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RAUR, R—EBET —KARARRTHEGHESE G HELFHR =
HZE AT, R—FT, EFTL, HERXXFRH XL AT
BEHAB WY A AL — R H

AT RAAEFNRST, A TLABRAK30 FEHIEHRT A&
B, EATRAZMAHEERWIEL, BEESFEXNHF
BEEERXFROXDEARAIBOARETHR, 5EFXKE
WRWFEFHFFAREEBCHENEL, (RS FEEBHFEETN
HEFRESFTHNRESR,

FlRt, W) AWFEFIH AN ARZ B EHET EHIA
o, MARREFHEBRIEXFRER, MER LN EIXIWERNIR
Ko UHMARECHBNIFABRIZ —, BRIETI TREHNFW
BE, LHRIMSEAREORE, ERETT4EH BB LD
BENEE, MEEFWEFE, BAFNEYRE P,

MR EBHE? B HLKEBRHRLE - T3F: “Bd M
TR R FTA A THMHENHETR, B MFERAER, £
CHBRAZEARKERN, REAFA—BABEANZNE —HEEL
EEE. EA4AMK”

HKEBHBRTEALBERA LW RGN, EERLAFE
WEEMRE, TENERME, SANER, DLEH, UHKMHKT,
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CHREEFLEIBR. BEKEKR, PAUXHEZ,

B EEFHR? XF: FEHFANSSRAIIRBOEN, EAN
TRHEEKR, ML TR, ATHERIEXKNW —FTxwZ
Ko XBEIARKFAHFTHRE: “iF, HTH5&E, ATHFE.” ¥
HKEREFEHAIKIR, FRAFEREERARMACR, &
R HAVRE A A x2 oy ASURZE A X XA,

KB FRMEN — R XWX FERK, EARMEITHA LA,
. MASEESREEFE, PREFSNIBEEEEEAR, UHFHL
AHBR, FRABEE, BB HEWERAE N T RN ER,
KEYREES. HFEXL, ERATXHABERAFE, A
HITEWRH, AHFANT X ZmE AN NFHER,

EXEFINEEINE, T REFEFRY, AEERXTLE
4%, REBHBWEZALLER BME —KRXEEFFRNEE
HELENREIBETEM., k&, EBF. HILURBHESFHE AR,

BT, ABEHHET 30 SAEXFLIFAN M BIFRMER
N REE, B e, k. 2R, B8 E. ¥&,
EHERXER, RARRAEBHHREXBESFHRIALIAK
B, FAHEHITHFRNONHR, W EIZFREME, £EH . &
B REXFRXFERNTFE,

AFEH17TFE, F—F Wl E3ANFEEF 4R, H4E MK Defini-
tion (& X ). Meditation (3£ ) . Use (Al %) . Example (&) .
Poet ({E& /). Study (HAT#H K)o,

AHEHUTHRR:

—ZFEMH. RM4 HEEBLHEHE (BELR. RE. 5. X
B, LE®. WY, A, Rasea. Rk, #Ea. Ba. #®
R Wt MEXR, MAE, BR, Ev%. BUBHIE. TH
E, RBEKRRE, —EXAR. AR, BtE/ EdE. REE/
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¥, P8 MH, EE, FK, FIE, TENRE. REE) 450
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BEF, BXF%, AEEHFEARRT AKX T RN ER, T
BAEEFNZR, B—EiFHAELHN. P10, EZHEESER
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AA4E$8, HETEHFREME, G FRANAXESEE X,

ZREHRME, AN AERE PR EIEA N E X, FEE
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A BHEMBE LW EE XA ®,

HEEAM, UK R, EEHE RN R R E £
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Chapter 1

Imagery, Symbol, Allegory

1.1 Imagery (E%)

[ Definition ]

The use of figures of speech or vivid descriptions in writing or
speaking to produce mental images (AHD) ;

Visually descriptive or figurative language, especially in a literay
work (NOECD) ;

A rather vague critical term covering those uses of language in a lit-
erary work that evoke sense-impressions by literal or figurative reference to
perceptible or “concrete” objects, scenes, actions or states, as distinct
from the language of abstract argument or exposition. The imagery of a lit-
erary work thus comprises the set of images that it uses; these need not be

mental “pictures” , but may appeal to senses other than sight. The term
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has often been applied particularly to the figurative language used in a
work , especially to its metaphors and similes. Images suggesting further
meanings and associations in ways that go beyond the fairly simple identi-

fications of metaphor and simile are often called symbols (OCDLT).

[ Meditation ]

BERNFEREEATRZENRE, HREEZRERE,
FEVEA O UK R 18 B, 78 B A0 Re A (] 2 R 1 38 0
2, BEEERNET PREHEATFRNESR, EMROEEER
FLARRRAZ , FE R ™= A — g 0 A h il B i, RN —
MEFE B, TERIETRE P B B AR than, X
H “H WAMNESEAHEER “BIL” SEIWLT, “H
" WARGE, T R LEANSPRAHE, CRRET X
RS BB “Em”, AMNSaAMAMIKAS] “BIHFH
BEIE” “HREEMILETR" 5. WHER, BRERAEN—
BElE], ML AN X —FHYERZGRZMERESE . SmA—
AR R M AV GFE T —#E . 152 i T3X — BRI 1 Al
5 RS A M A A T B A T, AT X — 35
RN TEEEN . HEERANATUEELEFERTFRIES PR A,
R ANOHIIN RS . BHIER . REERHRA.

[ Use]

B (Imagery) TP AFHERABEHESR, FHEREEIE
B SHREREABRAL, AP REABE LWL, BHESR
Wiz & RMERET BT RS, BT AS), B8R,
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Chapter 1 Imagery, Symbol, Allegory
BEA BTG e H ERE SRR, Rral 5 M — 1 EERER
RAREIEMAER, BREFRIERL, BREBNFFATEE R,
TR R —F AR T, FRKERRTHRETE T E B
BCE, MMM EGE I R R RS AR, R ERiEER
ZIFTERG I R A RS, PR RS E R T, R
B B EE R (Sensory Image) ZMHEE AR (Visual Image),
A, A —EEREERS RN MR E, TEER (Audi-
tory Image) . M58 B R ( Olfactory Image) . fili % & 4 (Tactile Im-
age) . WKW EA (Gustatory Image) . B3 HE % (Kinesthetic Image) |
A HEEA THAE MR ESR (Abstract Image) 55, 7& FHXE
P, BRI R fE S BRI 0 B B B R SE I

Cavalry Crossing a Ford

A line in long array where they wind betwixt green islands,
They take a serpentine course, their arms flash in the
hark to the musical clank ,

Sun
Behold the silvery river, in it the splashing horses loitering stop to drink,
Behold the brown-faced men, each group, each person a picture,

the negligent rest on the saddles,

&ome emerge on the opposite bank, others are just entering

the ford while ,

&carlet and blue and snowy white,

The guidon flags flutter gayly in the wind.
—Walt Whitman
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EXERFE, FAZH#GEEE T —RINMWESLR, W: “A line
o Juts mevmy whive thicy wind. bewsin goeen Hlaods” 1 “ssades and
blue and snowy white” ARG E S ; “their arms flash in the sun”
PR SR ESR, YA ESR; “hark to the musical clank” 14
BB ; “horses loitering stop to drink” 5 “the guidon flags flut-
ter gayly in the wind” WM FFWwER, XEERZ SHERR T —
it S K T 2 P S ORI 1

H RN LB ER B IGOE S R, R &
BEHRZNE, TEAEOHEFITHNELR. EELZN5IST, 35FE
REASAR IRV TR, EHERF ARSI SR B2,

[ Example)

Meeting at Night

Robert Browning

The gray sca and the long black land;
And the yellow half-moon large and low;
And the startled little waves that leap
In fiery ringlets from their sleep,

As 1 gain the cove with pushing prow,
And quench its speed the slushy sand.
Then a mile of warm sea-scented beach
Three fields to cross till a farm appears ;

A tap at the pane, the quick sharp scratch



Chapter 1 Imagery, Symbol, Allegory
And blue spurt of a lighted match.

And a voice less loud, throits joys and fears,

Than the two hearts bcating each to each!

(&4
— Tk KNS

AFEHRE, TROZEEF,
e ¥ A LK XAK;

7T Pk 3K 84 o

MK Lty B &,
REFBFBRLEE,

HRTRE, BEETRITHIRL,
R —ELBEEHERIVH,;

Fit =@t LM B,
ALz,
—FRBAERF, RiE EMKLE,
¥ A BA A i AR

— B IKiE, A E B A &I,
HRMENAORBIFEFE,

[ Poet]

A% - /i85 (Robert Browning, 1812—1889), ¥ [H 4%
FOEEHACHE—TT 5 TR AR TFA,, BAEZRIRRKIFAZ
— fLURS 40 AT O BRER R M AP Rrds, X338 20 th4d weik ™ A
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THEZEEW, FEEMARKR (AR S5H) iz HRE M A IE
H i amE ORRITHER) GREIZ2%) (BAMLA)
CRITPA) 5. MRTFFRmE MGG MM TSR, BRFBAF—RBOA
ARG EREYERAR . MRAERRATHENER, A
FRAVE M . AR BTN R E R R K TR, R AR R AN SEE T R
FH (Dramatic Monologue) %%,

[ Study]

() AR AR T —XHE AFERBR P2 s R 78
XERRE, TP AEREAREN “HER” RIBHA RS2 FISE ;
AR E £ 8 AR 5 05 0388, 4, “The gray sea” “the long
black land” “the yellow half-moon” “the startled little waves” *“fiery
ringlets” “the cove” “prow” “the slushy sand” “beach” “a farm”
“pane” “blue spurt” . FERERMTITT IR+ 5E 0 E R HEE KA
AL, MEEHENE BRI 87 R A RF R, FRE
TiF s & 2Z . “sea— land — moon — waves — ringlets — cove —
prow—sand—beach—farm—pane” . H1 B2 F AT A2 i RE e (9
‘T E—TBREBRREE, WA AEEDME, BAEE, il
M, SEHEF, BERBIREME AFENRSHTTRIES,
XA BPEEREINNEEMNEILRZ: “gay (JK) —black
(&) —yellow (3)—fiery (£L)—slushy (H)”, X T RLELH W
BOAUER T HRAWA T EZF, KGR T 86K 3 L&
“BT MR, EEETTLL CER]” KRR ITRK (sea-
scented) ; “WrE|” FGHHRRAIAL T (leap) . “F” FRp9MI]
7 (tap) . “ft” 2VIMFFITA (quick sharp scratch) | “Ffi]” %

6



Chapter 1 Imagery, Symbol, Allegory
MR EMRIER  (voice, through its joys and fears) LK “Fk{i1”
Wahmi Z KA LBk (two hearts beating) , /MAkF¥E AL B A K
SHAA KR OTE MM — B S BR h— R EA . XEELRME
FIRB A AR AR TS 23X 1 Rl i F RN R IR: “ B, &
HRFRPR R EL TRKMEYE, KTFWHFT R &
MIRTT, GRT “&” BABHEREE SBMET, 1EmBBkshm
DREREE—RIAE TR, AHEESANESR, it
MET ZEMIIR, BBRZMBRL L, WX A nEHESEE,
A, WnEHEE 2R E AR EEROR, SN ER
Nz, W28 T EMIRBEMEDR, KBRS AR i 7E
H, &SR RAFAHMAZ RS E T RN E
2, BRI T ik, s R REER TG
MEX., HRMER, R SHBERERRFR, SN2 EfR
Rk, BRI E AR, T, RrEOR RS S
LI, BRBFHEFAMERZBNREEESN, BREHFMFA
2Z [8] 7438 B S i BF 2

1.2 Symbol (Z1F)

[ Definition ]

Symbol refers to an object or action or anything in a literary work
that stands for or represents something beyond itself, usually an idea
conventionally associated with it (OCDLT) ;

A thing that represents or stands for something, especially a merte-

7



