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Taken in 2010. at Lin Xiang Xiong's Studio in
Singapore
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Preface

XU JIALU

President, Association for Yan Huang Culture of China
Former Vice Chairman, Standing Committee, National People's Congress of

People's Republic of China

VR I SR
20105 5 F21 tH4g R (L R0 1R
ENEREFEARPI R, FNE

Xu Jialu and Lin Xiang Xiong
Taken in 2010, at the Sixth International
Symposium of the World Forum on Chinese

Culture in the 21" Century, in Singapore

I

‘ l rho is Lin Xiangxiong?
Artist, entrepreneur, social activist,

overseas Chinese ... the people who know him
may add many other titles to the list. But, as I
see it, “son of the Chinese nation” should be the
title that bests depicts him. All the other titles
relate only to his strong suits and identity, but
this particular title relates to his essence, soul
and plane reached. Besides, while the other
titles are too frequently given, this particular
title is rarely seen.

After passing his boyhood in years when right
and wrong were all confused, he went abroad
and suffered the extreme pain of slavery.
Especially, it was very likely for a boy of that
age to sink into decadence abroad; or he might
submit to the will of Heaven or even risk danger
in desperation. But, he selected struggle: the
struggle against “fate”, against the environment
and against his own shortcomings. He
succeeded. In all the fields he set foot in, he
succeeded finally. The reflections upon the
years of misfortune, the hopes for the future
of the motherland, the ardent love for and
the sentimental attachment to the root of the
Chinese culture (the gene in his blood) ... all
these are constituents of the instinct of the
Chinese descendants.

Mencius said: “When Heaven is going to confer
a great responsibility upon someone, it will first
make his mind suffer, his sinews and bones
toil and his body suffer hunger. It will inflict
poverty upon him and knock down everything
he tries to build. In this way, Heaven stimulates
his mind and addresses his weak points.” This
appears to be meant for him.

He may not necessarily understand why he
should have suffered all those hardships,
miseries, destitutions and frustrations in his
boyhood. But, the unforgettable memory thereof
enabled him to sublime in the trying years and

gave him thorough comprehension of history:



Man may have a predestination that it cannot
free itself from -- peace -- turbulence -- peace --
torture ...... However, in the long journey, truth
gradually took shape, condensed, deepened
and came out, while the society and mankind
have also matured slowly and will ultimately
arrive at harmony, rapprochement and peace.
It is for this grand goal that he paints pictures
and does business to support his painting. His
obsession in painting originated in the love that
he developed in his boyhood for the pearl on the
crown of art -- painting and, to an even greater
extent, is because he desires to eulogize the
niceness in humanity with his pen of kindness,
which is in reality his lashes at evils and sins.
“Survival is for arts.” The plain words reflect
profound aspirations. Hukou Waterfall, the
majestic Great Wall, the loess plateau and the
beaches in his hometown ... these are some of
the places where he left both his footprint and
unspeakable love.

His eyes are not limited to the city where
he lives and even not limited to his own
motherland. The reality -- reality of the earth is
still full of plunders, deceptions, kills in revenge
and blood. But, the people with lofty ideas in
all ages have never ceased the pursuit of truth
and light, which is the balancer of the human
society. He aims to become a grass that sets
off and waters down those evils to cause the
balance of human destiny to tilt toward justice.
In his paintings, we can see the tiny figures of
the laborers in the jungles of Southeast Asia,
the diligent fishermen returning to port for a
respite in the boundless twilight, the ruins in
Iraq, the poverty in black Africa, the foreign
laborers sweeping streets under towering
buildings, bird in a cage forming a sharp
contrast. Meanings are implied and the feelings
are in the pictures.

I do not know much about paintings and even

less about his paintings, for | am accustomed to

watching traditional Chinese paintings and the
oil paintings of Western realistic school. But,
after learning about his life, I seemed to have
seen suddenly enlightened when I stood in his
studio watching the works he had completed
or was about to complete. He is fond of using
“dotted brushes” and has a special liking
for painting clouds, sea, coconut groves and
setting sun. So that is his breadth of mind, his
subtleness, his desires and the changing nature
he has observed. Although he learnt Western
painting techniques in Paris, he finally chose
rice paper and writing for the lines, strokes and
multi-point perspective. So that is his worship
for the arts of his own nation that cannot be
driven away.

My visit to his studio was after “The Sixth
International Symposium of the World Forum
on Chinese Culture in the 218t Century” held
in Singapore in 2010. That is a three-storey
building not large in area. The living rooms
are on the top floor and the studio is on the
first floor. He personally did all the external
and external decorations (which he used to
rely on for a living), attaining an effect that
is comfortable, good taste and simple. The
building may be called a birdcage for him after
all the difficulties and hardships, but he has
never been encaged. As an entrepreneur, he will
never get entrapped in wealth, social interaction
and avarice, for he has gone through the
tempering of “stimulating his mind and
addressing his weak points” in fulfillment of his
endless responsibility of a son of the Chinese
nation. Soon, the exhibition of his paintings
will be held again in a number of Asian and
European countries and his figure will again
appear frequently on international flights as he
travels around the world prorﬁoting Yanhuang

culture.

In the suburbs of Beijing, on the night of June 15, 2013
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Original letters to Lin Xiangxiong from Wang Zhaowen
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Wang Zhaowen and Lin Xiang Xiong
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Talk About Preseniation And Representation

with Xiang Xiong Again

WANG ZHAOWEN

Sculptor, literary theorist, esthetician.

Former vice provost for China Central Academy of Fine Arts, chief editor for “Fine Arts” magazine, vice chairman for China Artists Association, vice dean
for China National Academy of Arts, president for Society of Chinese Aesthetics, consultant for Chinese Writers Association, one of the first members of
the discipline appraisal group of Academic Degrees Committee of the State Council, one of the members of the third, fourth, fifth and sixth committees of

CPPCC, and so on.

believe your works communicate with the
Iaudience directly and it is quite unnecessary
to have a third party as a bridge. However, while
reviewing your slides, I found new painting
techniques in your works and am happy that
you made further exploration because it is
closer to the great tradition of eastern culture.
I read the essay you wrote in lieu of the preface
for the book “Liu Haisu in Singapore’ edited by
yourself in 1987. Your attitude of being “strict
with oneself” and broad-minded towards others
and dissecting oneself “is very beneficial to the
future of your painting. Only in this way would
others speak their mind. As we do not lack
mutual understanding, I would like to make
some suggestions to you about your paintings.
Even if my opinions are over critical, | am sure
you will understand my real motive.
In your essay, you mentioned the relationship
between representation and presentation.
Although it is stated as your understanding
of the famous painter Liu Haisu, obviously
it is your point of view. You believe that
real representation is also real presentation,
that representation is the active reflection of
the object and that it is consistent with the
presentation of the subject. Why then do I feel
that there is still something to nit-picked after I
saw the slides of your paintings? Actually, it is
still the unity and opposition of representation
and presentation.
The traditional theory of painting that “shape
comes from the outside world but spirit results
from the inside world” is also a theory of the
relationship between object and subject. In
your essay you stressed that the objective
reality should be respected, writing should be
serious, and a writer should never be carless.
This shows your respect for the objective reality
and it is also in accordance with the Chinese
theory of painting that only if you have hills
and valleys in your mind could you achieve

the result of “endless creation and continuous

novelty”. I am making these remarks about your
paintings in the hope that you will maintain a
serious attitude in you work in order to enjoy
new achievements as a result of “endless
creation and continuous novelty”; and that you
will be able to manifest your love for traditional
as well as new cultures.

I agree with the summary you made in
“Tradition and Creation” that the relationship
between tradition and creation is one of
opposition and mutual dependence. It is obvious
that to you tradition without creation is ossified
and creation without tradition is rootless. This
is to say that the relationship between tradition
and creation, just like the relationship between
representation and presentation, is that the two
parts are inseparable.

What then are the correlations between
representation and presentation, and between
tradition and creation? 1 believe it is our
understanding of the multiple meanings in
the same one object we face. It is like the
relationship between the maintenance of
Chinese artistic tradition and the acceptance of
the influence of western arts. The two sides are
mutually conditional or interdependent. You
are familiar with the paintings of the Lingnan
School. Form and style wise, the relationship
between traditional Chinese painting and
western painting that have come to the east is
also a unity of opposites.

We have some painters of considerable
accomplishment such Guan Shanyue and Wu
Zuoren who live in Beijing but do not belong
to the Lingnan School, and yet are concerned
about the relationship between Chinese and
western arts. Both of them have successfully
resolved contradictions in eastern and western
methods of painting. How did this come
about? The cause lies in the fact that they
have their feet firmly planted in China. Unlike
some fashionable artists who follow western

modernistic art blindly, the attitude of Guan



Shanyue and Wu Zuoren is one of not forgetting
one’s origin. This is not to say that painters
of great accomplishment do not have to face
the contradictions in the methods of painting
such as the ones between representation
and presentation and between creation and
tradition. The artistic career of the senior
painter Liu Haisu was not a smooth one either.
I always believe that nothing exists without
contradictions.

Although I am no longer doing any sculpture,
I am always revising my published essays.
This shows that writing and painting are the
same and that writers and painters who are
strict with themselves will hardly find absolute
satisfaction in their works. If contradictions
between presentation and representation,
between creation and tradition still exist in your
paintings, they are simply an unavoidable stage
in your artistic development. I am sure you will
resolve these contradictions and enjoy the new
pleasure of aesthetic judgment.

I have reiterated that 1 hope you would stress
subtraction and avoid addition in the use
of pen and ink. What I mean is that your
paintings employing trees, weeds or domestic
fowls as subject matters are more of the beauty
of eastern traditional paintings which “do not
stress similarity of colour but adequacy of
meaning”. As to your paintings of fishing boats
and so on, it seems that you have not gotten
rid of the obstacles of superfluous points and
lines. I do not know if this is because you have
not freed yourself from the influence of the late
impressionist painters’ use of pen and colour.
In our last talk, we discussed the advantages
and disadvantages of the technique of using
wax water first to produce a false white.
From a microscopic point of view, this is an
unavoidable contradiction in the experiment
of a new technique. If you view the advantages
and disadvantages from a microscopic point

of view, you should take into consideration

10

contradiction in the subject you intend to
present. I said then that the false white resulted
from the wax water would usually “assert its
independence” in the painting. Maybe that
was my false impression and it was because
I did not understand your artistic intention.
However, even if I did, I should have told you
explicitly what I thought. I take that to be
insincere to a friend.

I like your paintings of roosters about to
fight, thick growth of grass which has order
in disorder, and tree trunks and branches.
Though they are not yet up to the requirement
of “using many strokes without being felt so”,
the seemingly careless sketches of a few tall
and straight tree trunks also show your love
for the magnificent. I do not like very much
your paintings of the fishing boats for I feel that
the use of strokes and colours still lacks the
advantages of “using fewer strokes and colours
to achieve a better result”. Although you
sympathise with the simplicity of the fishermen
in the southeast, the shapes of those fishing
boats seem too hazy and do not show interest
in the artistic state of poems in paintings. You
should continue your research to find how to
reach the subtle state of “apparent disorderly
but actual orderly”.

Since you are firm and persistent and
have become an entrepreneur of great
accomplishment in material production after
overcoming difficulties and obstacles, I wonder
if you could apply you knowledge of business
management to painting which you love so
much. I do not know much about materials
production, but I believe that the methods
of production may possibly be used in the
creation of paintings. The traditional Chinese
commodities stress “genuine goods at a fair
price”. Meanwhile, we also stress the economic
result of “a ten thousand-fold profit with a
small investment”. Some people may take the

term in a vulgar way. However, if we take it



to mean bringing about good social result by
way of artistic creation, it is somewhat related
to the art of painting terms of methodology.
Traditional industry and commerce, and
traditional painting are of different formations,
though these two trades share something in
common if we view it from the law of success
and failure in the development of things. It is
just like the common ground shared between
the principle in military philosophy that
“knowing yourself and knowing the enemy,
you can fight a hundred battles without
defeat” and the basic principle in material
production and cultural production which is
to remould the objective world. The theory of
“using many strokes without being felt so”
in painting is the same as “using few strokes
and colours to achieve a better result”. It is
similar to “concentrating a superior force to
attack an enemy which is stronger than we
are” in military philosophy. Look, I am back
again on the relationship between addition and
subtraction.

I came across an essay about the electronic
opposing system entitled “A Soft Weapon that
can Subdue Firmness with Gentleness”. As a
layman in electronics I found the description
about the technical problems of radar
reconnaissance and anti-reconnaissance,

interference and anti-interference an

inseparable inner link between electronics and
the theory of Chinese traditional painting, in
terms of methodology.

To me, not only must we think in images
in the art of painting, but in non-painting
works, too, we must resolve the contradictions
between creation and tradition, and between
representation and presentation. Although Su
Dongpao’s saying that “My writings express
my mind and my paintings convey my ideas”
was not about economics or military science,
what he meant by “mind” and “idea” as an
expression of the subjective attitude is of no
fundamental difference with other non-painting
or non-literary works. I am more interested in
his description of the relation that “poems and
paintings are actually the same, both of which
are from nature and creation”. I do not want to
wander from the subject. What [ mean is that
you should pay more attention to lyricism of
your writings and avoid the separation between
the form of painting and the expression of
painting.

This is to say that if your passionate writings
of the memories of your childhood are read as
paintings, the aesthetic feature of “nature and
creation” shown in your writings can be totally
embodied in your art of painting. When you
change the new things you are concerned about
into images, you will unreservedly throw away
all forms that contradict the images you have
created. By then those profound and lasting
artistic requirements such as “ideas are formed
before one starts to write”, “significance out
of insignificance”, “real out of the unreal” or
even “the big elephant is invisible” can possibly
reveal themselves unexpectedly in your future
works.

There still might be something left unsaid, but I

will keep it until we meet again.

Wang Zhaowen

12 December 1993
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