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INTRODUCTION
518

aul Cézanne (1839-1906) lived in an exciting period of European

painting. During the 1870s the Impressionist movement in art

developed a new way of depicting the world. Cézanne worked
alongside the Impressionists, but had other interests. He wanted to
investigate the form, color, and structure of objects and how they could
relate to each other in a painting. By his final years, he was recognized as
one of the most important painters of his time. He had a direst influence
on the history of art in the twentieth century. This book explores
Cézanne’s development, from a self-taught youth in Paris to his final
years in Aix-en-Provence. It traces his life and discusses the techniques
he useéd to create his major works. You can try some of these techniques

yourself.
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Below you can see how the book is organized.
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Paul Cézanne was born in 1839 in the town of Aix-en-
Provence, in the south of France. He was the oldest
child in a wealthy family. His father, Louis-Auguste,
was a merchant dealing in hats, who in 1848 set up the
only bank in Aix. Pauls father hoped he would join the
family business, but Paul showed more interest in art.
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s a child, Paul Cézanne was strong,

A HESITANT lively, and wild. He got along
START well with his sister, Marie, and
1BILAYF iR his mother, Elisabeth, but his father was

a hardened businessman who treated him
strictly. Paul went to a local school in Aix.
There he became close friends with Emile
Zola (1840-1902), who was to become a
well-known writer. Together they explored
the countryside, sketched, and wrote poems.
In 1859, when Paul was 20, his father

bought an old manor house outside Aix.

[t was called Jas de Bouffan and
remained the family home for 40

years.

RE - FEwG /N B ARTRH:, A NE
VT oA o A5 IRk 3 i A
FEERa v 0 C R — EARYS, (Bt AL
IRV B AE R, X K ™
%o R IEAM— TR, £55EEHN
MAVERBVRIR - Zohi (1840—1902) W T
EFARA . AlAT T —dE 2 S AR | R . HiF.



o @ e v 6909

mEBEFZARE

1859 47, WA EAELRE 20 Zif, iy sCEE T i T X
SRS A AT FLE R, —FRAAEMEAE K 40 4EZ A

That year Paul went to law school in Aix. Emile Zola
had gone to Paris, and Paul wanted to join him there and
study art. After two frustrating years studying law, he

was at last allowed to go to Paris.
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In Paris he attended an informal kind of art school called
the Atelier Suisse. But he soon began to doubt his ability.
He gave up after five months and returned to Aix to work
in his father’s bank. But a year later he returned to Paris,

and this time he stayed.
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In this portrait
painted about
1866, Cézanne
gives a kindly
impression of
his father.
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ézanne’s early paintings show a
crude energy. His subjects were
often violent and nightmarish,

and painted in dark colors. Although he

soon improved his skills in drawing through
dedicated practice, he was often frustrated by
his inability to draw well. Instead, he used
very thick layers of paint, often applied with
a palette knife. This technique was used by
one of his favorite artists, Gustave Courbet
(1819-1877). In his choice of ordinary

subjects and his original techniques, Courbet

. Cézanne painted a number
~ of portraits of his uncle. He
worked quickly, applying
the paint in layers so thick
that it cracked. Usually,
artists using oil paints
smoothed one color into
another.
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Cézanne painted this portrait of his Uncle Dominic in a cotton cap in 1865.
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questioned and challenged
the old values of established
painters in just the kind of
way that Cézanne wanted to
do.
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PAINTING WITH A
PALETTE KNIFE

RBEG{EE

To make an object like
this book look rounded
and three-dimensional in
a painting, you need to
reproduce the effect of light
falling on it. This can be
done most accurately with
a paintbrush. But you can
create a similar effect by
applying layers of paint
with a palette knife. This
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rapid technique can give
your picture a great sense of
energy. Use a thick paint that
will not run, such as acrylic
or thick poster paint. Scoop
up the paint on the palette
knife (or any flexible knife)
like jam from a jar, and
smear it on. Try to keep the

colors pure and unmixed.
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Palette knife

Paintbrush




® ¢ 09 0600w

mEABRZARE

STuDYING [N P ARIS

BEKF

In Paris Cézanne worked hard, visiting galleries,
particularly the Louvre to sketch the paintings by great
artists that hung there. He mixed with a young crowd
of talented artists who were dissatisfied with current
tastes in art and were searching for new ways to paint.
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