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DOOO®O®WELCOME to the Teacher’s Edition

The Quest Teacher's Edition provides support and flexibility to teachers using the Quest Student Book.

Each chapter of the Teacher's Edition begins with a Chapter Overview that includes a brief summary of
the Student Book chapter, a list of the vocabulary words found in the chapter, a list of the reading, critical
thinking, and writing strategies highlighted throughout the chapter, as well as a list of the mechanics presented
and practiced in that chapter. In addition, the Teacher's Edition provides step-by-step teaching procedures;
notes on culture, grammar, vocabulary and pronunciation; expansion activities; photocopiable masters of select
expansion activities; Internet research ideas; answer keys; and end-of-chapter tests.

Procedures

O Experienced teachers can use the step-by-step procedural notes as quick guides and refreshers
before class, while newer, or substitute teachers can use the notes as a more extensive guide
in the classroom. These notes also help teachers provide context for the activities and assess
comprehension of the material covered.

Answer Keys

O Answer keys are provided for all activities that have definite answers. In cases where multiple
answers could be correct, possible answers are included. Answer keys are also provided for the
Vocabulary Workshop after each unit.

Notes

O Where appropriate, academic, culture, grammar, vocabulary and pronunciation notes provide
background information, answers to questions students might raise, or points teachers might
want to review or introduce. For example, in Quest 1 Reading and Writing Chapter 1, a
reading refers to Ralph Lauren, so a cultural note provides some background information on this
designer. These notes are provided at the logical point of use, but teachers can decide if and
when to use the information in class.

TOEFL® iBT Tips

O In each chapter, six tips for the TOEFL® iBT are given with corresponding notes on how
strategies and activities from the student book chapter can help students practice and prepare
for the exam. Examples of TOEFL® iBT question format are also given in these tips.

Expansion Activities

O At least ten optional expansion activities are included in each chapter. These activities offer
teachers creative ideas for reinforcing the chapter content while appealing to different learning
styles. Activities include games, conversation practice, and working with manipulatives such as
sentence strips, projects, and presentations. These expansion activities often allow students to
practice all four language skills, not just the two skills that the student book focuses on.

TOEFL is a registered trademark of Educational Testing Service (ETS). This publication is not endorsed or approved by ETS.

vi



Photocopiable Masters

O Up to three master worksheets that teachers can photocopy are included for each chapter. These
worksheets are optional and are described in expansion activities located within the chapter.
One chapter worksheet is often additional editing practice, while the others might be a graphic
organizer, or a set of sentence strips.

End-of-Chapter Tests

O The end-of-chapter tests assess students on reading comprehension, one or more of the
reading or critical thinking strategies highlighted in the chapter, vocabulary, mechanics and
editing. Item types include multiple choice, fill-in-the-blank and true/false, for a total of 35 items
per test. Answer keys are provided.

Website Research

O At the end of Part 3 in each chapter of the Teacher's Edition, you will find a list of suggested
website resources that can provide additional information on the topics presented in the
chapter. Teachers may use this optional resource to gather more background or to direct
your students to these sites to research the topics for an expansion activity. The title of each
suggested website is given and can be searched if the listed website is unavailable.

Welcome to the Teacher’s Edition Vil
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The Ancient World:
Egypt

0000000

CHAPTER 1 THE ANCIENT WORLD: EGYPT

In Part 1 of this chapter, students will read about the rules that govern Egyptian art. In Part 2, they will read a
newspaper article about the findings of an archaeological dig and what the findings can tell us about life in
ancient Egypt. In Part 3, students will read a brief history of Egyptian civilization. In Part 4, students will review
the language items they've learned through exercises. Part 5 focuses on the mechanics of writing, including
infinitives of purpose, transitional expressions of cause and effect, and conjunctions and subordinating
conjunctions. Finally, in Part 6, students will write a paragraph of cause and effect about a piece of Egyptian art.

READING STRATEGIES MECHANICS

Guessing the Meaning from Context: Using Opposites  Infinitives of Purpose

Recognizing Style: Newspaper Feature Stories Transitional Expressions of Cause and Effect:
Guessing the Meaning from Context: in other words, that Subordinating Conjunctions

is, i.e. Transitional Expressions and Phrases
Finding Evidence Conjunctions of Cause and Effect: Review
CRITICAL THINKING STRATEGIES WRITING STRATEGY

Thinking Ahead (Parts 1, 2, and 3) Writing a Paragraph of Cause and Effect
Applying Information (Part 1)

A ot o Ef s Pt TEST-TAKING STRATEGIES

Note: The strategy in bold is highlighted in the Understanding Idioms

student book. Applying Information

CHAPTER 1 ¢ The Ancient World: Egypt « 1



Student Book pa

Chapter 1 Opener, page l

O Direct students’ attention to the chapter title and
photo on page 1. Read the questions aloud.

O Put students in pairs or small groups to discuss the
questions.

O Call on students to share their ideas with the class.

Culture Note

O The Great Sphinx of Giza, believed to have been
built 4,500 years ago, is a massive statue with
the head of a human and the body of a lion.
Sphinx, which means “strangler,” was a term
used by the Greeks to describe a mythological
creature.
Egyptologists believe that the Great Sphinx was
built during the rein of Khafre, a prosperous
pharaoh who also built the great pyramids in the
surrounding area.

. e
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PART INTRODUCTION
THE RuLES
ofF EGYPTIAN ART,

PAGES 2-7

Before Reading

EXPANSION ACTIVITY: Lineup

O Explain the activity. Tell students that you will ask
a series of questions. In answer to each question,
students should line up to form a continuum
with a /ot on one side of the room, and none at
all on the other. In order for students to place
themselves in line, they will need to ask each
other questions.

O Have students stand. Ask: How much do you
know about art in general? Indicate one side of
the room for a lot, or expert knowledge, and the

other for no knowledge at all. When students
have formed their continuum, call on a couple of
students to explain their position in the line.

O Ask several more questions and have students
move. Create your own or use the ones below.
How much do you know about Egyptian art?
How much do you know about ancient history?
How much do you know about other human
wonders of the world?

O Point out that students who know a lot about
Egypt and Egyptian art can help their classmates
in this chapter. Keep this information in mind
when grouping students.

Thinking Ahead

O Have students look at the picture on page 2.

O Go over the directions and questions.

OHave students discuss the questions in small
groups.

O Call on students to share their ideas with the class.

ANSWER KEY

Answers may vary.

1. Nakht and his wife are the large figures on the
left. Important people are often the largest.

2. servants

3. fighting, hunting, harvesting, bringing food and
gifts

4. The figures are stiff, stylized, and always seen
from the side.

() Reading

ANSWER KEY
1.A;2.C;3.B

O Have students look at the reading.

O Go over the directions and the question.

O Have students read silently, or have students follow
along silently as you play the audio program.



: Culture Notes :
. O Plato was a Greek philosopher and writer who :
lived from 427 to 347 B.c.e. He studied under :
Socrates, and is best known for his Republic. .
O Horus refers to a number of Egyptian gods, the -
most famous of whom was the son of Isis and :
Osiris. Horus usually is associated with kingship, :
the sky, and victory, and is often depicted as a :
- hawk or a hawk-man.
: O Narmer is thought to have lived around 3150 -
B.C.E, and was the first king of the first dynasty. :
The palette is supposed to commemorate the :
victory of Narmer's southern kingdom over the .
north.
+ O Nefertiti was the queen when Akhenaten was
:  pharaoh of Egypt during the 14th century B.C.E.

.

oooooooooooooooooooooo LI AL B L I I R B N Y

Language Focus

1. (Ls2-3) Now imagine the most modern abstract art
of today.
O abstract a. #REY; HWRIREY; FEY, BERN
n /e
* Beauty itself is abstract.
(ARG RIHEL,
* Abstract painting did not appeal to him.
R R 2B 5| AL LA
2. (Ls6-8) In contrast, the characteristics of ancient
Egyptian art remained nearly the same for almost
three thousand years.
Oin contrast 5485 ; #BEE2T
* In contrast with their system, ours seems very
old-fashioned.
AN R E L AT BT S FHB T,
* In contrast, households only spent $140 on
toys and games.
AR, REALERI140EALETEFR% L&,
3. (Ls9-11) The principal message of Egyptian art is
continuity—an unbroken span of time reaching
back into history and forward into the future.
O principal a. 287, 528 n. K
* Our principal problem is lack of time.
EROEVER S0P R AT S
* My principal concern is my family's welfare.

4,

;,Book pages 3—6
&%ﬂkm%%&m~$%¢ﬁo
O continuity n. ¥EGeHE, R, #18
* There is no continuity between these two
paragraphs.
A SRR T
* You should ensure continuity of fuel supplies.
VRAT B 32 B AR IR AR 40 6 S S
O span n. 54e848); BE; EE
* Modern medicine has increased man's life span.
AREFEKT At F 4,
* The arch has a span of 60 meters.
BIEHEHE0K,
(Ls20-21) It illustrates many characteristics of
Egyptian art.
Oillustrate v. [F188, %85; N0IEE, EfR
* To illustrate my point, let me tell you a little story.
AT HARGIE, EXRLHRMFADKE,
* Last year's sales figures are illustrated in Figure 2.
E2E =T X504 B 8T,

- (Ls29-30) He holds an enemy by the hair and is

about to kill him.
O be about to do... BIf&E-----, RIS -
* | was just about to ask you the same thing.
R A EZFRE—4F,
* He was about to leave when the phone rang.
R &8 e iEtn T .

. (L37) Narmer's pose is typical of Egyptian art.

O pose n. BH, &S
* He rearranged himself in another pose.
REMET ALY,
* He adopted a relaxed pose for the camera.
T AMMERB LS IR,
O typical of...
* It was typical of her to forget.
WXAFRAEETF,
* It's so typical of you.
R AZXH,

. (Ls38-41) When depicting an important person, the

Egyptian artist attempted to show each part of the
body to the best advantage, so it could be “read”
clearly by the viewer.
O to (good / the best) advantage (+4 / &) B
i, el
* The photograph showed him to advantage.
ALK BN P ARKIEF R4,
* But as with most tools, you need to know when
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and how to use it to the best advantage.
e AR SHR T A, BREERLEMEHAR
Yo fT A ERAFRAA A

8. (Ls41-43) Thus, Narmer's lower body is seen in

profile, his torso full front, his head in profile, but

his eye front again.

Oin profile ( ABYEZE ) MUEE
» In profile she is very much like her mother.

By & A AR A
* She sat observing his face in profile.
Jol, A2 i ANAR] o LB 8 B

9. (Ls43-44) This same pose recurs throughout most

two-dimensional art in Egypt.

Orecurv. BRYE; RELH
» This theme recurs several times throughout the

book.
X—FMARERHZHIT HFILK,
» If the pain should recur, please take this medicine
immediately.
e RARBRAM, HLPPRA X &,

10. (Ls44-46) It is believed that the priests (religious
leaders), who had much control over the art,
established this figure type and decreed that it be
maintained for the sake of continuity.

Odecree v. Mifh; BE; @S n ES: BS (&
that \ 9, NDDP—RBEIES "should +
do" 8923\, should TUAEE)

* The government decreed a state of emergency.
B TA#ARERE,

» The government decreed that a new tax (should)
be imposed.
BT AAEM—FATHL,

O for the sake of... 3T+, E--- BN

* They stayed together for the sake of the children.
ATEF, NERFE—R,

» Never do wrong for the sake of money.
BREASRMURE,

11. (Ls47-48) Order and stability were its main
characteristics, as they were the goals of Egyptian
society.

O stability n. I27E (1£); RE
» The government has taken measures to

maintain the stability of prices.
B L2 RBE R AR IARE
* Peace and stability in the world need the active
involvement of China.
PR FEREEEA T EAORBLS

12. (Ls49-50) It wasn't due to a lack of ability.
®) due to... Ea: ...... , gh ......
* His success was largely due to luck.
Rt B2 & FEA,
* The failure of the plan was due to bad
management.
R EMAGTFEERE,
O (a) lack of... fRZ -+ N . 7) SEELLE
» Her decision seems to show a lack of political
judgment.
bl Sk E AT B B2 BUEF BT A .
* The plant died for lack of water.
B AR AAERLT ,

13. (Ls53-54) Nevertheless, the flat artistic style
remained the same in most Egyptian-art because
the artists were following a strict set of rules
written by powerful priests.

O nevertheless ad. #i; REWLL
* There is little chance that we will succeed in
changing the law. Nevertheless, it is important
that we try.
BAVUVFRTRRA LT H#, Fit, TEHAEMN
B hFRR,
» Our defeat was expected; nevertheless, it was
disappointing.
M EMABHFHF, LEwit, BRAEA
k%,
Oasetof.. — &,
* | received a set of gardening tools on my birthday.
AAARR, BKB-FEL TR,
*| have @ complete set of her novels.
ﬁﬁ"%é%—g # ’J“ijf‘o

14. (Ls61-62) People of high status—especially the

pharaoh—must look stiff and serious.
O stiff a. f889; EEEEY; LMY
* I've got a stiff neck.
BT AR,
« She cleaned the sink with a stiff brush.
YRR LR F e T KA
15. (Ls79-80) They will be with him and take care of
him for all eternity—forever.
O eternity n. 2, XI8
* There will be rich and poor for all eternity.
REHAREZAFL,
* But for those who love, time is eternity.
fastFRAEMATE, HERZKEHN,



Text Translation

BEZARPHZED

FHE—LILNE, BB —-FHEFFAG— %28,
REECEDH HEMAGBRAD? AL, B—HAASXE
ARG WE LR, MR—BFFHHNE, TRAAHBXF
RERCZLEETELE, Hiiar, FHRBERGHE L
A3k = 5t 0t A B IUF R AT E AL,

BB ARG E B AR % S —— K K 4] B &Y B
R%E, BWTRBEAL, BETAZAR, +HRY
REMEAGEE, RAZRALEFERE T, XHHL
EREAELSTK, PRBLRPALTARSEHARE
HAE,

(ARZEBEIHPAER) ZALFRERORGLT)
A—MHELHER LIRS, AETFRELEZHAH (A
AT 2686 F—ALE 2181 £ ), CHBLEARAFTTH
BELRGF S E, IHERBMARARER, TAHE
ARRBALBARARBHILKZBNT L, CHETH
REBEHFE (b)) BRAERBRET () 2B E
eI, BRZERZSFRRKGAY, BEFAEMRM P
&, BRRAMAAZE, RE—LEANH L, AEF
S, WHARAS MM D, FEE Aoy RE, X
ARABRIEIBLTHRIEE—BFRBEL, RE XL,
ERERYREBZA AN RMAGEA, AEHRGAE L
HA—AHERE, REAZFEH—LEBANHE,

RREGEPAERB LR PRIAARYG, L2]85—
MNEZAME, RBEELRES gL 5K FA 4
ABAEAEEZN, IHULREFBEREKAST, B
M, WHRIEETEG ok RAMERETE, MIEKFH
REFARRARN S, ALY EX SR —%HRA S 1F T
BEHA, #i, RARZLRKZLE (R#04 ) B4,
ERZMAFA] T XA R, FLTFAELERRE/FX
R AFHFELRGREERE, ERRA-NEATHANSE
B, 2R B ARBERPHAREEZ, HAPBRES
REH IR, AH-FRRBEHLIE RN B,

A 24X F T RAG B RELEHFH? HAAH
ARBLRKRERES, NS A TUAEHER. B
Regtkdn, MREBE FHHMARRTERELR,
WA R0k, SR, BAF LA R
FEEHESR, FLrE:mmidt, HHEETRBEMN
HE—H. R, I TAAHREGEIHNET -2 2%
FHI, FTAK 3 MR B LK PAGER £ A AT 6
ZARRA, 4o RIX LI 5 BT FH T 6915, Lk
AL F L&,

ZARRBETFRIMN

L% (BE) AEFRETEHADLARAZX
8, IPA, LERRETRHEEZLME)—2,

2. FAMABRRBERESN, KAHBKEN
AREIKEL, (HRMNAZHBRERSLAMG AR
&)

3 BHMA—ARREE—F EX LR
PRmAL—AES, HMNEAREBRRD,

4. WATARE AT AIE R H ARG EY, b il
MaTH. W&, FHEIUCE EH, REFREER,

5. B LLARTHRAR, ERHEANT
89k S 4m ¥ 5 4,

6. REGTHEMEZORRK. AAMS., s, 4
4 S ST YL AT A

7. SRIVEAMGE (LEREZHAY), HEM
BBEN A ERETE R EANIL,

o k3R I Fo UL A B A
o B Fo AR LA E & A

B LA ZEm ARG, e, wE—R
MEAR G BAEE T, AAXADAAY R ARTE—F
W R

B. X R T BAMMREY, &8 Libth &5
APAF I FAT, MR E A, B,

After Reading

A. Checking Your Understanding

O Go over the directions.

O Have students highlight the sentences in the reading
that answer the questions.

O Go over the answers with the class.

ANSWER KEY

Line 49: It wasn't due to a lack of ability. Egyptian
artists were certainly able to create full, natural
images.

Line 53: Nevertheless, the flat artistic style remained
the same in most Egyptian art because the artists
were following a strict set of rules written by
powerful priests.
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