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Formation; My Mother; Features of

Taiwanese Society

eeing Yuan Chin-taa, the painter himself, one sees the

confidence known only to the creator. He is a man of many

professions. He is involved in art education and burdened with
school administration. However, he has returned to being an artist in
private. His persistence toward art is innocent like a child. A retrospect
in chronological order by the creator covers Yuan's art creations,
which are listed as follows:

Yuan Chin-taa's Paintings In Chronological Order

(1)Realistic Nativism (1970~1980) : "The Temple Space
(Miaokou)" , "Jiufen" , etc. The creator expresses his sentiments for
appearances and surroundings that are reminiscent of the old days.

(2)Natural Images (1980~1988): "Fish Leaves" and
"Scarecrows" do not celebrate literally the harmonious relationships
between man and nature. Instead, the printing (tuoyin) technique
is selected and the symbol-painting style in an ambiguous position
between the abstract and semi-abstract is adopted to present the
philosophy of cosmology-- "To see a world in a grain of sand, and
heaven in a wild flower." It is a piece full of vitality and fascination.
The density and spacing of curved lines constitute a microorganism
pregnant with meaning, and viewers are thus led into a mysterious and
unpredictable world.

(3)Imagery Culture (1985~2005) : “Change of Seats”, "The
Perplex"- The press in Taiwan is rife with diverse images that are say,
distorted, flushed, fabricated, garbling, and disconnected. What seems
to us is merely the visual stimulus, the hubbub and uproar. The present
Taiwan seeks benefits and interests; it looks down not on the outlaw
but on the poor, as the byword goes. Therefore, with the rapid change,
from an agricultural to an industrialized society we experienced, the
images common in our society were collected and arranged. The
multiple images are collaged, combing the fainted and colored effect
of ink painting, and we see the complex texture, traces of cutting, and
the short and rapid lines, which show the impatient, uneasy, impetuous
and blind obedience of urban people. In a word, the reiterated images
and its occurrence exhibit and highlight the various disturbances in
Taiwan.

(4)The 3-dimensional Ceramic Book Series (2000~2009): The
unique ceramic books elicit Artists' inseparable attachment to ancient

Director of National Taipei University
of Technology Art Center

- Tsao Hsiao-yueh

books. The images and texts recorded in ceramic books are not only
historic relics in the course of history, through the reconstruction of
images, it is simply above the "principles" not bound by time

Artist Li Chi-mao from the older generation once said, "The
water ink of three family clans across the seas have completed their
mission at this point in time. The traditional water-ink era has come
to an end. Yuan Chin-taa now leads in modern water ink painting
in Taiwan." From Yuan's artworks, a strong sense of individuality
is perceived in his water ink paintings. The artist portrayed his
observations of the social phenomena today and drew his inspirations
from folk art images. With vivid colors and agile lines, the way
of life in the society and appearance of objects in the world were
depicted. Diversified materials and different expression techniques
were incorporated. He self-reflected on the Taiwanese society through
collage, printing (tuoyin), middle dark ink (chungmo) and middle dark
color (chungtsai). He also used images of God, puppets, and Chinese
opera faces to represent birth, aging, illness, and death in his paintings.
There is superstition, sensuality, greed, desire for fame and money,
strife for power, trickery in the real world, destiny of traditional
females; bald
expressions of
sex, and so on.
The integration
of these elements
has brought
Wu's paintings
one step closer
to the venation
of the times and
has created an
abundance of
modernity. He
actively created
totems and
symbols that
represented the
new generation
in Taiwan. He
bluntly expressed
the desires of
Man and broke

FiFR Lavatory
1973 112X 145cm H¥F WM Oil on Canvas

ARES S 7



away from the stereotyped man of
letters that posed as a person of high
morals. He skillfully combined the
heaven, earth, and man in the eyes of
the Taiwanese in the 21st century and
took his creations of figures in colored
paint to a new horizon.

The creator began reflecting
on his inner thoughts of the present

society as early as the 90s in his
Imagery Culture. He used images of
butterflies, female bodies, fish leaves,
etc., to present in-depth the amusing and multi-colonial city life and
history in diversified layout. The issues of sex, money, and life were
also added. Contrary to the theme-based layout of conventional water
ink artworks, repetition, balance, comparison, and contrast were
adopted to express with humor the "better said than done" and "the
mentality of posing as a person of high morals" . Taiwan, a land with
over 400 years of development, was adopted in place of China that
had over 4,000 years of history. Water ink paintings were liberated and
reconstructed in Yuan's artworks. This observation also coincided with
the creator's confident proclamation in "Probing into Modern Chinese
Paintings ~ My First 10 Years" that stated, "I don't do what others have
done! I dare do what others don't! I do what others can't!"

B 1953 EPYFATR SIS -

The reemergence of image
relationships comes from the
strength of an artwork itself. The
cultural issues that have arisen
from materiality, capitalism, and
social system are solidified through
the painter's unique thinking and
creativity. The theme of his artworks
is often associated with interactions
between Man (subject) and his
environment (object). Althusser
Louis (1918 ~ 1990) is a theorist of
ideology from the left wing. He once
said that every artwork was created
from the formulation of aesthetics
and ideology. This viewpoint was
taken to interpret Yuan's works
in "Imagery Culture." By satire
and self-mockery, the various
interesting styles and phenomena
were organized. The artworks in
turn played the role of reflecting the
ideologies in Taiwan. On the other
hand, people were reminded of some
of the ideologies that existed in
society without knowing they did. In
Formosa, the land of multi-cultures,
interactions, and instability, where

L

&
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B JE Stains 1974 53.5X78cm 7KFZ4E Watercolor on paper
(BIAREMARFBAMBREBKEE—R)

conflicting situations are frequent occurrences, how could one find a
unique art expression style? Yuan chose to analyze the modern and
post-modern disturbances through visual art. "A piece of artwork is
able to become one of the elements of ideology when the relationship
systems that maintain relationships between the "people" and the
structural relationship that constitute their "existence" are reflected
through impression relationships. We do not acknowledge the "self"
that appears in a painting, but we acknowledge the painting itself and
get to know "the self" we deny through it."

Louis Althusser (1918~1990) once said that every piece of
artwork was produced from aesthetics and ideology. By satire and
self-mockery, the various interesting styles and phenomena were
organized. The artworks in turn played the role of reflecting the
ideologies in Taiwan. On the other hand, people were reminded of
some of the ideologies that existed in society without knowing they
did. The creator believed that the reemergence of image relationships
came from the strength of a piece of artwork itself. The cultural issues
arising from materiality, capitalism, and social system are solidified
through the painter's unique thinking and creativity.

Conclusion

Among Yuan's artworks, the current social turmoil is depicted
through the artist's water ink creations. The artist portrayed his
observations of the social phenomena
today and drew his inspirations
from folk art images. With vivid
colors and agile lines, the way of
life in the society and appearance of
objects in the world were portrayed.
Moreover, diversified materials and
different expression techniques were
incorporated. The integration of these
elements has brought Wu's paintings
one step closer to the venation of the
times and has created an abundance
of modernity. He passionately
created totems and symbols that

b

§
1
:‘

represented the new generation in
Taiwan and formed the lifestyle
and international viewpoints of the
Taiwanese people in the 21st century.
In imagery culture series, the focus is
associated with interactions between
Man (subject) and his environment
(object). Meanwhile, in Formosa, the
land of multi-cultures, interactions,

e Gt

and instability, where conflicting
situations are frequent occurrences,
ways to search for unique art
expressions style and infuse new and
modern ideas are issues to ponder for
modern water ink creators.
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