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Dr. Zha Changping, born in Chongging, living in Chengdu, is a
artistic critic and biblical scholar, Vice—professor in the NT studies.
His research is based in English, Japanese, Greek and Hebrew
languages, holds a doctorate from Renmin University of China in
Peking and a bachelor of majoring in Japanese Language and Lit-
erature in Sichuan University in Chengdu. His researching fields
contain art criticism, biblical studies, and history —logic. His publi-
cations include The Logic of Japanese History (Chengdu, 1995),
History and Logic, The Cultural Logic of the Humanitology
(Chengdu: Bashu, 2007), Introduction to the Logic of World-pic-
ture of the New Testament (vol.1, Shanghai: Sanlian Bookstore
Press, 2011), The Humane Thinking of Contemporary Arts (2 vols,
Guilin: Guangxi Normal University Press, 2008), A History of Ideas
in Pioneering Contemporary Chinese Art (2 vols, Shanghai: San-
lian Bookstore Press, 2017), translations of Christianity and West-
ern Thought (vol.1, Beijing: Beida Press, 2005), The Emperor Sys-
tem and Christianity in the Transformation of Modern Japanese So-
ciety (Beijing: Huaxia, 2007), History and Faith (Shanghai: Sanlian
Bookstore Press, 2013) and numerous articles on art, religion as
well as metaphysics. Dr. Zha is the chief editor of *“the Classical
Translation Library of Christian Culture”, Shanghai since 2006, and
chief editor of Journal for Humanities and Art {RENWEN YISHU})
since 1999, which has a regular highlight on contemporary art and
humanities including religious studies, cultural reviews. He is the
curator of the Show of Source & Life (1997), In ltself : The Ecologi-
cal Group Exhibition of Contemporary Art in Art Highland (2013)
and so on. As a researching fellow, he also visited Durham Uni-
versity, King’s Collage in 2009 and studied the Logic of World -
picture of the New Testament: Mark’s Gospel in Boston of USA in
2011 as well as in Doshisha University of Japan in 2014. As a
vice— professor, he presently teaches NT Greek, OT Hebrew, The-
ology of the NT, Systematic, Reading Christian Works in History
and Christian Art and Aesthetics at Sichuan University's Center for
the Study of Christianity.
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