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BIS/Preface

Buildings are now on the drawing board and they are nothing like the places we may
recall from our childhood. New materials and new technologies are reshaping the
way we build. At the same time, many architects and designers are also drawing upon
ancient materials and building techniques but interpret them in modern ways. With
the advanced development of economy and diversity of social life as well as increased
sensitivity to the environment, architecture design is far from the primitive forms and

styles; itis on the way to be comfortable, economical and rustically beautiful.

The book Atlas of World Architecture, with 250 projects selected, is a detailed and
comprehensive portrayal of the best and latest architecture projects from six
continents of more than fifty countries. Designers can be inspired a lot to search
a balance between the overwhelmingly globalised trend and the increasingly

personalised feature.

It offers readers a visual feast with the collection of world's most classic architecture
projects and is categorised into ten parts, including Cultural, Commercial, Hospital,
Educational, Corporate, Residential, Hotel, Transportation, Recreational and Complex
architecture. Each project is illustrated with real photos, plans and a text. In addition,
each geographic region is distinguished by a different colour-code. We firmly believe

and hope it will serve as a source of pleasure and inspiration to all its readers.

Featured with its timeliness, globalisation, regionalisation, and professionalisation,
it will help readers from all over the world to find inspiration and approach new

materials and the cultural heritage.
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Ontario

Canada

Daytime view Hia#e

The Belleville Public Library and John M
Parrott Art Gallery

The new Belleville Public Library not only provides resources for research and recreation; it is also a cultural
and community destination. At 38,000 sf, the building includes a library, art galleries, meeting rooms, and
a café as well as a significant outdoor public space. A large plaza frames the rotunda building, welcoming
people from Campbell and Pinnacle Streets.

Interpretative and flexible spaces are at the heart of the architectural design of the building’s programmatic
elements. A rectangular element houses the galleries, library stacks, lounges and study spaces while the
circular element - the rotunda - is the public hub of the library and plaza that includes the entrance, gift
shop and street café. The third floor gallery entered from the rotunda connects the building activities
vertically and increases the diversity of the building programme. The library provides both quiet spaces for
contemplation and study as well as dynamic light-filled open spaces for other social activities.

1. entrance
2. WC
3. reading room
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Baltimore

Hilton Baltimore Convention Centre Hotel

The hotel is poised to play a key role in the continued success of the Pratt Street and
Inner Harbour Entertainment and Convention Centre District. To take advantage of
this unique position, the design team aimed to create and enhance the pedestrian
experience that flows from the convention centre to Camden Yards. Civic spaces and
defined urban edges are critical components to defining the area, which long lacked
cohesive commercial activity and animation.

The hotel’s exterior skin was designed to embody Baltimore’s complex personality,
hinting both backward and forward. Red brick facades wrap the building’s lower floors
and establish visual connection with the historic brick warehouse across the street
that serves as a backdrop to the Ballpark at Camden Yards and with the traditional row
houses that line the residential neighbourhoods to the west. If brick serves as a nod
to the past, the metal cladding makes a more overt nod to the future, calling to mind
Baltimore’s industrial bulwark while offering a modern edge that relates to the sleek
high-rises bordering the site.

The interior continues the sense of openness and visibility that drives the public
spaces. Arranged to limit barriers between interior and exterior, the lobby and public
areas provide constant but unobtrusive visual interest and activity.

R TE

FHRGEENERN FERFHURSWRORNFEERES T EXERN
6, AZXSFARMEABRE, RITRBENFERIRBUTAGKE, BE
SMEITHAIL T B RMETHENGEMRE—RBAREXALERE ‘8
®, SAENHERAEHEAIEESR. WRIRFEANRAZXHLA
B, BAeBBERURKRT SARNEE, FNSEEMNESEAAFR.

ERRITERREFARRTAY, LHEA KT APEARBHRI. LB
INERIMIERS, KTRAHRRABE, ILA—RKER.

Details

A e

General view 4




1930H 8002 :23e(Q uoya|dwo)

1

*Ju] diysiaulieq uoispuelg :ubisaq bunybi

: *JUT $31B1D0SSY 1aLjAY LBl $519911421y adedspue]
qUOIYM PIARG/TALY :0304d ubisa( J404BQ :SIOLIBIUT SHIBSSLII|Y '8 HOBSSDIIW/-IU] SITRLDOSSY THLY 1991MYdIY

Entrance
Passageway

g

-
7}
4
=
&a
B
©
=
5]
T
o

1. Eutaw Street
2. Paca Street

K= Lobby

Ul Landscape

Interior

A




New York

USA

Experimental Media and Performing Arts
Centre

The building incorporates a wide variety of venues designed to the highest professional standards, which
accommodate both the traditional performing arts and new, experimental media. Also provided are artist-
in-residence studios, audiovisual production and postproduction suites, audience amenities and student

and support facilities.

By taking advantage of the slope of the hillside site, the design solves one of the persistent challenges of
performing arts projects: concealing the windowless mass of a very large hall and fly tower. This use of the
topography also creates vistas over Troy towards the Hudson River, as seen from the campus approach and

from major visitor spaces within the building.

The entire north fagade of the building is a glass curtain wall, providing transparency between the EMPAC
interior and the city of Troy. The glass wall allows daylight to flood the atrium, augmented by a halo skylight
around the top of the concert hall that washes the cedar hull with the changing light of the day. By night,
the wood hullis lit up from within the building and creates an iconic external identity that can be seen from

distance.
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Los Angeles

Evans House

Here is a residential building designed by Bittoni Design Studio (architects Mark Bittoni, Ross Jeffries and
Salomé Reeves). This project is actually a redesign of a private residence located in the Crestwood Hills,
near Los Angeles. This house has a special site, located on the hill with a panoramic view all around. Inside
the house there is also a luxurious interior, spacious rooms, large windows, polished floors, comfortable
beds, swimming pool and kitchen and adequate dining room. It is correct to say that this house is a real

dream.
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Exterior #5500

1. entrance
2. kitchen

3. living room
4. toilet

5. staircase
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Living room

Outdoor view and kitchen



Santa Monica

USA

20" Street Offices

Environmental sensitivity went into all aspects of the design and construction of the 20" Street Offices.
The initial concept began with an open linear tube-like form sitting atop a series of moment frames. This
concept allowed the occupiable space to be lifted above the at-grade parking, maximising opportunities
for open green space, natural ventilation and daylight. With the open ends oriented to the east and west,
the natural flow of air coming off the Pacific Ocean circulates through the tube, maximising fresh air and
minimising the need for mechanical systems. The building envelope of the tube element consists of custom-
designed diamond-patterned cladding, fabricated out of sheet metal. This cladding combined with recycled
content insulation of high R-values, minimises heat gain and puts less stress on the mechanical systems as

well.

Broken up into different multifunctional spaces the building allows occupants, visitors and clients to
congregate for discussions and events, hold visual presentations, share a meal, watch a film or even hold
a yoga class on the green roof. The 20" Street Offices strives to create a lifestyle, an office culture and a
connection to the community synonymous with its environmentally conscious informed design. The building
functions as a laboratory and gallery to explore ideas, test products, promote green initiatives and market

"building responsibly" to its clients and the surrounding community.
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