge of the Sutra of

Measurements for The Construction of Statues
provided invaluable assistance for the team in their
copying Buddhist images in the grotto murals. The

experience undoubtedly contributed to his unique style

in thangka painting. His vision had been greatly
broadened, his technique and skill had been improved
and his taste enhanced. He absorbed the essences of
paintings in different times and put them in his practice
of painting thangka, and thus significantly enriched the
technique of thangka painting.

Late in 1944, Sharwoo Tchairang returned to his
hometown. The next year, he started his career as an
independent painter and had his own apprentices. He
led them to paint thangkas and murals in a large
number of large temples and monasteries, including
Potala Palace in Tibet. Kirti Gompa in Ngawa, Labrang
in Xiahe, Chuzang Temple. Longwu Temple, Deza
Temple in Qinghai, etc. He had also been to places
holy to Buddhism in Nepal and India.

Everywhere he went, his modesty, good nature,
diligence, piety and his achievements in painting won
him widespread acclaim. In 1988, the People’s
Republic of China granted Sharwoo Tchairang the title

of “China’s Master of Arts and Crafts™. He was the
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