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Selected Well-known Chinese Instrumental Pieces
Preface

Considered one of the cradles of human civilizations,with a vast
area and an over 5,000-year history, China is the longest continuous
civilization in the world. On this vast land live 56 ethnic groups who
have created this splendid culture over thousands of years.

In ancient times, the communication between China and other
parts of the world was constrained by the country’s geography: endless
oceans to the east and south, deserts and grassland in the north,
while there is the rugged Qinghai-Tibet Plateau called “the roof of
the world”. However, our ancestors were not daunted by difficulties
and dangers. Toiling across the uninhabited deserts and vast seas,
struggling over sky scraping snowy mountains and glaciers, they
established Land Silk Road and Maritime Silk Road that connected
China with Central Asia, South Asia, Europe, and even Africa. As
early as over two thousand years ago, this demonstrated that Chinese
people were willing to communicate, to trade and to interact with
other civilizations, and to understand other cultures. Chinese people
have been following this tradition throughout history, especially after
the 1970s.

Mohammed, the Islamic prophet once said, “We should seek
knowledge, even if we have to go as far as China.” This comment
shows that in those days it was not easy to reach China from the
Middle East and the Near East. The popularity of the book, The
Travels of Marco Polo, recounting the travels of the famous Italian
merchant, indicates that until the 13th and 14th centuries, China had
been an unfamiliar land of mysteries for the Europeans. Because few
had visited China, the Europeans had no knowledge of this country

and its culture.
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Selected Well-known Chinese Instrumental Pieces
Preface

The situation has changed greatly in modern times. Yet, for a
variety of reasons, Chinese culture is still little known to people in
other parts of the world. According to some statistics, during the
20th century alone, over 100,000 works from Europe and the US was
translated and published in China. However, the numbers of Chinese
works translated and published in European languages are no more
than a few hundred. One reason for this unbalanced situation is the
nature of the Chinese language.

“Mundane music comes out of people’s heart,” says one passage
of The Record of Music, a Confucian classic. Arising from deep in
the heart, music is a language shared by every culture in the world,
expressing human ideas and feelings to the fullest. To some degree,
we can say that music is a common human language. Confucianism
advocates ruling the country through liyue (rite and music). Chinese
people love music. Music is one of the most important aspects of
Chinese culture. It not only expresses what they feel and think, but also
what they value. In order to help readers, especially foreign readers to
better understand Chinese music culture and thinking, I have compiled
two books: Selected Well-known Chinese Songs and Selected Well-
known Chinese Instrumental Pieces. From hundreds of thousands of
excellent Chinese music works, only 60 have been selected, including
ancient pieces as well as new ones written in recent years. Some were
created by Han people while others were created by ethnic minorities.
I hope that the two books will be helpful to those interested in Chinese
music culture.

From hundreds of thousands of Chinese pieces, I selected 30
pieces for this book, providing a short explanatory note for each. I

would like to extend my heart-felt thanks to my sister, Du Yachen,
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Selected Well-known Chinese Instrumental Pieces
Preface

for the translation, my wife, Horvath Izabella for proofreading, and
Mr. Hong Shaohua who has made painstaking efforts to prepare the
work for publication. Their hard work and cooperation enabled the
publication of this book.

Since it is the first bilingual publication to introduce Chinese
music, I would be very grateful for comments from my readership so

as to improve the content in future editions.

Du Yaxiong
The Spring Festival of 2017
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Selected Well-known Chinese Instrumental Pieces | 003
Contents

Ancient Works (Five Pieces)
1. Orchids—in the Mode of Jieshi /003

( Gugin solo. According to the legend, its composer was Confucius and its
notation has been passed down from the Northern and Southern Dynasties. )

2. Flowing Water /013
( Gugin solo)

3. The Moon Rises /023

( Ensemble of traditional Chinese instruments )

4. Ambush on All Sides /031
( Pipa solo)

5. Moonlit Riverside Flowers in Spring /043

( Ensemble of traditional Chinese instruments )

Folk Musical Compositions (Five Pieces)
6. The Dead of Night /053

(Jinghu solo)

7. Birds Paying Homage to the Phoenix /063

( Suona solo )

8. Moderately Ornamented Six Beats /071

(Jiangnan sizhu )

9. Raindrops Pattering on Plantain Leaves /083

( Cantonese music )

10. River of Sorrow /091

( Guanzi solo )

Modern Creative Works (Twenty Pieces)

11. Dance of the Golden Snake /101
( Ensemble of traditional Chinese instruments adapted by Nie Er )

12. Rosy Clouds Chasing the Moon /109

( Ensemble of traditional Chinese instruments composed by Ren Guang )

13. Moonlight Reflecting on Second Spring /117

( Erhu solo composed by Hua Yanjun )

14. Bird Singing in the Mountains /127
(Erhu solo composed by Liu Tianhua)
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Selected Well-known Chinese Instrumental Pieces
Contents

15. Paiziqu of Qinqiang Opera /133
(Banhu solo adapted by Guo Futuan)

16. Flying Partridges /143
(Chinese flute solo adapted by Zhao Songting)

17. Spring of Tianshan Mountains /155

(Rawap solo composed by Osman Jan)

18. Ten Thousand Horses Galloping /163
(Morin khuur ensemble adapted by Qi Baoligao)

19. Jubilance /169

(Ensemble of traditional Chinese instruments composed by Liu Mingyuan)

20. Celebrating the Harvest /175

(Ensemble of traditional Chinese instruments composed by Peng Xiuwen and
Cai Huiquan)

21. The Shepherd’s Flute /183
(Piano solo composed by He Luting)

22. Flower-drum /191
(Piano solo composed by Qu Wet)

23. Spring in Xinjiang /197

(Violin solo composed by Ma Yaoxian and Li Zhonghan)

24, Nostalgia /203

(Violin solo composed by Ma Sicong)

25. Taiwan Dance /211
(Orchestra composed by Jiang Wenye)

26. Song of the Mountain Forests /217
(Orchestra composed by Ma Sicong)

27. Spring Festival Overture /223
(Orchestra composed by Li Huanzhi)

28. Heroic Sisters of the Grassland /231
(Pipa concerto composed by Wu Zugiang, Wang Yangiao and Liu Dehai)

29. The Butterfly Lovers /239
(Violin concerto composed by He Zhanhao and Chen Gang)

30. The Yellow River /247

(Piano concerto composed by Xian Xinghai, etc.)
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Orchids—in the
Mode of Jieshi
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Gugqin solo. According to the legend, its composer was Confucius and its
notation has been passed down from the Northern and Southern Dynasties.



