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PERFACE

Gao Ligen is meither a man of the hour who becomes famous over
night nor a star who often appears on stage or screen. Im fact the name
of Gao Ligen is still unknown to people. Few of them know that he has
been working in theatrical circles for thirty-plus years, and that he is an
artistic all-rounder. He was once an actor, a director , a stage manager ,
a prop-maker, and now is ome of the ministrative staff in an opera
troupe. His figure and footprints have been seen everywhere. Middli-
aged, he has made a wonder of theatrical art: a picture album under the
name of ALL Types of Facial Makeup in Beijing Opera painted by him is
going to the press. In his spare time Mr Gao has taken years of pains
with 258 types of facial makeup in Beijing opera, which are drawn
vividly, minutely and accurately. In this way nearly all types of facial
makeup in Beijing opera haned down from generation to generation have
been preserved intact and systematic. How grand and admirable the
work is !

It is well-known that Beijing opera is the quintessence of Chinese
culture. Among a variety of three hundred-plus operas, Beijing opera,
though not having the longest history, is of the greatest attainments,
exerts the most tremendous influence and ranks as a master-piece in the
world theatrical circles. The facial makeup is a special part of the art in
Beijing opera. It is a kind of plastic arts that has charasteristics of both
literature and aesthetics., vividly expressing a figure's characters and
ingeniously combining form with spirit. This combination of realism and
symbolism is the very embodiment of the pith and marrow of the Beijing
opera art. Therefore, the facial makeup in neijing opera is a school of
profound knowledge. With industry and intellingence Mr Gao Ligen has
collected ,collated and drawn this album of 258 types of facial makeup in
Beijing opera. Each of them is drawn carefully with different pattern,
spirit, clolour and stroke, and had its own origin and the textual
criticism. From this we can see the meticulous scholarship that deserves

our commendation.
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