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Walter Benjamin once defined the ‘optical unconsciousness' of
the camera in his book A Short History of Photography. From
the 1920s to 1960s when urban photography was in vogue, the

collective optical unconsciousness of photographers provided

the most precious visual documents for municipal development.

Talking about urban photography, one must mention Eugéne
Atget. Though devoting all his life to photograph every street
and building of Paris, the photographer did not get the attention
he deserved. However, he was dubbed The Creator of
Surrealism by masters of surrealism. This must have come as a
surprise to the unsophisticated Eugéne had he known that. In
his opinion, all he had done was to discover that the image of a
great city could be preserved by photography. He was born into
an era when Paris had just begun her journey of another tide of
urbanization. His intuition and love for Paris urged him to take
photos of every archaic building. It was this humble-looking little
old man that has fulfilled the mission of photographing the

whole ancient Paris.

Recently, there arise a group of amateur photographers like
Eugéne Atgetin in our city Canton as well. They have just
started to explore photography and the city from which they
expect a lot. They hoped to capture life with its flesh, blood and
passion with their cameras. Keeping this in mind, they
embarked on the journey of recording life by photography.

Nowadays when landscape and aesthetic photos overwhelm
the eyes of the public, it is difficult for these beginners to find
their niche. Most of them are bound to follow the trend of

aestheticism. Nonetheless, Foto TVS, a group of novice

Filming the City
By Duan Yuting

Director/Chief Curator of Lianzhou International
Photo Festival, Photograph critic

photographers, has brought a fresh breeze into this art. They
pursue neither spectacular landscape nor aestheticism. They
are not pompous or pretentious. Without going to distant places
and focusing on either breath-taking landscape or scenery, they
simply aim their cameras at daily life, showing confidence of a
resident in an age-old city. They believe that the best city is the
one they are living in, and the life most worth recording is that of
their own. | believe this is not without merit. | have seen their
works which capture life that is so real and touchable. The city
in the photos boasts of profound history and it is worth
documenting. How can there be no visual documents for
Canton, a city that plays a crucial part during the modernization
of China and the city that was the first to open up to the outside

world?

China's globalization embodies the most typical process of
globalization in Asian countries. The change the country is
going through is far more drastic than any developed countries
or other developing countries in Asia. People are saying that
photographers in China are lucky to be a part of it. Itis a pity that
few people in China realize that. While most photographers are
still pursuing the illusive beauty, have you picked up your
camera and take photos of the city? Tomorrow it may not be
what it is today. What's gone is gone forever......

Memory of an Old City is a node as well as the beginning of a
great project of photography. Lucky for Paris to have Eugéne
Atgetin, as for Canton, people may finally realize that a small
group of photographers have also left precious memories for

the next generation.
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“We play with subjects that disappear; and when they're gone,
it's impossible to bring them back to life.” said Henri Cartier
Bresson.

What's magical about photography is that they can freeze
time. It can save preserve reflections permanently.

Rather than visual technology, photography is more like the
philosophy of time.

That’s right. “Photography embalms time, rescuing it simply
from its proper corruption.”--By André Bazin.

What's gone is gone, and the future is yet to come. All a
photographer can grasp is only the present. The tense of

photography is present perfect.

Foto TVS conscientiously collected samples of images of their
own city. They dedicate to build a duplicate of Canton in our
minds with photos. This is how this collection came about.
This collection is the first publication by Foto TVS. Most of the
works in it have been shown in international exhibitions, both
abroad and internal, such as Paris, Auckland, Lianzhou,
Pingyao and Dali.

When our forefingers pressed the shutter, the present
Guangzhou is framed in glittering and translucent ambers,
displaying in this album with silent eternity.

We hope that this shining mirror can still reflect the laughters
and sorrows of the city vividly after centuries.

We don't have the slightest intention to boast ourselves as
artists of photography or frantic lovers of filming equipment.
We are just recorders who are trying to stay true to history. We
regard ourselves as public photographers and are disciplined
by our eyes and conscience.

We take pictures directly.

While shooting the old city, we declined to pose our objects
beforehand. We did not seek to express greatness or
picturesque effect. Our standpoint was to observe life as it
was, and not to worship nor look down upon it. We simply
focused on details of humanity. Using only natural light and no

darkroom manipulation, we took every photo with our heart.

Z3iciz 1003

Foreword

We tried to interpret every experience of our life with the
photos and bring them closer to ordinary people.

These are mirror images, and also mental images.

The world is colorful, but memory is always black and white.
Therefore we took pictures of black and white. They are more
authentic, aren't they?

Everything in this old city is fading into memory, silently.

We have been trying to avoid the use of words.

Stiff words, like handcuffs, curb the imagination of our
audience. The objects are meaningless themselves.
Photographers give meanings to them. When the works are
publicized, spectators will instantly interpret them again in their
own way.

Guangzhou has no conscious, while photographers have.
Photographers have sub-conscious, while readers reveal it.
Therefore, why don't we to strip the cover of words off the
photos and let them show their true color?

“Photos are neat slices of space and time,” said Susan
Sontag.

We hereby dedicate to you this album with slices of time,
which are samples of images taken by pilgrims in corners of
this metropolis.

These slices may lead you to discover the trifle details that you
might have overlooked in daily life. It may also serve as
materials for future study of Canton. At then, the future readers
may find that there were a few of citizens make some effort to
cultural continuity of this city.

This is a paper documentary of this old city, a silent film
waiting to be played. You, from the future, turn the pages.
These silent images will be waked up; will bring you to the past
and stay with us.

Last but not least, special thanks goes to Mr. Wang Keman,
the chairman of Guangdong TV Artists' Association, and the
decision-makers of TVS. The activities of Foto TVS progress
smoothly owing to their support, which promote this album

winning a chance to dance in front our eyes.
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Before the camera was invented, what had been the closest

approximation of photos? Common answers may be graphic
arts, sketches or oil paintings. But a more inspiring answer
might be memory, because what photos present could only be

reflected in our minds.

—— John Berger

Canton, with a history of more than 2220 years, is old indeed.
This old man has gathered so many memories.
Heart catchers inspect this old man with yet another
perspective:
Chen Zhijiang aimed at Xiguan, or the West Pass, and
Shameen, two of the city’s signatures. Thus, his works are filled
with Cantonese charm and European flavor.
Pan Huiming, who was born here in Canton, retrieved the
memories of his own lingering in old streets
QOld couplets of soviet slogans painted on walls in lonely streets
captured by Long Qigi aroused our memories about the mid of
the last century.

Yang Heping led us to rediscover the old-time charcoal
painting. Charcoal paintings were copies, too. But how could
they do a better job than the camera? Therefore all they could

do was to lounge at the back of the alley and let pupils taking

pictures of them with their cell phones.

Ancient buildings witnessed by Li Yubo had long been eroded
by the passage of time.

The new television tower was flaunting her slim waist and

reached into the clouds in Zhang Weixiong's photo.

“We are trying to reflect the extraordinary side of ordinary
objects and the ordinary side of extraordinary objects.”

Canton nowadays is exactly like the metaphor in Luochen’s
picture--old buildings with eaves curling upwards commingling
with modern skyscrapers.

Some people think that every shot can be the first scene of a
movie.

Glancing through the photos under this motif, one gets a brief
documentary of Canton

We can observe both the old and the new look of the ancient
city.

They can revive the memories of us and the future generations.
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