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The Modeling of Medium

——Dialogue on Planning 2015-2016 Annual
Exhibition by College of Fine Arts, Shanghai

University
Wang Dawei, dean of College of Fine Arts, Shanghai University
Shang Hui, vice-director of Theory Committee, Chinese Artists Association

The conceptualization, visualization and mediumlization of
contemporary art have exerted immense impact on the existing
modeling art and art education. Shall we change the educational
pattern of present Chinese art education so as to comply with this
trend or shall we persist in modeling-centered art education while
making moderate explorations on the contemporaneity of art?

The decision involves not only the core issues of the contemporary
art education in China, but also the overall situation for the
development of Chinese art in the decades to come. As far as

the present artistic creation in China is concerned, though there

is no lack of concepts, schools and genres, there is a shortage of
masterpieces. In view of art education in China, is it a basic way, or
an instruction of certain concept, genre or school? The reflection on
modeling art level and basic way for art education drives us to probe
into the origin and noumenon, language and spirit, the relationship
between modeling and media.

Art education in present-day China becomes a social concern that
attracts much public attention. In view of this situation, Fine Arts
College of Shanghai University held “Media-modeling——2015/2016
Annual Exhibition” in March, 2016, which falls into three parts
namely, “origin and noumenon”, “language and spirit” and “Media-
modeling” in an attempt to trigger the study and discussion on

such issues as art education in present-day China and modeling in
artistic creation. Wang Dawei, dean of Fine Arts College, Shanghai
University, acts as general schemer while Shang Hui, vice-director
of modeling, Chinese Artists Association, is engaged as academic
anchorman. Prof. Ding Xiaozhen, director of research centre of
traditional Chinese painting, Shanghai University, is appointed
curator, responsible for organizing the exhibition team. During this
exhibition, on show were 98 works from 45 artists, including Quan
Shanshi, Fang Zengxian, Chen Jialing, Zhang Peichu, Wang Mengqj,
Lu Fusheng, Wang Jiyin, Qiu Deshu, etc. Prof. Wang Dawei and Prof.
Shang Hui held a dialogue on the theme of this exhibition, which
touched on the related academic issues.

I: Fro ink painting to media intefraced modeling

Wang: We have held three consecutive annual exhibitions. As to

the theme for each year, we expected heated discussion on it. As
“modeling” is the fundamental linguistic framework available for all
the specialties in Fine Arts College, only by making breakthroughs
in the understanding of modeling can we really promote the

whole teaching. The introspection and discussion on modeling

at the end of 1970s and the beginning of 1980s incurred a series of
teaching reforms in Fine Arts College. Now it is necessary to make
the new interpretation on modeling so as to drive our reform in art
education. Centering around the issue of modeling, the previous

three exhibitions triggered the discussions on this issue from various
perspectives, such as “visual dimension” and “graphic confrontation”.
However, the three exhibitions didn’t touch upon the issues of
painting noumenon and modeling of noumenon. For the exhibition
of this year, the academic board of our college expects another
round of discussion on recognition and reinterpretation of modeling
from such perspectives as design, ink washing, traditional Chinese
painting, oil painting, engraving, even from visual art. But we have
not found a proper topic to initiate the discussion in the previous
three exhibitions. Now “ink washing dimension” exhibition offers us
such a suitable chance. I wonder whether we can take ink washing
as the medium. From this angle, we may reinterpret the issue of
modeling provoke thoughts for the future art field and art education
field.

When we involved in the issue of modeling in the past, we tended

to take modeling language as the terminal goal. In times of
dissemination, what we should do more is how to turn modeling into
visual transfer and visual communication. This is a new concept for
visual transmission. Therefore, from modeling language to visual art
language, it is the trend of our times. But what technical route should
we follow? In what way should we probe into this theme?

We may start from two respects. Firstly, the role of the intrinsic
modeling as the basic language of academism. In our times,
modeling is not a terminal point. While focusing on modeling, we
should pay close attention to the concepts on dissemination and
transmission. That is how to transform a visual language into a
language of visual transmission. Secondly, the issue concerns ink
washing technique. From the angle of dissemination, ink washing is
the media transmission, and it will evolve into spatial dissemination.
We will take ink washing as entry point for interpreting such a
relationship so that we may see the infinite possibility of ink washing,
the possibility of contemporaneity in particular. When talking about
the contemporaneity, we refer more to its content, but pay little
attention to the issues whether this genre is of contemporaneity

to painting language and how painting noumenon acquires
contemporaneity. If we intend to make our ink washing painting

to be accepted by international artistic circles and to be a world art
language, we will have to deal with the issue of contemporaneity for
painting language.

Apart from telling people our intention, to make international
artistic circles admit ink washing painting, this genre should be
imbued with grammar, art of representation, transmitting channel
and unique features. We are sure that Shanghai’s artists can achieve
this target and make this city the centre of international ink washing
painting. In practice, we don’t mean to invite several foreign artists to
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draw ink washing paintings or hold a few exhibitions of ink washing
painting at abroad, but to explore grammar, art of representation,
transmitting channel and modes for this genre. Only in this way will
ink washing painting command the respect and recognition from
Western artists.

Shang Hui: Prof. Wang has made a thorough elaboration on the
issue of ink washing painting. I quite agree with his view. That is the
reason why I endeavor to build a studio of ink washing painting for
foreign artists. When we carry out international communication,
there exists a cultural estrangement for Western artists to interpret
and admit ink washing painting. Even the renowned sinologists

do not fully comprehend ink washing language on the grounds

that they do not acquire adequate understanding of traditional
Chinese painting. The construction of the above-mentioned studio
is based on two considerations. Firstly, how to enable foreign artists
to get more knowledge of Chinese culture with such a platform
provided by ink washing painting. Secondly, our comprehension

of oil painting and modeling stems from our knowledge of western
culture. However, foreign artists cannot acquire full understanding
of Chinese painting, as they are not engaged in creation with ink
washing technique. Our intention is to enable more foreign artists
to take fancy to this genre by means of the said studio. Through ink
washing painting, they will comprehend the connotations of Chinese
painting and culture.

This foresighted vision is based on our historical awareness and

our cognitive profundity. Amid the extensive and profound Chinese
culture, traditional Chinese painting is one of the aesthetic carriers
for such culture, a carrier that will be admitted by international
artistic circles one day. If we take proactive step, we will infuse it

with pilot influence. The exhibition for 2016 should mingle these
two concepts together. Yet the focus is not completely laid on ink
washing painting, but also on other genres such as oil painting, wood
block, sculpture, design and new media art, etc. So we hold this
annual exhibition with open vision. Of course, ink washing paintings
are more on show. The excellent works of our teachers and students
in our college have been admitted so that they may be inspired with
new concepts for their artistic creation.

Shang Hui: It seems to me that this annual exhibition should focus
on modeling. Different artists will hold different interpretations on
this issue, but they share a basic consensus. In the graphic times,
people are vague in interpreting modeling. Short of adequate
comprehension on modeling, some artists fail to represent human
inherent traits in their modeling. As man’s understanding of his
own body, modeling is a process of re-constitution, imbued with the
full comprehension of human body and noumenon, without which

10

there would be no painting modeling. For instance, after we visited
“Ten-Year Exhibition of Realistic Oil Painting” not long ago, we share
such a perception that there has existed the problem with portraying
the silhouette, even in the excellent realistic oil paintings. The real
modeling is the reshaped image by artists, image that integrates
vision with spirituality. Rather than a concept in modern art,
spirituality can be found in religious paintings thousands of years
ago. It is a pity that Western artists are ignorant of this phenomenon.
As to modeling, I think that it is rarely seen in contemporary
Western painting. In our artistic creation, we also pay little attention
to this issue, let alone the spirituality. What we represent is too much
egoism and stylization. Actually we only show something superficial
in our artistic works.

The theme of this exhibition should be named “intermediary
remolding”. To our interpretation, contemporary art is a kind

of creation mode with which media get involved into reality.

We put too much focus on major social concerns, on query and
criticism to social system and conceptualized innovation for artistic
representation, ignorant of the exploration into the features of
intermediary remolding. Absent of media in contemporary art, we
cannot admit modeling language to our creation and a breakage will
occur in art history. We expect that the foresighted consideration will
manifest itself in this exhibition. What should emphasize firstly is
the modeling characteristics and secondly intermediary feature. On
this issue, we should mind our comprehension of remolding on one
hand, and infuse intermediary conception into our artistic creation
on the basis of the comprehension. The extension of contemporary
media is closely related with self-media in our life. Our basic
planning concept for this exhibition is to mingle intermediary
language with modeling features.

Through media features or intermediary characteristics of modeling,
we bring forth a theme that artistic creation should be based on
modeling technique and reforging of the media by different artists at
different times will help to extend and develop modeling.

II: Art Galleries—Space Labs for modeling

Prof. Wang Dawei: During the first annual exhibition, I reiterated
space alteration, aiming at building labs of modeling spatial vision
rather than the traditional art galleries, in which an artist can
unleash his imagination in such space so as to prove the gap between
his intrinsic idea and actual space. Based on this concept, we have
built the lab of modeling space in our college.

Prof. Shang Hui: We try to perfect this lab. In planning this
exhibition, we have re-schemed the silhouette and exhibition section
of the gallery. On the issue of interactive media, we have displayed



the objects, but exhibited the previous academic achievements

on this platform by interactive media. This is a way for long-term
display in our gallery, which may also be used in Art Museum of
Shanghai University and on-line gallery. In this way, we have formed
the real space and cyber space in our gallery.

Prof. Wang: The first step is to build up a framework, which we have
acquired now. The next one is how to unify the different visions.

Prof. Shang: Perhaps the space alteration is a perfect product. This is
the first thing we must do. With such space available, we may select
the works and put them into the relevant space. Then this exhibition
is marked by its classic nature, which is at least characteristic of
modeling intermedium.

Wang: You are absolutely right. Centering on the idea of remolding,
we should build a lab on the basis of our interpretation of modeling
and the innovation of modeling in space. In addition to the annual
exhibition, we may also work out the plan for building studios which
serve as the preparation for the exhibition.

Shang: How about the modeling of ink washing and space awareness
of ink washing.

Wang: Space awareness of ink washing or apparatus of ink
washing, both are ok. But this question must be answered before
the exhibition begins. Actually, the media material of modeling
and spirituality of modeling can be arranged into two separate
exhibitions.

Shang: This exhibition will fall into three modules. The first one is
for the noumenon and origin of modeling, the second one for the
language and spirit of modeling and the third one for intermediary
modeling. That we name this exhibition in the last one means our
emphasis on the immediate issue to be dealt with. But if we fail

to settle the first two items properly, we will find it rather hard to
complete the last one. Therefore, we should cope with these three
items step by step.

Wang: You are right. Modeling is by no means to shape a form, but
to understand space, the ubiety in space. In this sense, modeling
doesn’t mean remaking a real object, but reforging and creation

of the massive space by artists and infuse spirit into space. So our
interpretation of modeling is actually a kind of relationship between
modeling and space.

Shang: Talking about space, we should first be aware that it is an
object, moving from the interior to the exterior. If we take space

as a vital organism, it will be quite different in nature. During the
Renaissance in Europe, artists were only allowed to portray gods, but

not ordinary men, resulting in the spirituality for deity. In certain
sense, artistic secularization incurred negative influence which
leads to lack of spirituality for painting. So we should integrate the
interpretation of modeling noumenon, of modeling spirituality and
of the interface between media material and modeling. This is the
basic framework of this exhibition. Once the framework is defined,
we will select the corresponding artists and their works. Through
this exhibition, we should clarify two vague cognitions. Modeling is
not image making. Nor is it the representation of real space.

Wang: Three issues will be settled through this exhibition, firstly,
retrospection of modeling; secondly, presentation of the value for
contemporary remolding; thirdly, discovery of the way to modeling.
These three items just correspond to the special features of the art
gallery of our college, our lobby and sculpture studios. Literature
and documents are shown in the art gallery, focusing our cognition
and views on modeling. In the lobby are displayed the works of the
known contemporary artists, which comply with spirituality, while
sculpture studios are suitable for apparatus and video shooting,
which are separate but inter-connective, forming an organic entity.

III: Proposition Value and Significance of this Exhibition

Wang: In view of our expectation for this exhibition, our ideas

are coincidental with each other. More efforts will be made for
understanding the deduction between the themes of the first and the
third sections and the three modules of this annual exhibition as well
as the intrinsic logical relationship among the said three modules.
Additionally, we have to seek for more artistic works. We will deduce
the theme upward, the form downward and the relationship between
the exhibits and the themes through illustrating the themes of the
three sections. What we are short of now are the links of items on
display.

What is deficient to the second theme is consciousness of problems.
Talking about modeling, we actually intend to quest: What is the
significance of modeling in fine arts college? Why is this question
raised again? Within the original system, we have fixed interpretation
on modeling, which, incompatible with the present-day art
education, results in chaos. Some artists give up modeling, some
misinterpret it and still some comceptionalize this genre. That is why
we have to reiterate the significance of modeling.

Instead of drawing the conclusion for this exhibition, we will try to
find out the existing problems so as to arouse more discussions on
this issue. We expect the incisive topics. We won't take this annual
exhibition as a simple show, but as a campaign comprising of various

activities which will trigger more explorations on this issue.



Shang: We expect the continuous effect rather than once-for-all
show. If the theme of modeling continues to be effective, it means
that we have held a successful exhibition. Firstly, our college brings
forth paths and methods. With these available, we may find out our
personality as well as contemporaneity of modern art. Hence we
would like to reiterate the issue of modeling in our college. As our
art education comes to a crossroad, we are at a loss for which way

to choose. That is why the paths and methods are so important.
Secondly, from deciding the theme to holding the exhibition, what
is in-between is to yield academic ideas. As modeling is a traditional
issue, it evolves into a concept at present. Of course, we have had
some misunderstandings on this issue. So we have to return to the
classics and modeling. Thirdly, the renovation of interior modeling
of our gallery. We’d like to make the exhibition space better so that
an ideal image of our space lab for modeling art will be presented to
the visitors.

We still have another topic. What is the transitional pathway between
theme and artists? For instance, when we refer to the noumenon

and origin in Part I, we may acquire some individual cases from the
Renaissance, even from ancient Greece and Rome periods to plan a
literature exhibition. On interpreting the same language, different
media may yield diversified results because of the specific language
with different characters. The present-day expressive subjects
weaken the spirituality of artistic works and mingle individual
features, taking them as the elements of our daily life. This is the
issue we often ignore in our teaching and creation. I wonder whether
we can bring these problems to light in this exhibition.

Wang: It is an interesting topic. We may consult the classical works
in international art history. Once the subjects for consultation are
suitable, we will have our own space. In the other way round, Chen
Laolian is not at all inferior to Henri Matisse. Three sub-themes are
defined for this exhibition, namely noumenon and origin, language
and spirit, intermediary and remolding. Moreover, we have discussed
the space renovation for our art gallery. The contents related

to literature show, selection of artists and their works and news
fermentation—all these issues are of great significance.

Shang: In fact, what we deal with are the paths and methods. In a
word, what will our college bring to everybody? As a matter of fact,
the third module is a response to traditional remolding language
and spirit. Students are imparted contemporary art in Fine Arts
College but not a rhetoric method because the art is also dealt with
by intermediary. How does the intermediary respond to such issues
as remolding space, language and spirit? Such remolding and space
are not realistic images. Nor are they the representation of real space.
They are the artistic images reshaped by artists. This requires human
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wisdom.

Conclusion: Contemporary art education in China often leads us

to misunderstand and misinterpret remolding, short of the correct
cognition of noumenon for art of painting. This is a directional issue
for the entire art education, both domestic and foreign, as well as a
proposition for Chinese and world’s art circles to explore. Therefore,
we expect that this annual exhibition will focus on the issue of
remolding and interpret this concept in a new way. To endow it with
contemporary connotations so as to connect it with contemporary
art is a practice as important as a recognition of contemporaneity.
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