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do for enjoyment Bk Y
c(imposer/ kom’pouzd/ n. onec who composcs, esp.
music  (CL3F) fEMhE
_commission / k9’mifon / v. hirc or appoint (somconc) to do
’ somcthing J&JTI, 4G
sake / scik / n. good or advantage; benefit; wclfarc pur-
pose; reason;  #FAL, Al BE A
striking /  ‘straikin /  adj cxtraordinary, attracting
attention ZKILK; FIAEA® _
doggedly/ ‘dogidli/  adv. stubbom]y, unyieldingly,
perseveringly JBUHR Y, TEiﬂ.’., =)
affliction / 2’flik[an / n. extremc pain, suffcring, miscry
O, WA
overture / ‘ouvatjud / n. musica.l introduction to a large
musical picce, csp. an opera  JTif]
task—master 7. one who assigns and closely sllf_gzi/scs the.
performance of tasks, esp. scverc or burdensomc oncs
]
exploit / iks’pldit /v. develop FFR
organist / ‘2:ganist / n. onc who plays the organ K
appoint / o’point / v. namec or select for an office or posi-
tion ZE{E, {Efr
responsibility / ris,pansa’biliti/ n.  duty, obligation 3T 4L,
X5
characteristic / k&rik1o’ristik / adik}elatihg to, or indi-
cating the character or particular qualitics of a person or
thing Koo MEMEHY; HERERIIFRAR; RRAIH
— 5 —



composition / kampd'zifan / n. art of composing musical
works; picce of music  1Eilli (%); FihRMEMR
~ be impaticnt of be out of patience with (sth); be unable to
bear further  Xfeeeese AT A
/convcntion/ kan’venfon / n. generally accepted practice
AR, 2
dedicate / ‘dedikeit / v. inscribe (a book or other artistic
composition) to a {ricnd or patron as a sign of honor or
affection ¥R (HPFEAE ML G H & LA RBBIA K 4
aristocratic / ,xristo’krxtik / adj  of, like, or suiiable for an
aristocrat  SIRH, FESIKM
patron / ‘pcitran / n.  onc who supports, promotes, or pro-
tects a person, causce, ctc. or undertaking by the usc of
his money orinfluence BF; HBIA; WHIA
financial / [i'nzn(2l/ adj connccted with money A
~ rate v. consider, rcgard as AN BHAE
resentment / ri’zentmant / n.  indignation, anger, or bitter-
ness resulting [rom a real or imagined offensc or injury
PR B ABIR
patronage / ‘pxtranid3 / n. support or assistance provided
by a patron B
distinction / distipkfon / n.  difference  2:51; X3!
uncouth / An’ku:0 / adj not having good manncrs; rough
1T HHRLEHY
rear / rid/ v. help bring to maturity; raisc, cducatc, csp a
S hild. e WE MR
- =



desert / ’dczat / adj  desolate or uncultivated  FEUiAEH
by no means  not at all; definitcly not A
befall / bi’f>:1/ v. (fml. and usu. of sth. bad) happen (to)
csp. as if by fate  (EEXJNiE, ¥ EARAFHIHF) £
4, Rl
symphony / ‘simfani / n. claborate musical composition for
a largc orchestra in three or four parts called
movéments MR
humiliation / hju: mili’eifon / n. lowering or losing the dig-
nity or sclf—respect  JHJF; EMEF
circumstances / ’s3:kamstansiz/ n. conditions, fact, con-
nccted with an cvent or person [ {3
well-nigh / ‘wclnai / adv. (fml.) almost, ncarly JL3F-; 2=
%
wretched / ‘retfid / adj  very unhappy, deeply distressed
WMAFH;
ne’ er—do—well / ‘neadu:wel / n.  useless or good for nothing
person  EMMA; ZILMAEZA
ward / wo:d / n. onc who is under the protection of anoth-
crperson or of a law court  WFEA; ZHIPA
_defiance / di'faions / n:  challenge to meet in a fight or con-
7 test; bold or open resistance to authority or an opposing
forcc PEHR; A
classical / ‘klxsikal / adj (music) of, relating to a musical
style of thc middlc 18th through the early 19th centurics,
characterized by homophony, symmctry, simplicity, for-
mal structurc, and cmotional restraint (F54&) IR F
= =



KBy
barmony / 'ha@:190i/ n.  (niasic} picasing combinztion of
notes sounded together 1o meake chords F &
elogance / ‘eligans / n. graceluincss  4AME
sonata / ¥9'1G:S 7/ n. instrumental composition, often
written [or the piano, typically having three or four
momenis in centrasting forms z:d rhythms but related
keys 2648
concerte / kan’tfe:tou / n.  a musical combosilion for onc or
. more solo instruments supported by an orchestra {43
i
~ original / 9’rid3inl / adj inventive; creative, unlikc others
WENR; SERARY '
expenent / iks’paunont/ n. onc who represents or advo-
. cates something as an idca, principle, or cause (£,
g, dulk) AR RERE
first and foremost most importantly above all clse 7 2
B, R
movement / ‘mu:vment / n. onc of the principal divisions or
sections of a sonata, symphony, or other ecxtended mu-
sical composition K3
incarnation / ,inka:’neifon / n. person or thing that is the
perfect example of a quality, cmbodiment {5
proclaim / pro’klcim / v. make known, csp. publicly and of-
ficially HAW: (UfE) EXEA
pastoral / ‘pa:storal / adj  of, rclating to, or portraying ru-
ral life, esp. idcalized rural life [ EHHKM; #75HEE
— 8 —



2k YE Y
ultimate / ‘Altimeit / adj grcatest, maximum 3 AH; R
($34:0)
titanic / tai'tznik / adj immensc B KR; A7 T80
tenderness / ‘tendanis / n. kindness, dclicateness ¥ 7F ;
FH; BT
crest / krest / n.  (fig.) the top of sth. (M) Do
cello / “tfelau / n.  tenor instrument of the violin family, in-
termediate between the viola and double bass in size and
pitch Ki#EF
quartet / ‘kwod:itet/ n. a musical composition for four
voices or four instruments  PYHEM; PUEHE
vision / 'vi3on / n. imaginative insight 4852 7]
comprchensive / ,kompri‘hensiv/ adj that can be casﬂy
understood 7 5 IRMBHY)
chorus / ‘ko:ras / n. picce of music written to be sung by a
group of pcople -G8
lofty / ‘bfti/ adi ( of thoughts, fcelings, ctc.) distin-
guished; noble (45 BAR, HiEREF) mMiH; & MR

WRICERE

1. Leonora: 1§ N ZIF HHE CFFIFERY 155 ML
R g hrfr il
2. Fidelio: MEZIFRMEMBZHE GFRIFEEY. ER
MEIFEUERME—RKE], BIARMBEELL - EH BRI -
PR PR s B R R WM
3.Egmont: CRAEFFRY, THEAYARE], 1788 F UK.
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4.Gocthe: 48 « KI/R KX - 5 « FFFE (1749—
1832), FEEEIFIITHI AN, Z1E4 R, KB
FEEY. CDEHERFZ B 4.

6.Mozart: K/RKNX - FIEFESI « KA (1756—
1791), BWFIERE, WDBRBERAFTRMRE, 14 SFEX
2 HEE M AT AR IR, FEERAE GEWY. 3t
BRI, By AR A8 74 R it A bk g

5.Elcctor of Cologne: FHEEME. X B DHE b
POER A 2 ik Zz —. FDAE (800—1806), GI#%HEK
BEENEREURFEATKFN M, HEH—4 1%k
W EN Y. PHERFEFR AN ERZ—.

7.Haydn: #5EK « B (1732—1809), b F 1k ith
. BEET ARl XA, REE. POEZRIREE
2204 1, :

8.Schiller: REFEEA - 1% - JEH (1759- 1805), &
EFAFORBE. FEERG: RE—— <EBWE - HER

— A, KERNTIAY; WHR—— M2 B URREIFE CF
UMty RS REE) KIRARMY.

9.Kreutzer: iR - BIFPHFER IR (1766—1831),
EERmEMERDRER. WEFH BT PHERREG
iy ARk,

10.Path’ctique: M EZIFHMEZ WM CHEHRY. HKif
Path’etiquc 24 “IEH”.

11.Appassionata Sonata: «Pi§ZFH». appassionata
B ARFGEE R TR, X2 R RAERIEE
FHHET, HFETRAE T HARE.

12.Mass: Wi, EHFOAXREHRKERALHN
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VUGS EHE S AR, BT REBEREE EHER L
A SR EEMAL, mZeRFTREEETHIRZHE, B
i, EX T ARE R AL AR KRR
. 13.Missa Solemnis:  F/“¥k#ll, &5 X EHRHI N

=R, BRERAWRE EMRM), EHEREINER
B 3oAts JU 4 BOR F IR BERY L[] Blr B T 34T

14.Rhineland: . 3§ 3 B I AP I 4 B 0 4 IX .

15.he was fortunate in_having as a music teacher the
Court organist: MALH EESITH MR C.GNeele, U E
I8 A MR B — X — DB IR S SRR FIAE
i, {DRXEENX N BFMBA A ARH. FREE
ERFM CGRREIJRRKA—HT. BRAME—LE
FERFREINTER—AUM¥EA. FEREHOA, Wit
MZEIF IR TR —HAEM.

16.Ludwig was appointed second court organist: ¥ &
“second” WA i), LLEL:

- ms appointed presidential advisor.

B AT A B GUB (E—f—1).

(2) The member of the board met to appoint a
chairman. EFSPAFSBE—LEEFRK (HPz—).

17.Beethoven was undoubtedly a difficult pupil+-:impa-
tient of accepted rules and conventions, W ZIF BRRE— %
MEBMEE, EAEFARA BCHAMEIN MR, mWHEE
HEEE RBIE Lk B AN E A,

18.Yet Beethoven cannot have been an easy person to
helps+-and easily grew suspicious ¥ % cannet have been f)
. EMRATREE B —F W 5 AR



wan: You €annot have been therg, for you know so lit-
tle about the place.

19.+++a very able man reared-on a desert island and sud-
denly brought fresh into the world X RA ABRT- RN —
MISES AW EIRAMER, WHAENBR, SRER
HER MR ARA. rear 7EiX BLFR MRS, MK~ '
20.But a terrible disaster was to"befall him. 2R T,
AT B R MR T AR T . bcI‘aII E—AlEif}ﬂk: , ?ﬁ
CRAT ARERE.
\2/ 1.to know of his tragedy: Tﬁﬁ-f&ﬂ%ﬂﬁr‘@ EEN
ol MMk, W TFIEHMF:
" (1) No onc kncw what he had done. ¥k A 401 3 i i 3=
Fitft4.
- He didn’t want anyonc to know of his past.fli A48 1EAT
AT A KA 2R
(2) Have you cver heard of Professor Quirk? # Wy i3 it
FRBERT?
Sitting at the back, I could not hear the professor. H 4
RAFESEE, FroAVi A RBERUE T 44
\22.to the brink of: mummma@ fukaly. B
AR %,
23.---though much of his fincst music he was never him-
scIf ablc to hear. X J& /BB 4], 15 much of his finest
music BT F. WZAT, LR,
\/54.thc patterns of his music: ]z
\ 25.the range of harmonies: 17 i X 3%
.26.the shape of music: fER AR
— 12—



27.theme: FHHRARE, &Hh LR

28.his last action being to shake his [ist in defiance at the
storm outside: ZELEM NI LW, BR LM T E
4], TERLS5AFEFEHX, EAPERYHFTRBER
FRIE. in defiance, {EBAINSLLEHAIRIE.

29.But in a certain sensc he was the first musical roman-

c. “{R B ¥K” Romantic IF 5 “H YR " Classical .
ﬁ%%ﬂk#&ﬁ%%&ﬁﬁﬁ MBMHIAE. HR, RERK
FRMUMREAZTS—, BB, :

30.--- who had secmed to Becthoven the incarnation of
the ideals of the French Revolution. A & the French Revo-
ltion” M AEEFE M. FEEMEHTHEEN, BRI T
ME. EMEENCREXNIFS, 178947 H 14 HARRE
RBFET DR, BEEMFRTHEEL, 1789 4 8
A 26 Hiid T K AREEY. 1792 FEEKS +38% L
THikE. BRUEHCNE KB E BN ERIARERE K
EMRR, ORAFEMTANAH. P& MEHEE
D3R SEE 19 IHLRKHHAY B H ESCE,

31.But he went on working with all his strength, though
much of his fincst music he was ncver himself able to hear. EE
p<3 though %MMM
KRR, Rt A"

R~

‘1) He will come back for supper, though you never
know

(M ERIZBEIR Y, WRHEMBEAE.)

2) He went there, though it was raining. (REHIE T
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