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The topic focused in this issue is the protection and reconstruction of historic cultural landscape. Either
protection or reconstruction is a trending topic nowadays, actually.

The protection of historic cultural landscape is always connected to the preservation of cultural relics and cultural
heritage. It is usually supported and directed by the existing laws and regulations. There are laws to abide by and
rules to follow, but in fact, there are quite some projects being destroyed even if they should be well protected.
For example, the municipal cultural relics of Guangzhou—the cemetery of the New 1st Army soldiers who died
in Burma's War. It used to be located in food market for a few decades, in which are the skeletons or ashes of
about 17,000 soldiers brought back from battlefields in India and Burma. The cemetery gate breaks and the site
is full of noise from vendors. Aiming at this condition, voice from intelligent people can always be heard, but this
is the actual situation of historic landscape, which can be found here and there.

However, the reconstruction of historic cultural landscape reminds me the word of “building”, which is frequently
used in this age. There are troppo so-called reconstructions, inundated with many tastes and theories in the
contemporary society, as well as desires and demands of commercial investors. In the numerous reconstructions
of historical landscape, we can hardly find any history.

Historic cultural landscape is an important part of the civilized world that civilized people live in, the necessary
public memory of social groups, and also a powerful existence helping us break through ignorance, numbness
and indifference.
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Academic Editor in Chief: Pang Wei
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The 11th Landscape Design Magazine Council and the Launch Ceremony of Modern Cup
Competion for Promising Young Landscape Designers Ended Successfully
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On 28" September, 2015, the 11th Landscape Design Magazine Council and the

launch ceremony of Modern Cup Competition for Promissing Young Landscape
Designers were held in Beijing. Council Member representatives from Beijing,
Shanghai, Guangzhou, Chongging and other places and mentors of the competi-
tion attended the meeting. In addition, media representatives and landscape de-
signers also present in this meeting.

At the ceremony, Ying Bohua, the president of Garden Landscape Design Institute,
Shanghai Xian Dai Architectural Environment Design Research Co. Limited (the
named enterprise of this competition), made a speech for this activity, introducing
the original intention of holding this competition and the developing conception of
Xian Dai Garden Landscape Design Institute, also extending his sincere wishes for
the success of this event.

In the following courses, seven guests shared their comments and thoughts about
the developing process of Chinese landscape architecture, medical and elderly care
landscape, design innovation and professional construction, landscape creation
and emotion expression, cultural heritage protection projects, landscape urbanism,
landscape field construction, etc., and proposed some opinions to hot issues in
current landscape industry. Other guests attending the meeting also put forward
their own ideas about the topics, discussing with each other. The enthusiastic
atmosphere, the colliding of ideas and the insightful thoughts of guests made every
designer and media personality recognize their love, devotions and confidence to
the landscape industry.

After the speaking course, representatives had deep discussions about this year’s
promising young landscape designers competition and the development of Land-
scape Design Magazine in future. This competition aimed to focus on the growth
of young designers by actual movements, enhance the communication between
famous designers and promising youths, provide opportunities for talented young
designers to work with and learn from the masters. Many guests expressed that the
footing of the competition—focusing on local promising designers offers a stage for

young designers to show themselves, and at the same builds a platform for design
companies to explore the new industry contributors. We hope that through this
competition, we can indeed provide chances for young designers to perform them-
selves and encourage them to inject liveliness into the landscape design industry.
Participants extended their high praise for the hard work of Landscape Design
Magazine, and placed high expectations for the further development of our
magazine. They hoped that the magazine could pay more attention to local designs
and give full play of media’s cohesion, while taking the lead role in the industry. Ms.
Miao Huizhu, editorial director from Landscape Design Magazine said that since the
market environments are severe, media and design company should support each
other, pay attention to each other and develop together more than ever. Landscape
Design Magazine would show the positive role in the industry as always, providing
more communication opportunities for design companies, and enhancing the
development of landscape design industry.

It has been nearly 15 years since Landscape Design Magazine started publication,
growing and expanding with the support from all council members and media
counterparts. As a professional media of landscape design industry, our magazine
will continue holding the principle of “Focusing on the Local, Keeping in View the
World.” On the basis of enriching the magazine’s value, all the staffs will take part
in giving play to the effort of every council member and editorial board member and
establishing a platform for industry communication. Let us work together with all
council members and media counterparts, pushing the landscape industry toward
a better future.

For more details, please pay attention to the special of this issue—the 11"
Landscape Design Magazine Council Meeting Special. [HE]
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Landscape Design Magazine (hereinafter abbreviated as
“LD"): You have been invited as guest editor to participate in the
compilation of Chinese Landscape Almanac for several times,
which is a sound evidence that you have rich experiences and
deep understanding in landscape industry. Can you share with us
the most significant change in landscape industry in this decade
from your perspective?

Luo Wen: With just a brief history, our domestic landscape
industry is right in the initial stage of development. Its functions
are mainly limited to environmental greening, and compared with
advanced level abroad, its design concept, cultural taste and
eco-environment protection lag far behind. But as urbanization
deepens and the demand on environmental quality raises,
landscape industry grows rapidly and its scale expands very fast.
The major focus of landscape design has gradually transformed
from conventional road landscape planting, civil parks, urban
squares, public green space and residential greening to forest
parks, valley harnessing, ecological wetland restoration, mine
environment management, etc.. Accordingly, Chinese landscape
design has switched from the initial imitation to the development
of multidisciplinary capability and innovative design on the
request of today’s more complex environmental problems.
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LD: Some time ago, rumor said that Uber was going to set foot
into architectural design industry, trying to do design “in one
click” like making an appointment car. Many people in the friend
circle forwarded this message. Although it was in the end proved
as a creative joke because this business has not been launched
by Uber yet, it has brought a relatively big shock. It's hard to say
whether this “creative joke” will be realized or not, but if it will
be, what kind of influence do you think it will bring to the whole
industry?

Luo Wen: The world changes too fast! Subversion is for sure!
Everyone is worrying that “the wolf is coming” or “it’s time to solely
rely on strength” etc.. We have also considered how to improve the
efficiency and quality of cooperative work taking the advantage of
internet, and lower costs. If the “joke” is realized, the shock to the
market indicated in the upper text will probably happen in every
design industry all over the world. This is a progress! The demand
on high-quality design will be unprecedented, and customized
design and innovative design will dominate the market. Moreover,
the formerly denounced behaviors like “low-level design, high-level
selling” and plagiarism in the design field will be curbed. The future
design company will possibly be a mere stage and designers at
home and abroad can work at home. Internet will enable a new
form of “design stage company” , making both group work and
individual work possible. In this special era full of innovation and
subversion, nothing is impossible, so we designers should also
completely brace up, keep on learning, recognize the tendency
and keep up with the times.

LD: You have just mentioned that with the development of
landscape industry, the design company might become a
mere stage of collecting designers. Nowadays, various online
stages have already provided much more convenient ways for
the mutual selection of both designers and clients. Under this
circumstances, traditional design companies will surely bear
some impacts. What do you think of this tendency? And how will
you and your company answer it?

Luo Wen: The recession of the whole landscape industry has
direct impact on every design company. With the capacity of
the market declines, the demand on the designing quality raises
substantially. The clients are getting more and more experienced,
and become more rational in choosing design companies.

Therefore the market starts to lean towards high-quality design



companies and turns increasingly specialized, which greatly
impels the whole industry. In my opinion, the future design
company will tend to develop into two major types: large-scale
whole industrial chain company (like AECOM) and specialized
designer brand studio.

Talking about “how to answer it”, we intend to transform to whole
industrial chain company. Currently, we will adjust ourselves and
optimize the company form to deal with the possible changes in the
future market. Our core business will be focused on urban space
design by means of multi-specialty and interdisciplinary design.
Moreover, we will improve the overall level of customer service,
provide one-stop service from planning, architecture to landscape
integration, and achieve higher quality and better service.

We need not to be scared by hard times. Only hard times can
squeeze out bubbles in the industry, and those who stand the
test are really good companies..

LD: You have always been pursuing the design concept of
“macro-landscape” which is the perfect integration of design
and natural environment. Can you show us how this concept
is embodied in your design concerning with your recent years’
practice?

Luo Wen: My personal preference are complex projects that are
both multi-specialty and interdisciplinary. Heavily influenced by
the past learning and working experiences, | am always equipped
with triple weapons: planning thought, architectural reason and
landscape space. Projects | have done in recent years are all
of this kind, like waterfront (coastal area or riverway) projects in
Yantai, Shandong province, the new town initiation project in
the northern part of new Jingdong district in Deyang, Sichuan
province, or the tourist area development project in Weizhou
Island, Guangxi province.

Three years ago, we were commissioned by Yantai development
district to take part in the architectural design competition
for the urban planning pavilion. Our entry project was very
representative. As the project and the site is characterized by the
coast, we took “reef” as the principal perspective to integrate

the surrounding urban design and landscape design, including
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the restoration of the surrounding architecture, the reform of
the site, as well as the impact and erosion of the waves and sea
wind to the coastal line. Finally this very design solution won
the competition. By applying this cooperation model, we also
participated in several comprehensive projects, like the coastal
landscape way and relocation of traffic lines driven by the urban
design, Bajiao riverway landscape in Yantai driven by eco-
hydrology, Deyang axis area powered by its intangible cultural
heritages, and the ring road design of Weizhou Island (the most
beautiful island in China) supported by landscape, ecology and
the municipal teams.

Gradually we come to learn knowledge besides our own
specialty, meanwhile our understanding and design concept start
to change because different specialties are involved. Therefore
we would pay attention to the perspectives beyond the site and
our own specialty every time when we study the site, to hold the
overall structure in a large scale.

LD: The concept “sponge city’reflects that nowadays people
take more care about eco-environment and have a higher request
on eco-landscape design. How do you present ecological
features in your landscape design? And how do you balance the
ecological features and artistic features in it?

Luo Wen: Originally, “sponge city” refers particularly to water-
sensitive city. But in most cases, this concept has already been
transformed to ecological city and its green infrastructure system.
Ecological design are those designs which harmonize with
any ecological course and minimize the adverse effects on
environment. The word “harmony” here means that every design
needs to show reverence to the diversity of species, cut down on
the plunder of resources, keep the nutrition and water cycle, and
hold the quality of plant living environment and animal habitat,
so as to improve the living environment of human beings and
maintain the fitness of ecological system.

To suit to the local conditions, an ecological design must take
the inspiration by local inhabitants or their traditional culture
into paramount consideration. An innovative design shouid also
based on the natural course of the site, integrating the natural
elements like sunshine, topography, water, wind, soil, plant,
energy and so on, which are peculiar to the site into the design,
to maintain the fitness of the site. In ecological design, a very
important aspect is the massive employment of plants and
environmental-friendly building materials.

The protection and utilization of some special natural landscape
factors or ecological system should be equipped with both
ecological features and artistic features. In designing a series of
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riverway and coastal landscape in Yantai development district,
the designers tried to apply environmental embankment, tidal
landscape and ecological field created by a twist of recycled
water (plain flavor) from urban sewage plants and the seawater

(salty), which at last generate several distinctive landscapes.

LD: As for landscape designers, it's necessary to analyze
and hold the site’s condition as a whole, so as to fully cover
the landscape functionality, ecological features and artistic
features. But the designing details are equally important. In the
complicated designing process, how do you and your team deal
with those details?

Luo Wen: The careful and meticulous treatment of the designing
details determines the quality and taste of the landscape. We
seek increasing perfection in treating the details in landscape
design, which can be seen in various cases, for instance, top
planted manhole covers make some of the municipal pipelines
hide in shrubs, as a result, not only the planting areas are
enlarged, but the roadside planting is also more stereoscopic.
The road drainage design is stealthy—the drainage manhole
covers are meticulously designed and treated, integrating with
the pavement, which is both pleasing to the eyes and anti-
burglary.

In addition, the best design details are reflected in the consideration
of humanity and the simple but skillful application of materials.
In recent years, we have cooperated with some large real estate
enterprises to do research on the systematization and humanization
of landscape infrastructure, hoping to realize the following aspects
like “barrier-free love” and “broad bench for people”; nightscape
lighting system including multi-level time management of street
light, floor light, step light, tree light and pillar light. Those lights all
take environmental warm light source, which is tender and soft,
protecting people’s eyesight, beautifying the environment and
saving the energy.
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LD: Your projects have covered many places throughout China. How do you
specifically embody the local features and enrich the cultural connotation in your
design process?

Luo Wen: Every site has its own heritage both spatially and historically, that is to
say, the condition of every site is unique. Any design regardless of the site’s own
conditions is like Plato’s Utopia—just fantasy. A saying in philosophy goes like this:

Luo Wen (Vice-President/Creative Director of Keycity Design Group)
Graduated as an urban planning master from South China University of Technol-
ogy, Luo Wen is a member of American Society of Landscape Architecture now. He
used to be the deputy managing director of AECOM Guangzhou office and land-
scape director of AECOM China. As a leader of a landscape design team, he sets
about from urban planning, insists on scientific planning, combines local culture
and international view, and pursues the “mega landscape” that integrates design
and environment.

Honors and Awards

Outstanding Architectural Design of Mainstream Real Estate, 2005

The Annual Most Influential Celebrity in the Field of Landscape Architecture Design,
Awarded by Mainstream Real Estate “Golden Diamond Prize”, 2006

One of The Top Ten Promising Young Designers in Guangzhou Awarded by “Golden
Sheep Prize”, 2006

Landscape Design And Hand-drawn Performance edited by KCMC Wins The Sec-
ond Award of the 19th Excellent Scientific Book Awarded by Science and Technol-
ogy Press in East China )

A Member of Landscape Design Magazine’s Editorial Broad (hosted by Dalian Uni-
versity of Technology)

Guest Editor of China Landscape Annual, 2013

Vice Executive Secretary of Environmental Arts Committee of Guangdong Civil
Constuction Association, 2014

BRmKEERE

there are no two leaves that are totally the same in the world. Neither are the sites.
Natural conditions like wind, water, soil, and plants in northern and southern sites
vary dramatically, so do their cultures. If the designers can mix these site conditions
perfectly into the designs, their designs will definitely have unique qualities which
can not only highlight the site’s characteristics, but also make-people who pay a
visit aware of the “landscape vernaculars”.

Representative Projects

Landscape Planning Design for Sports Park of Yundonghai Eastern District in
Shanshui (AECOM)

Landscape Design for Yundonghai Half-moon Bridge in Shanshui (AECOM)
Landscape Design for Spring Breeze and Lake Residence in Chongging (AECOM)
Landscape Design for Jinshawan of Zhonghai Estate in Guangzhou (AECOM)
Landscape Design for New World Garden of New World Real Estate in Lingnan
(AECOM)

Landscape Planning Design for Riverside Park of Ronghui Island in Chongging
(AECOM)

Landscape Planning Design for Riverside Park in Jiulongpo, Chongging
(AECOM) .

Landscape Design for High-tech Park in Caohejing, Shanghai (AECOM)

Landscape Design for Capital Estate in Tianjin Ecological City (AECOM)

Projects of Blue Axis and Green Axis in Guangzhou Scientific City

China Resource series (Headquarter of China Resource in Shenzhen, China Re-
source Boning Garden in Shenzhen, China Resource City in Guilin, etc.)
Evergrande series (Royal Scenery Peninsula in Guangzhou Royal Scenery Penin-
sula Hotel, Jinbi Bay, Jinbi Century Garden, Evergrande Greenland in' Chengdu,
Haihua Island Seven-Star Hotel Group in Hainan, etc.)

Wanda series (Wanda Changbai Mountain Hyatt Hotels, Wanda Business Plaza in
Nanning, Jiangnan Wanda Plaza in Nanning, Wanda Plaza in Changshu, Wanda
Plaza in Urumchi, Wanda Plaza in Shanshui, Wanda Plaza in Nanping, etc.)
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his project is located in the heart of Mexico City at the “Plaza
T de la Constitucic’m"’, popularly known as “Zoécalo”, which
is the main square of the city. Its design has been in constant
evolution during centuries, since it was recognized as a public
space even before the Spanish invasion, in the ancient city of
Tenochtitlan, with political and religious uses.
From the Independence of Mexico, the “Zocalo” has been used
as a location for social and cultural events, being its present,
appearance and design established during the sixties, when
it was last modified. While this appearance is striking for its
amplitude as a gap contrasting with the density of the urban
fabric, it lacks of distinctive spatial features that could enhance
its identity. It is a hard and monotonous square that provides
a flat platform for sporadic events and daily transit yet it has
little identity, and low sensitive interaction as well as poor
proprioception.
As a way of reinventing it, while maintaining intact its core
spatial properties, the project consists into painting the ground
with a pattern that belongs to the original Mexican culture. An
iconographic Mayan pattern, creating new partialities through
the geometric paint in two dimensions, modifying the spatial
sensation without obstructing it.
The pattern used was designed by Jacopo Severitano and
published by Underworld Magazines by which the functions and
possibilities of the plaza are reinterpreted into 3 different areas
according to the recreative, cultural and comercial main functions
happening yearly.
The lines crossing the square highlight the major circulation
points from west to east and north south, trace the main
dynamics in the space. The result is a pattern with highly
spatial potential, particularly due to the different color zones
and dynamics that the pattern establishes. It allows its users to
reinterpret the public spatiality therefore generates a new square,
where the color significantly changes the overall appearance of
the place, gaining striking identity.
This action produces social phenomenon catalyzing new
dynamics and changes in the surrounding area, modernizing the
space to turn into a very intense city center, that was already
presented but now enhanced. This allows defining areas and
unleashing the imagination of passersby who appropriate
the space in different ways, manifesting this in their personal
displacements and stays.
The painting used is based.on microsphere of glass, which
allows tracing the lines with ease and strong adherence to the
existing ground. The painting needs to be retraced every 3 years
which allows modernizing and changing the appearance, colors
and identity of the Zocalo keeping it as an updated ever changing
landmark of the city.
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Alongside, the condition of empty space that responds to the
traditional urban fabric is enhanced, now containing an explosion
of colors identifiable through the various axes that converge in

the “Zocalo” and exacerbating its urban landmark condition. BN : E7sErmaEis

This project focuses on deepening the spatial experience as ST 100architects B55RR
an architectural concept. It aims to transform a space through EpkATiE) : 2015 &

a gentle but significant change in the individual experience of
its inhabitants. It incorporates those modifications by renewing
its uses and symbolism. It is a highly proprioceptive proposal,

where body movements are influenced by the work of geometry Location: Mexico City, Mexico
and colors, exploring the scope of body-space relationships, Landscape Design: 100architects
and providing unique space characteristics that allows highly Completion Time: 2015

recognition for its inhabitants.  [WB) '
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Urban Healing

2 Jimena Martignoni

B H12 Davids Brody Bond Office/Foundacion Cerros de Bogota/UN-Habitat
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