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INTRODUCTION
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ichelangelo Buonarroti was born near Florence in 1475 and
M died in Rome in 1564. He spent his long life creating works of
great beauty, and when he died at the age of 89 he was already
acknowledged as one of the greatest artists of his time. The frescoes he
painted in the Sistine Chapel and his carvings, such as David, are considered

among the finest art treasures of the world. He was one of the first artists to be
seen as a genius rather than a mere craftsman commanded by patrons.
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This book explores Michelangelo’s development from apprentice to master,
and describes how his major works came to be created. Text and captions
help to explain the history of Michelangelo’s works, but your own reactions
are important too. As you look at the paintings and sculptures in this book,
ask yourself what you think the artist wanted to achieve and be aware of your
own feelings about his work.
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Below you can see how the book is organized.
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Michelangelo was born near the end of a great period in art
history called the Renaissance. Since 1300 the rediscovery
of the arts of ancient Greece and Rome had caused painting
and sculpture to flourish in Italy. The cities of northern Italy,
especially Florence, near Michelangelo's birthplace, had
become centers of art and learning.
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MICHELANGELO BUONARROTI
KABHT - BATH

ichelangelo Buonarroti was born on March 6, 1475, in
Gaprese, a village in the hills of Tuscany in central Italy.
His family was aristocratic, but had fallen on hard times.
Michelangelo’s mother was unable to breastfeed him, so he was
sent to a wet nurse nearby. His nurse’s husband was a stone cultter,
and Michelangelo later used to joke that he had gained his skill with

hammer and chisel from his nurse’s milk.
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ichelangelo’s mother died when

APPRENTICESHIP he was six. From the age of ten
TENE he attended school in Florence
and showed the most interest in drawing.

By 13 he had decided that he wanted to be

an artist. At first his father opposed this and

beat him. But in 1488 he was allowed to

become an apprentice of Domenico

Ghirlandaio, one of the leading
painters in Florence. In
Ghirlandaio’s workshop
Michelangelo learned
about drawing and fresco

painting.

Michelangelo sketched this figure

\ . from The Tribute Money by
f 4~ Masaccio (shown opposite) at 14.
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t this time the republic of Florence

IN THE MEDICI was controlled by the wealthy
PALACE Medici family. Its head was
FTEEDH=E Lorenzo “the Magnificent,” a great patron of

the arts. Renaissance patrons and artists saw
their age as a rebirth of classical civilization.
In 1489 Michelangelo was invited to study
classical sculpture in Lorenzo’s palace
under Bertoldo de Giovanni, who had been
a pupil of the great sculptor Donatello.
Michelangelo’s carving so impressed
Lorenzo that he took the boy into his own
household. He was given a purple cloak to
wear and was educated with Lorenzo’s own

son, Giovanni, and his nephew, Giulio.
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n Lorenzo’s palace Michelangelo
made the two remarkable
carvings shown here. Both are

examples of relief sculpture, carved

Crucifixion, 1492
(EpeR=ME) , 1492

into a flat surface of stone and

designed to be seen from the front
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The Madonna of the Stairs, 1491-1492
(s ER9ER) , 1491—1492
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only. The Madonna of the Stairs, an example of low relief, is carved
into a slab of marble less than two inches (5 cm) thick. It shows the
Christian figures of the Virgin Mary with her child, Jesus. The Battle
of the Centaurs is carved in much higher relief. It shows a scene
from Greek legend, a fight between men and Centaurs, mythical
creatures that were half human, half horse. The carving is full of

movement.
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COPYING ARTISTS

BIEIRSE

There is a great deal that
can be learned from the
great masters. In Florence
Michelangelo sketched
the wall paintings by
Giotto and Masaccio and
admired the statues by
Donatello and Verrocchio
that stood in the squares.
Visit local museums and
art galleries yourself, and
study and copy the works
you like best.
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Iv SearcH OF A PaTRON
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In 1492 Lorenzo the Maginificent died, and Michelangelo's
carefree time as guest in the Medici Palace was over. Florence
entered a time of trouble, and Michelangelo was forced to seek
patronage elsewhere. His search took him to Bologna and
then to Rome, where he produced his first major works.
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