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Preface

The faculty and students of the School of Architecture visited the old campus of Luoyuan in the Gushan
[solitary hill) recently. We stood on the shore of the lake, looking into the distance of the winding hills
and misty scenery. Nearby, the willow branches were swaying in the wind. The light green was like
waterfalls. Immersing in the scene, we couldn't help thinking about the admiration of the West-lake
by the landscape architecture scholars and feel lucky to run a department of landscape in such a
landscape city. Yesterday, in the 90th anniversary celebration named "Return to Gushan”, President Xu
Jiang's made a speech named “Ode to the Returning to Gushan” and relived Mr. CAl Yuanpei's ideal for
aesthetic education “an educational institute should be for academic research”. We traced back the
history of China Academy of Art and memorized the demeanor of the old scholars, “the eclecticism
academic spirit and the poetic temperament of humanity in the natural water and hill landscape is
the infinitive treasure!” It is true that the profound artistic and cultural accumulation of CAA is also an
endless treasure for landscape teaching.

When the School of Architecture, CAA, was established in April 2007, it proposed the concept “the
re-establishment of a contemporary Chinese vernacular architecture”. the Landscape Architecture
was also established at the same time, based on the two-decade of environment art teaching, but
it attached more importance on three clues, the first of which is learn to be a literatus. It is hard to
cultivate students' literati spirit, but it is a kind of hope and persistence. It is hoped that the students
of this era can inherit the traditional culture. Or at least, they could develop their own hobby, paying
attention to the surrounding people and things, having fun and being close to daily life. In addition,
gardening is quite scholastic. Calligraphic, landscape painting, history and theory are the vital
elements, which are also the crucial points of teaching in an art institution. After a few semesters of
training, the students have obtained an ability of appreciation. Even they might not be good enough in
doing those things, they benefit a lot from them. The second clue is to learn how to be a craftsman.
Gardening is a technical work. It is directly related to the design ability-- the one to think and deal with
problems. Moreover, the concentration of the craftsman and their perfection of making things are
also the key elements. There are a lot of hand build practices with real materials in the curricular and
courses that require precision as well as the basic landscape techniques. Of course, the most difficult
point is the original “craftsmanship” with a “scholastic” spirit.

Another important clue is the “on site” landscape. Being on site is a reflection on the “separation”
aesthetic mode of a subject and an object, and it is also a confrontation of the conceptualization
and convergence of the urban and rural space in context of “landscape crisis". “On site” thinking is
oriental, premised on the basis of awe and consideration of nature. It is “a kind of non-analytical, non-
conceptual of aesthetics, a type of enlightenment and poetic aesthetics, reflecting a kind of enchanting
of life". The Taoist “all things are one for me" and the Confucian "benevolence is unaware of the same
body as the object” are the ideological basis of the “on site” landscape architecture teaching system.
There are three levels of "on site" : the macro one, the local consciousness that does not break away
from the regional consciousness; on the middle level, we should pay attention to the overall perception
of the site and be sensitive to the characteristics of the site and the possible development trend. On
the micro level, it is the situational imagination about “me”, a texture haptic perception.The acquisition
of "on site” requires the elimination of conceptual guidance but rather a physical activity. “On site” is
the method as well as the result. In recent years, the Landscape Architecture Department has kept
focusing on the core curriculum. The students explore the natural status of the encounter of site and
nature or the reasonable “growing” features of cities by handwork, crafts learning, construction,
walking, recording, perceiving, understanding, narrating, imagining, gardening, etc.

The works collected in this book present the scholastic spirit, craftsmanship and current landscape
practices as well. Most of the courses have shown positive results in recent years, they still need to be
improved. In addition, the new courses, such as the “Four Seasons of the West-lake", which require
the students to observe and record the seasonal changes of the landscape of the West-lake. Therefore,
the publication of the book is not only a summary, but also a call for suggestions. In addition, the
seasonal and climate change and the time cycle are the wonderful parts that landscape architecture
must face. A landscape architecture practice combined with daily Life and the significance of life will be
the goal for the next decade development of the Landscape Architecture Department.

On site is something rooted in the southern China area and the landscape of the West-lake; it displays
the advantages of China Academy of Art and the characteristics of the students. The landscape
architecture curriculum system of “one site” clearly delineates the training of “a philosophic
craftsman” and pointed to the revival of humanistic landscape.

Jian Shao

Professor and Chair
Department of Landscape Architecture
March 17, 2018.
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Explore a kind of Chinese space method
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In consideration of the differences in the ways of observation in China and the
west, it is necessary to set up a set of methods to understand the Chinese gardens.
From this perspective, as a basic professional drawing course for the second-year
undergraduates of the Landscape Architecture Department, the purpose of the course
Imitating Landscape is to help the students establish a Chinese way of observation
while training their skills based on the landscape paintings and the observation
perspective of paintings.

The course is divided into five parts within four weeks:

1. Read paintings
Choose one of your favorite landscape paintings [mainly Song dynasty works), and
search for the background of the painting, the author and relevant comments.

2. Environment creation training: draw a big painting on a small paper.
Spend half a day to draw on an A2 paper in order to quickly grasp the seasonal features,
atmosphere and artistic conception of the work.

3. Landscape creation training: draw a small painting on a big paper.
The students are required to make a copy of an amplified painting or part of it on an
AO paper. By using the method of “toward a view with vista” and starting drawing
from parts, the students could experience how the imitated part was constructed
during the process of drawing. The students are supposed to draw according to their
personal experience and feeling.

4. Dream of traveling in the landscape
The students are required to record their feeling of traveling in the paper landscape
in the first person narration.

5. Garden construction on paper.
The students are supposed to construct a featured natural relationship by themselves
from the transfer of their traveling feeling and imagination gained in the process of
copying landscape paintings into a modern landscape space. The relationship does
not emerge from strong human intervention such as axis, but rather is established
on the interaction between one plant and another, between the plants and the built
structures and abundant and delicate natural connection between Yin and Yang.
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Department of Landscape Architecture - Grade Two

A Garden Which is Also a Mansion
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To continue the forgotten literati lifestyle in Modern daily lives
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The course A Garden which is also A Mansion is a ten-week design studio for the
first semester of the second-year undergraduates of the Landscape Architecture
Department. It is also called the Part | of the Garden Landscape Design. It is a major
studio course focused on small to medium scale humanistic landscape. The purpose
of this course is to give the students a concept that nature and the built environment
should be harmonious and the garden and the mansion should be integral as a whole.
The students are required to learn to be literati, to express their emotion through
objects and to immerse themselves in the landscape in order to arouse their potential
interest and exploration spirit in daily life. At the same time, the students are required
to basically master the "eight methods” and “ten scenes” of the garden construction
principles, and cultivate their professional acuity and ability of artistic expression.

The teaching contents include: the construction concept about the harmony between
the nature and the built environment with an appreciation of the natural landscape;
the reading of the classical books on gardens, the survey and the copy of the garden
plan and elevation; the writing of the brief that takes the interest and ideal life of the
owner into consideration; the implementation of the narrative textualized gardening;
the “ten scenes” contextual and detailed special sequence and correction of the
drawings checked by the standards of the “eight methods” for interaction construction;
finally the completion of the presentation work based on drawings and fitting for the
conception and the accurate production of the architectural and landscape design
technical drawings. The process is composed of the following steps:

Intention- owner, ideal/brief;

Conception -- interest, ambition, life style/concept map, picture and text
interpretation;

Name -- the name of the garden, the name of the mansion, the creation of images/
poems and the literary works;

Phase and layout --the layout for the path, the activities, the site and the built
structure/plan, section, elevation and master plan drawings, block models;
Construction and micro-structure - the principles of “"eight methods" and “ten
scenes” of the “on site” teaching; rock piling and water making/spatial sequence
and presentation drawings;

Seal - integration, correction and deepening of the all the assignments during the
course/drawings, renderings, modes and other design achievements.
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