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R A 22 WK LR ) P A Rk L 43 7 R R B ) A B eb R 2 AR it 100 1 Be 8 FAEME) S . IR/
MEBBERT IS XM HH AR o X 3 B 75 AR S B AT A R B R )

AR
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XIS RA BT ST , Se 48 X [F]— AR & R AEf it T85 &8 HwiE BT AR
AR [ i 7 A B AN () SR RRAS B 5

KT AR T RRAS (1 1) L, (B A7 LAE WERHBE = | FLAE TR K BRI AR AR R
IS A, 3 e — 1 2 A B BRI E RS, B IR R F] — ok —
AR 2R — R 0 T, R AR A I8, 1T 045 LATEAS ]
FATAT LAER XA R T, B IAE R REZAR M AR, C 2 RIE 09 hAR ]
AERE) T EE A, ERRE AN TN ERS T T RER BT RREZAR
FKUER)—~ B o] O 1

M1 S 3 B RS [ BB BT LA 22 A 5 AR R P M E ), E B R H TR S
iR L A TR AR Z AR b, A A Y — B AR AR 58, A R
FEL SRR RRAS . T+ /20 i FE R oy L7 SR P i, ZE RS [l 2 45 T
AR KR T LA BE R T RIER S R EM R E R BT
it 2= 1k AR 3% 3 (Basso Continuo, HIWH BARR M5% , LME N EZH WiEE
FE s OGP A 28 R BT, — R0 3 R A IR B IR 5
—EH ML B AL IR A, KRS W NEF B AEE) , MIRA T RS W
%, MifERAZES HRITE R MEFHATREEEEORA & T e Lok iyiE
Z RS A CRE MR, B R iEE eSS REARESNE T
JUt 22 LUJS e A AT NG, w718 o8 BLTRE, e O, FLAT {5 B R B
fa 72!

Sk Aar - Ut 20 BT b A R A R b /22 B R R Ay R AR AR S R R
AALET U2 Z B)IRE = SCHREmR , BEA RIS i, SOE TR Z K, FHARK
I GR A AN  PATE A SR (BB /A2 8935 SRE) BT H Lt e A B 2
2/ 20 B AR o A A SRR A AL | B 35 SR A Yt Rl T
FFARTE A, A5 AR bR T B A A B -t/ 20 A B KR oy 375 SR A
BVt bk L3 ( Arie antiche italiane ) 81 22 1 JUHH 20 35 SR il ol J HH R 1 T
YRR K 22 1 ] L AR LA e [ 48 3 S IR i D33 b RS AR A S E AR
i,

{H Rl -+t 20 i SR8 5 AR i 7E HH AR TR R L E R+ B A\t 2 E
KAy P AR At e 7 DRI ARTRT B, 30 ) AR 3 SO BRAR A 4 A Tk
R —FRFT A MIZER U0 A B R AW B B MIRAS By
R, EEHAREM L/ 8 R EEZ B L T ARG A E . Rk
Ut 20 4 R SR R A 45 X /22 G T Ry B SR AR S AT
T RIS & S T B AR RS 598 T H it e e A H
WAT 0 AT A A SR ) AR T Y 2 (LABR D Rl BOPEAR ) , AN T a4 28 18
MFTHIIC S RN T IR I R A AE KAC S GREC T TR 32 SCHE KU 9
R EE.

fEHutitad, LA 83 A 2 < S0 A ok | BIE £ /At 4 B9 3 4R SR



167 BIROEAE G I RLF 25 B (EX R DR & AR RS WL T R A il — H4E
RIS | Bl 2 S R T8I i oy L 3 SO R SR 2 SO R , SR A8 i e HRAAE 1 ¢ 4 B4 8 ) i i
AT R et T LA 60 25 BE AR B 0 vk R i SR BOHA AR 5 T HE BT 58 A8 AR RRAS 7 1Y
R AL EIRFR SEBEF B FRAT] 70 TAE,

PR Bty 507, KRR — A 20 —H4EARTF IR Y, JFIRIRIEPE 77 46 £ st o7, R
PR SR 8] i AR R AT S TR , O L 32 5™ A 4 B S RS 3 A R S 2, RS BT R K
TEAR 1 LTS BB — DR B RRAEIE S o AT IR Y SR 32 SO SRk — 2P AN R
T, T ELS P Y I A A 45 . 2 94 38R 2 B 18 22 Ty ok A TR, A2 RV R R AR
A REAIIRE T AR SR A

WA, FEFEAT 2RI RUREYE? — Mok, BIEM AT ERG. A, FERISHE AL
SRR « A7 LR AR SE I AR SR, A LR it S R A B T R T B 5 IR , AT —H L s
=HSEX S, BN Z At aA —e 5], 5T Eb— R RS BN TR R E RS S T
T ZMEUEZ G A RERIE . T, NSFRRASBIF ST A 3 S 2R 28 5 B A T4 — D)l R4 42 3 1Y
i AFE TR R TS B JEAS A R B AR, 24 AR A AR LA B R B H AR ) AR R A 1
B, A R 00, et e A it S QU B P A BRI RRAS , X A T B AL IE S5 S5 Ry
JERUR T o — AR A AR ASFRAE “ PR AR 4 8] i ( Critic edition) . s T b MRUAS 64T 1 22 Sl AR
AT AR E A A SRR AR B IR R AT SRR b TR PG O R R L T 2 R
TE/R BT )24 ) (GEFLAERT 2 )W 2 258 258 ) 5 RRUAS 02 26 1o SX PR 3 52 LA

B vty i 32 SO JRURE 3 SO DGR M AUE AR S B A GRE B/ A LB A Y
PESHARBE A AE R AN IV 2 EE ARG /R o QSR IRATRESE 4 A S o] BB ELSE AR & L sk aT LA
mf AR IR B2 B SRR 2 AT A & 4R .

SR RBE /WS 5 2% 75 I F A (] 80 1 1) 45 42 BR 25 REUAS 1) 5 A SCHIR 8 R Ry B 7 2R A
i 98 B ), U T LA b AOBH & T S iR A — S B I AR5 4R, G 4T /b — D0 T A 4 3 M AR A9 AR
RIRTE AR R )i, LA HEBGE AR, A AR J EAAURR RS S W H 655 [ 0 2 A, 3T
JUH A R

S B A R R i AR 3%, e AR 3 SR RN S T 1L K - ) B 2R %5 (Allessan-
dro Parisotti, 1853-1913 ) %4 . LR} Rt ™ H b i) G AR ity kLR ) i R 2 LRI 1 42, it H LA 8
K100EHZZ ., HABAT.

L RERAN ™ LR/ 3™ H R (1914458 38 KR )ty Wk LRI ) , SIZ 75 L K - W) B 2% %5 25 48 ( Copyright 1914
by RICORDI, Italy: Arie antiche, Raccolte ed elaborate da Alessandro Parisotti) .,

2. BRH“ BERLR I b (2004 4F TR B 1) Coty Wk mURTY L SI7 177 1L K - i B 2% 2 i, 58— I(ink
LA 30 B, —1~ 75 F0 A IS 5 49 32 M 44 ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie
antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 1, “30 Arie”, a una voce
per canto e pianoforte )

3. AR ARG ” AR (2004 4F BERA B 2 ) ol BRI , S0 J77 1L K - ) B2 25 i, 45— vk
WL 30 1), A — 78 S K 4 08 5 438 17 4 ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie

antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 2, “30 Arie”, a una voce



per canto e pianoforte )

4. BAFI HAHR " AR (2004 4F KA 2 D) Gy ki) , 27 LUK - i L At , 4 = Kok
WL 40 B ), K —A 7 SR A 20 S 5 H9 32 1T/ ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie
antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 3, “40 Arie”, a una voce
per canto e pianoforte ) .

5. BORAN ALK " H AR (2005 45 BRFAK 22 (B /A ML BORFIE SR ZAR B E : IHI LK - 1
HLR A 3 2 1 AR P IR AT K IGRT) , o AP 5 403E T (Copyright 2005 by BMG Publications s.r.l.,
Milan, Italy: Tesori dell’arte musicale italiana del XVII e XVIII secolo: Le piu belle arie della celebre raccolta
di A. Parisotti, per canto e pianoforte ) .

FAHIR T S H7 1L A - A R 8 A 8 ) R KR oty S5 R A i, 3B KR 3 SR P R B e - FEA
i | ( Luciano Tomelleri )55 4 FAH AR 1 . HAABA T -

6. JE KA BRH/RGE " (1998 4F B ARIK 22 ) (S - EAHI it kU 10 #) , NS FR S 2S8R
BT 3% - FEA 5 F 4 48 ( Copyright 1998 by Ricordi, Milan, Italy: Belcanto, 10 Arie antiche italiane, for voice
and piano accompaniment, edited by Luciano Tomelleri) .

7. B RH G BT AR (1998 4 2 KR K 22 ) (G 4 19y WK MU ) ( Copyright 1998 by Rugginen-
ti Editore, Milan, Italy: Celebri arie antiche ) .

8. B ARA BAHR " H T (2009 4F B A FI K 2% ) (R Bk ) , /5 & 4 (Copyright 2009 Universal
Music MGB Publica

tions srl, Milan, Italy: Arie Sacre, per Voce Acuta) .

9. B AH " BLANR i H R (2009 45 5 R FIK 22 ) (R E WKL) , 4 & 4 (Copyright 2009 Universal
Music MGB Publications srl, Milan, Italy: Arie Sacre, per Voce Media) .

10, FEARF “JeRrh I AR (1998 4 BRI K 22 ) CR A - R BRI ERE) , g AP 08 XUBE T
& , 5474 (Copyright 1998, INTRA’S Edizioni Musicali, Milan, Italy: Giulio Caceini, Ave Maria, per voce e
organo) .

HUOR e R a0 F OB AR . X E SR R AR B R R A E S B S
B WE, HORF SURBRTE T M & SR B IR o T SO ) SRRy L R AR i B
I i R A4 5 > K 25 1 A B 2438 ME " (Limprovvisazione di Canto) , i1 4 Bk P (aria col da ca-
po) R E AR s Skt B b R AR Z —, o =B SR =B A S — B (B "ABA™45H)
FE [ A P AR, AR TR K L8 ) i R R AR B, P 0 — MR B M) AR A T4 B KR A AR 12
Gt , 6 T8 W P LR A A AN b — e . FERF S A G N B[R], 33k ) L 45 B & 4R 44 1 —
SR LA C T RETT . S E ) BACE g 38 4 i e i v o bk 6 B i e, T A S
1 TSR T B 55 ) B ST RN B A e AR RUAR . S R AR B RN X AR R AL T e
B RERIRB A IRA . BAABAT

1. [ B AR B HH AR (2005 4F35 [ /520 €1600— 1800 4[] i RE A i kLR IE D , %R
J « X 5 W4, =5 4% |, 55— (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, c¢.1600-c¢.1800, Edited by Anthony Lewis, High

Voice, Volume 1) .



2. BEE" A F IR BE” R (2005 4F 3 [ A8 20 €1600—1800 4[] i B A hy Wk Uk e 4 ) , kK
i B geEE , B A, 55 I (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of ltalian Arias, c.1600-c.1800, Edition prepared by Damian Cranmer,
High Voice, Volume I1) .

3. L BLACH SRR R (2005 AR5 [E B 20 €1600—1800 45 [8] 89 B hy BRIURZE S ) , % AR
Jé - X\ G i 4k, K35 4 , 55— (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, c.1600-¢.1800, Edited by Anthony Lewis, Low Voice,
Volume 1) .

4, Fo[E“ B R FRBE” AR (2005 4 5 S 20 1600—1800 4F[A] iy A h BRIUI 4R ) , ik oK
v B (K5 48, 55 M (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, c¢.1600-c.1800, Edition prepared by Damian Cranmer,
Low Voice, Volume I1) .

YR E A I T PR ERUR S . GG LR 6 E A /R ER 7 1948 4 HH RS PR AR DG 2R 1
AR EE ST REE:

1. ST R B R (1948 4F 6 412 ) (-t /20 9 38 R Ak il B by kUi 24 1), i 6
(Copyright 1948 by G. Schirmer, Inc. (ASCAP) New York, U.S.A.: Twenty-Four Italian Songs and Arias of
the Seventeenth and Eighteenth Centuries, for Medium High Voice ) ,

2. EE A /RBR” AR (1948 48 3£ F A 29 ) (-1 /\ 20 i 3 KR ity B iy ok Ui 24 1), R &
(Copyright 1948 by G. Schirmer, Inc. (ASCAP) New York, U.S.A.: Twenty-Four Italian Songs and Arias of
the Seventeenth and Eighteenth Centuries, for Medium Low Voice ) .

FEEH —NEOAH 2 M ILRRAS , B iy FORA R4 2K 8% 5 7 - 154 BEBHOL (Luigi Dallapiceola)
HidE AR IR AT 1961 4R AR A /AL B BRI ) 3L 6 BRI A P E S R
HEEPM, e AR TEENES . BEBZAT.

3. R “H AR R AR (1961 4E3E MA29) (L /A 2 B9 BRI ) , 75 FREE, B 5 -
IEPL R B S, 55—, /575 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
ltalian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I,
High),

4. EE"HFFRAF" HAR1961 432 F AL L)) (L /20 BB RF D) , A SR, B 5 -
KPR B 4, 55—, H & 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I, Medi-
um) .

5. RE“HRE IR A" AR (1961 4F3E EA L) (L /22 i BRI th ) , A7 FENEE , B 5 i -
IR R B 4, 55 — M, 11K % 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I,
Low).

6. &R FH R R AR (1961 4F 3 [FAH 249 ) (L /\ 22 i I ) , AP FIENEE , B 5 75 -
R B 4 B, 55 — M, %= % 4 (Copyright 1961 by International Music Company, New York, U.S.A.:



Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume II,
High)

7. R E " RE R R AR (1961 4E K EA 2 ) (L /22 #9 BRIl ) AP FREE, B 5+ -
IRPL R B 45, 55 M, # 5 % (Copyright 1961 by International Music Company, New York, U.S.A.;
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume II, Me-
dium)

8. R KA R H MR (1961 4236 MA 2) (L /\ 2 B BRI ) , A7 FEREE, B 5+ -
IAHL R B 4%, 55 M, {5 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume II,
Low).

PATF B 36 [ & AR S 5 2081+ 4848 « 0l (John Glenn Paton ) e 4 /R 95 T 787 1994 4F i It
5 W A 1 U R 2 vy i o SR LR 3 SO AR IR A L U ST A R T 4R 3 A U B R T
TIEMEREAEIT. RIABZT .

9. e /R A ER R AR (1994 432 [/ ) G B Koy Wk L] 26 1) , 208 - A6 48 - (il i, o
= & 4 (Copyright 1994 by Alfred Publishing Co., U.S.A.: 26 ltalian Songs and Arias; Editor: John Glenn
Paton; Medium High) .

10. " R/R IR T H AR (1994 4F 3E [ ) GRS ity WkimU 26 1) , 295 - 42 - i, h ik
5 4 (Copyright 1994 by Alfred Publishing Co., U.S.A.: 26 Italian Songs and Arias; Editor: John Glenn Pa-
ton; Medium Low),

11, SEE ORI FRTE” bR (1994 4F 36 () (B3 T A vy S0 ) R R ) , 24998 - M 42 - i 24
# , ¥ % (Copyright 1994 by Alfred Publishing Co., U.S.A.: ltalian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; High) .

12, SRS FR 7 A (1994 4F 36 [ ) CEL % T Aty SRt S0 ) AR At ) L 2978 - A6 42 - D545
8 , 1 ¥ % (Copyright 1994 by Alfred Publishing Co., U.S.A.: ltalian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; Medium) .

13. RE IR E” AR (1994 4F 3¢ [ ) CEL 3% T A vty i isf 340 ) R Bl ) , 24988 - AR AR - (il 1540
48, {K % % (Copyright 1994 by Alfred Publishing Co., U.S.A.: ltalian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; Low) .

A — WS FE R R B 3 - 3 E (Oliver Ditson) 4 AUAHSC Rk iR L4 . BABAWTF .

14, 23 BA] 85 - 3 B2 1 AR R K oy ik B ) ( Copyright MCMXIX by Oliver Ditson Company:
Arie antiche italiane) .

AP R AT PIAHE RS R IS TEA LI A B4, RAB AT

1. PHEE B - LA AR (1949 4F P22 RF AR AR (o AE B « TORF Ty kDGR ) | 555 48 - N0 AR G i
% — i (Copyright 1949 by Wilhelm Hansen, Copenhagen, Denmark: La Flora, Arie antiche italiane, Edited
by Knud Jeppesen, Volume Primo) .

2. FHE U - DU AR (1949 4 7 AF A AR ) (o 4B« TERA Ty kWU ) , 5 5548 - A AR G
%5 — M (Copyright 1949 by Wilhelm Hansen, Copenhagen, Denmark: La Flora, Arie antiche italiane, Edited 5



by Knud Jeppesen, Volume Secondo) .

G, FEIE R 2 0 S RS A AT I T A3 AR 20 4wl A T — A DG AR 3, LE 2%
S HAMRKE AR RS, G HABNA (L3 R T S % L, BT

Jik B 5 2%t A, 545 A PR ] (2007 4R S [E AR B0 B3 774325 (30 B L /\ ik 22 B9 RO AR
il 1k LA ) (R R ) L B A - JE R BT E 4 (Copyright 2007 by Hinrichsen Edition, Peters Edition
Limited, London Peters Edition Itd, Edition Peters EP 7743a: 30 ltalian Songs and Arias of the seventeenth
and eighteenth centuries, medium-high voice, selected and edited by Roger Nichols).

Bk T RS b DX i REORE G 8 SR, SEUH B A [ T e R AR . BN A A
e AR 2 R U — B B KA oy 7S SR, R R AR B 1T DX i 8 35 0, A Ry
TR B R SR SRR SR B R T LI B e A 5 TR K SR A S R R DU AR e
A B R A B SRR T IR A . TR OB B R AR

1. A2 5% AR (1964 4F H A AR 52 ) Gy kL 1 (5535 1) ) (Copyright 1964 by ZEN-
ON Music Co., Ltd., Tokyo, Japan: Arie antiche italiane 1)

2. BA“2FKIE H (1969 4F H A< AR 5% ) CERH| il wk IJE 2 (75 & ) ) (Copyright 1969 by ZEN-
ON Music Co., Ltd., Tokyo, Japan: Arie antiche italiane 2) .

3. AR F AR H AR (1969 4F H A 7R 51) CRAH r wkmt i K ir BLACTR# ith 3 (& 1) ) (Copy-
right 1969 by ZEN-ON Music Co., Ltd., Tokyo, Japan: Arie antiche e Liriche moderne italiane 3) .

4. AL Rl AR (19714 H A AR 50 ) CREAA il ki K e AR TR & it 4 (b D ) (Copy-
right 1971 by ZEN-ON Music Co., Ltd., Tokyo, Japan: Arie antiche e Liriche moderne italiane 4) .

5. #hE “E /R EARAF T AR (1991 48k E /R ) (B R Bk &S AR E N AR 1), TR & &
(Copyright 1991 by Seoul, Korea: Arie antiche e composizioni da camera italiane 1, for Medium Low Voice) .

SV R ) 3 A 7 A [ 80 1 64 5 A SRR B |, A A 7 A% 8 < [ PR S 9 U T4 T, 2
i3 Ko H w45 B AR A9 5T~ B AN R A B RHR A , 1 446 17 88 1) R FH U A B s A
B ZAE. HAEXERE S, B RRE— i f9 A R TR RS, e 17Em S S8 RIEAE
22 LA KAl S5 75 TR AN SR ARIR] o AR SR 10 A — 1 Aot R 5 ) o G TR 0 R, R L AR O
T IR XA AR T RRAS R IR B A, 5 S AL JEI AR 135 0% S Rt B e RS ] | Bty B 76 S
T PR 4 B A S B TR AR ; Rl AR — R i B 8507, & T IR A AR IR B th ik
— A%, AT P A AR A R A AN R A AR S AR T A Ak . PR, FE R BRI X E R
) B oty 2 0 EUBUE RS AR DL 32 8 5 RII 0 AR ARAS = P AT 4R 3t 1 R SC i 9okt T LASE , K
X LWW H 65 EL— M 2E 58 5 AR BT A 22 SRR A BB R b AR B R AR R AN 4 AR
A BE FIACHRIE 2 B 1 e Rl

AR 2K
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