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Codification Explanation

In 2003 the first group of national

art academies in the Undergraduate
Teaching Assessment was fully informed
about the Sichuan Fine Art Institute in the
arts. The fourth School of the Academic
Committee decided to compile a set of
large graphic albums “growing up with
the history ——the pursuit of art of the
Sichuan Fine Art Institute” and because
time was so short it was considered
unsuccessful. Later, they wanted to
create a doctoral degree program for
the students to do research projects,

the group seriously talked about the
project again and because of changes

in the way things were declared, there
was no specified time for its completion.
However, the above reasons to write this
book have given ample time to improve
the academic quality of this book, and
the level of writing would be enhanced as
well.

This set of books is a collective writing
project which the composition is divided
into three levels: the first is the organizing
committee, led mainly by the Institute

for the composition which creates the
task for a recognized establishment and
the task of finalizing the project; second
is the writing team with the editor and
writers working on the composition (who
are copyright owners) that is mainly

responsible for the manuscript writing

as well as modifying the graphic layout
until at last it is completed; third is the
reading groups which are identified by the
Academic Committee and the professor
who is working on various professional
compositions will mainly be responsible
for reading the manuscripts, put forward
recommendations and guidance in the
written form to collect all of the data. As
for this being the academic committee
projects, all the academic members have
participated in the column.

The book process by the editorial
committee has taken more than a dozen
specialized discussions and dozens

of individual exchanges in addition to
several reports on the academic progress
of the Commission by soliciting written
comments and the formation of the
meeting minutes.

Most of these writers are young teachers
working in our institute, each of them are
busy with teaching or studying, so they
have to take time out of their schedules
to finish it. However, to find, to organize,
to analyze the last 70 years of art which
was made by the teachers and students
in our institute is really a hard job.lt is the
chief editor of the book that presented
the outline and each chapter of the
contents; he also adjusted the outline and



the contents for five times, and largely
changed the script and the pictures three
times. After finishing the manuscripts,

the writers and designers will have to
compile the books, and the chief-editor
will readjust each book and then the post-
graduates will finish proofreading the
manuscripts. Then we will send them to
the publisher to get published after the
leaders finish reading the sample copies.
In principle, all the pictures and the
articles of the volumes are finished before
December 31, 20009.

The whole set of books are divided into
six parts, which book I-IV describe the
works of figurative art ,the evidence of
the division and is based on the historical
changes: the effects before and after

the founding of the institute, the Culture
Revolution, and 1989. Book V is about the
design which includes the “arts and crafts”
and design aspects of the arts while it
contains two different historical periods.
Book VI is the overview of the books
which introduces the general situation

of the institute. But the main content is
especially for the books, because it has
historical value. The book time line will
show the historical experiences of the
Sichuan Fine Art Institute as well as the
focus on the outcome of the emergent
artistic creativity and its cultural context.

Each topic is especially set for the books
because they are so influential in home
and abroad. The books are easily either
read or scanned by the way they are
written.

In the special geographic environment,
human ecology and the historical
tradition, the Sichuan Fine Art Institute
gradually developed its artistic reputation
through the seventy years of the pursuit
of artistic value. They are the typical
cases for Chinese contemporary art
history writings, which is exactly the soul
of the Sichuan Fine Art Institute artistic
achievements.

We highly appreciate those people who
offered us with information and written
opinions. We are also grateful to all the
staff whose hard work on these books
provided the discussions, written work,
reading, modification, layout, design and
proofreading to help complete this project
of books.

Thanks to the President Luo Zhongli for
autographing the title for these books.

Editor
12-31-2009



