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P I’eface Zhang Ding and Zou Wen

China is a country which possesses various resources of folk arts and crafts. Specifically
Guizhou which is a valuable province with imprints on well-developed folk arts.

Responsibly, folk arts are cultural treasures which need to be protected. However, folk arts
and crafts suffered rough environmental changes during the growth and development in
history.

Geographical remote is the factor that caused the backward economy of the minority society.
The demands of folk crafts are not popular. in which case, these artisans are not being
motivated by the market. Nevertheless, it must be admitted that the creation of folk arts is
inspired by the natural environment and the backward economy.

Feudal society lasted a very long time in China. In this way, upper class had the priority to
enjoy novelties and luxury. To fight against the unfair situation, the masses were trying to
create some other crafts which could be accessible by the larger part of the population. Folk
arts represent the manifests of masses that complained about the feudal hierarchy. Therefore,
folk arts and crafts spread among the grassroot classes.

The good type, pattern and chromatics have heen summarised and applied in various
embroidery, cross—stitch work. pottery, wood carving, painting and paper cutting, arts that
were taught from generation to generation. Thus, these crafts become very precious heritage
for culture. It is hard to assume how pity would be if these crafts were destroyed or lost. With
the development of information communication, technology and transportation, people in
different districts have more opportunities, being able to enjoy and share their arts together. It
is good to encourage folk arts to develop, at the same time, we are concerned that folk crafts
may be neglected as the original environment also changed. People are busy improving their
quality of life, and, if they don’ t pay enough attention to protect folk crafts, these might
disappear. Thus, as soon as we realized the issues, we should take actions to protect these
heritages.

The aim of Guizhou People's Publishing House is trying to record information from original
folk arts, and raise awareness regarding the importance of history and its impact on today’ s
cultures, trends and lifestyles.

The ecological environment of Guizhou matches up with the standard environment for folk
creations. Moreover, there are plenty of folk crafts preserved in Guizhou, which are facing
the risk to be damaged and replaced while new and advanced culture that may gradually
squeeze them out from the modern society. Bronze arts in Shang and Zhou Dynasty are one
of the greatest glories of human civilization, however, the social progress has changed the
main social trend of cultural achievements. The reflection of this cultural phenomenon on the
map is the migration to the marginal and backward areas. A lot of art innovations appeared
and then disappeared, and their triumphs drew a parabola in the history line. Furthermore,
the immigration of some civilizations from developed to remote areas could bring potential
chances and space to renew the culture. Since Bronze art in Shang and Zhou Dynasty faded
away from the Central Plains area of China, Yunnan District (Dian) became the main area
where Bronze art had further development and successes. Until now, the remote areas in
China keep plenty of gifts from ancient intelligence. In other words, the mainstream craft
culture transferred to folk arts has experienced a very long time, in which. their displacements
are for exploring suitable environment to be inherited and protected. Current researchers
o 2



should pay more attention to folk arts.

Guizhou is a place where a lot of ancient Chinese civilizations have been kept: the original
building technology, Han Dynasty Pottery crafts, Tang Dynasty wax process, Song Dynasty
carving skills, Qing apparel handicraft and masks for local operas. These technologies and
skills can hardly be found in their cradle, but in Guizhou. Why did this happen? The answer
is that Guizhou has natural ecological environment which can protect the sustainability of
traditional folk arts and crafts. And there is no doubt that our duty is to protect these precious
arts and crafts instead of regretting their extinction.

First step to protect them is to attract more attention on folk arts. Guizhou People's Publishing
House is respectfully working on advertising. The huge tasks require responsibility,
experienced professionals to attend, otherwise, even though there is enough money to support
this mission, not everyone can undertake it.

Guizhou is a place surrounded by mountains and hills, and has complex structure of minority
groups. Guizhou stands in the breach to start the works for protecting and researching Chinese
folk arts. Besides, we are grateful that it provided us this worthwhile opportunity to record and
collect folk arts and crafts for history.

When over 2,000 photos of these crafts have been shown in front of staffs, we feel strongly
obligated and excited to do the work. Finally, they could be sorted organisationally and
systemically. Once we realised that these photos will be showed to different people, different
places, we were so moved. These crafts are all from unknown folk artists who may have never
ever go to study for art or other education, but their ability is so exquisite, and they are able to
be measured with any aesthetic rules and scales of criticism. Therefore, we congratulate the
publication of The Collection Set of Folk Arts in Guizhou, China and appreciate all the staff
members who attended in editing this set of books.

It is not enough that only Guizhou is doing the work. Even though some collections of folk
crafts have been published in the past, we are looking forward more people attending to
collect and manage for folk arts. To expand the range of researching folk arts, we hope every
district can organize a team to deal with their folk crafts and publish a set of books like this in
the future. In this way, these endangered folk crafts could be hroadcast via pictures, in which
more people will learn from it. To achieve this goal, we need the support from the society and
covernment as well.

We suggest, the advertisement of Guizhou folk arts should combine into the promotion of
the culture in Guizhou. Based on protection principles for folk arts, the plan of Guizhou
tourist economy assists the unique Guizhou folk arts and crafts to be popularized in public.
These folk crafts can be used in business, which gradually will explore an economic way for
sustainability. To promote folk arts in Guizhou, this set of books was published, and to bring
the folk arts into international stage, further exhibitions and shows are suggested. The culture
department in Guizhou council should prepare to apply “Folk Arts in Guizhou” to the
United Nations Educational Scientific and Cultural Organisation to gain more support and
better protection. Thereby more research and further works by colleges and institutions can be
invested in the preservation of folk arts.

With the caring of folk arts. we have a bright prospect for the further development.
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