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Gl
Fhe Bedside Classics
of
Workd Litenature, Phitosephy and Psychiology

Designed to make all English classic works available to all
readers, The Bedside Classics bring you the world’s greatest
literature, philosophy, psychology books that have stood the test
of time — at specially low prices. These beautifully designed books
will be proud addictions to your bookshelf. You’ll want all these
time-tested classics for your own reading pleasure. The titles of the
seventh set of The Bedside Classics are:

Ben-Hur by Lew Wallace 36.00
Leaves of Grass by Walt Whitman 46.00
From the Earth to the Moon by Jules Verne 19.00
The Mill on the Floss by George Eliot 35.00
The Odyssey by Homer 18.00
The Strange Case of Dr. Jekyll and Mr. Hyde

by Robert Louis Stevenson 20.00
The History of the Decline and Fall of the Roman Empire Vol. I

by Edward Gibbon 29.00
The Beautiful and Damned by F. Scott Fitzgerald 23.00
Vanity Fair by William Makepeace Thackeray 49.00
Poems and Songs of Robert Burns by Robert Burns 50.00
An Essay Concerning Humane Understanding Vol. 1

by John Locke 26.00
The Great Learning & The Doctrine of the Mean translated

by James Legge 15.00
The Works of Mencius translated by James Legge 58.00
Uncle Tom's Cabin by Harriet Beecher Stowe 31.00
On the Origin of Species by Charles Darwin 25.00

For the online order, please use the 2-dimentional barcodes on the back
cover. Or call 024-23284321, 024-23284325.



William Makepeace Thackeray

William Makepeace Thackeray (1811-1863) was an
English novelist of the 19th century. He is famous for
his satirical works, particularly Vanity Fair, a panoramic
portrait of English society.

Thackeray began as a satirist and parodist, writing
works that displayed a sneaking fondness for roguish
upstarts such as Becky Sharp in Vanity Fair, and
the title characters of The Luck of Barry Lyndon and
Catherine.

In his earliest works, written under such pseudonyms
as Charles James Yellowplush, Michael Angelo
Titmarsh and George Savage Fitz-Boodle, he tended
towards savagery in his attacks on high society, military
prowess, the institution of marriage and hypocrisy.
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More classics to be soon published are:

Essays of Michel de Montaigne Volume 2

The Complete Works of William Shakespeare by William
Shaokespeare

Don Quixote by Miguel de Cervantes Saavedra Volume 2

The History Of The Decline And Fall Of The Roman Empire Volume
3 by Edward Gibbon

The History of Herodotus — Volume 2 by Herodotus

On War — Volume 2 by Carl von Clausewitz

The World as Will and Idea (Vol. 3 of 3) by Arthur Schopenhauer

Memoirs of Napoleon Bonaparte Volume 2 — Complete by Louis
Antoine Fauvelet de Bourrienne

Jesus the Christ by James E. Talmage

And Bedside Chinese Classics

And many more...



General Preface

Millions of Chinese are learning English to acquire
knowledge and skills for communication in a world
where English has become the primary language for
international discourse. Yet not many learners have come
to realize that the command of the English language also
enables them to have an easy access to the world literary
classics such as Shakespeare's plays, Shelley's poems,
Mark Twain's novels and Nietzsche's works which are an
important part of liberal-arts education. The most important
goals of universities are not vocational, that is, not merely
the giving of knowledge and the training of skills.

In a broad sense, education aims at broadening young
people's mental horizon, cultivating virtues and shaping
their character. Lincoln, Mao Zedong and many other
great leaders and personages of distinction declared how
they drew immense inspiration and strength from literary
works. As a matter of fact, many of them had aspired to
become writers in their young age. Alexander the Great
(356-323 B.C.) 1s said to take along with him two things,
waking or sleeping: a book and a dagger, and the book
1s Iliad, a literary classic, by Homer. He would put these
two much treasured things under his pillow when he
went to bed.



Today, we face an unprecedented complex and
changing world. To cope with this rapid changing world
requires not only communication skills, but also adequate
knowledge of cultures other than our own home culture.
Among the most important developments in present-day
global culture is the ever increasing cultural exchanges
and understanding between different nations and peoples.
And one of the best ways to know foreign cultures is
to read their literary works, particularly their literary
classics, the soul of a country's culture. They also give
you the best language and the feeling of sublimity.

Liaoning People's Publishing House is to be congratulated
for its foresight and courage in making a new series of
world literary classics ( Bedside Classics) available to the
reading public. It is hoped that people with an adequate
command of the English language will read them, like
them and keep them as their lifetime companions.

I am convinced that the series will make an important
contribution to the literary education of the young
people in China. At a time when the whole country is
emphasizing "spiritual civilization", it is certainly a very
timely venture to put out the series of literary classics for
literary and cultural education.

Zhang Zhongzai

Professor

Beijing Foreign Studies University
July, 2013 Beijing
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BEFORE THE CURTAIN

A s the manager of the Performance sits before
the curtain on the boards and looks into the
Fair, a feeling of profound melancholy comes over
him in his survey of the bustling place. There is a
great quantity of eating and drinking, making love
and jilting, laughing and the contrary, smoking,
cheating, fighting, dancing and fiddling; there are
bullies pushing about, bucks ogling the women,
knaves picking pockets, policemen on the look-out,
quacks (OTHER quacks, plague take them!) bawling
in front of their booths, and yokels looking up at the
tinselled dancers and poor old rouged tumblers, while
the light-fingered folk are operating upon their pockets
behind. Yes, this is VANITY FAIR; not a moral place
certainly; nor a merry one, though very noisy. Look
at the faces of the actors and buffoons when they
come off from their business; and Tom Fool washing
the paint off his cheeks before he sits down to dinner
with his wife and the little Jack Puddings behind the
canvas. The curtain will be up presently, and he will
be turning over head and heels, and crying, "How are
you?"

A man with a reflective turn of mind, walking through
an exhibition of this sort, will not be oppressed, I take
it, by his own or other people's hilarity. An episode of
humour or kindness touches and amuses him here and
there—a pretty child looking at a gingerbread stall; a
pretty girl blushing whilst her lover talks to her and
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chooses her fairing; poor Tom Fool, yonder behind
the waggon, mumbling his bone with the honest
family which lives by his tumbling; but the general
impression is one more melancholy than mirthful.
When you come home you sit down in a sober,
contemplative, not uncharitable frame of mind, and
apply yourself to your books or your business.

I have no other moral than this to tag to the present
story of "Vanity Fair." Some people consider Fairs
immoral altogether, and eschew such, with their
servants and families: very likely they are right. But
persons who think otherwise, and are of a lazy, or a
benevolent, or a sarcastic mood, may perhaps like to
step in for half an hour, and look at the performances.
There are scenes of all sorts; some dreadful combats,
some grand and lofty horse-riding, some scenes of
high life, and some of very middling indeed; some
love-making for the sentimental, and some light comic
business; the whole accompanied by appropriate
scenery and brilliantly illuminated with the Author's
own candles.

What more has the Manager of the Performance to
say?—To acknowledge the kindness with which it has
been received in all the principal towns of England
through which the Show has passed, and where it
has been most favourably noticed by the respected
conductors of the public Press, and by the Nobility
and Gentry. He is proud to think that his Puppets
have given satisfaction to the very best company in
this empire. The famous little Becky Puppet has been
pronounced to be uncommonly flexible in the joints,
and lively on the wire; the Amelia Doll, though 1t has
had a smaller circle of admirers, has yet been carved
and dressed with the greatest care by the artist; the
Dobbin Figure, though apparently clumsy, yet dances
in a very amusing and natural manner; the Little Boys'
Dance has been liked by some; and please to remark
the richly dressed figure of the Wicked Nobleman,
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on which no expense has been spared, and which
Old Nick will fetch away at the end of this singular
performance.

And with this, and a profound bow to his patrons,
the Manager retires, and the curtain rises.

LONDON, June 28, 1848



