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How do we learn English well? The response would be

an expedient elixir packaged in a practice-makes-perfect manner.
But the question is how. If a learner of English does not know
how to practice, he must be irrevocably incorrigible. When Kurt
in Sound of Music says he is incorrigible, he does not know
that he can be the sort of person that can make improvements
through constant practice with his governess, Fraulein Maria.
The significance of practice in the making of a good learner is
self-evident. Think of Simba in Lion King. He would not have
acquired the pouncing proficiency and the fighting courage if
he had not sought every chance to practice.

In spite of this, for the impatient learners who would like
to build Rome overnight, the crux is this: Is there a shortcut to
English learning? The answer is affirmative, that is, find a native
language environment and live in such surroundings for, say,
two or three years and then your English will naturally pick up.
But how can this be possible for the masses of learners who
have absolutély no such access? Then comes my suggestion:
listen to tapes and watch English movies.

Such facilities of English learning, naturally, are not in
the least hard to come by. The advantages of watching English
films are numerous: it is the best and cheapest way to improve
your spoken English and it is a lovely shortcut to understand-
ing a different culture; films can serve as our teachers and we
can learn almost everything from such an encyclopedia; films
not only teach but also amuse ourselves. We acquire English
while enjoying the artistic conversations and scenes in the films.

Now let’s revert to the topic of practice concerning this
edition of film series. This galaxy aims to provide our audience
with the easiest facilities of English learning. The films in this
collection are elaborately processed and sound tracks finely
adjusted and scripts furnished with detailed annotations. And
we consider the best approach to the films is intensive listening
and close watching. Listeners can use the scripts to check their
listening while readers can also pick up some unexpected
treasure.

As we understand, the training of listening comprehen-
sion is undoubtedly the primary objective of our learning;
however, it is suggested that readers should not make haste to
refer to the scripts while they are watching the films for the first
time. Instead, they should try to understand the conversations
in connection with the development of the scenes, the facial
expressions of the roles, the surrounding of each incident in the
films and the like. It is quite natural that we find the dialogues in
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the films follow a normal spaed blurred sometimes with murmur-
ing sputters and mumbles, quite unlike the style that we hear
from TOEFL listening test, which goes in a flat manner more
academic than life-like. This therefore poses a great challenge to
learners of English and serves as a sort of practice at a higher
level.

Nevertheless, the promotion of one’s listening
competence relies on one’s grammar and vocabulary as well.
For this purpose, we arranged abundant notes in the scripts
wherever necessary, furnishing readers with explanations of
the important and typical grammatical points and vocabulary
usages. And this makes it possible for our readers to listen and
learn simultaneously. Readers are expected to be able to enjoy
the elegance of witty dialogues on the basis of their
understanding of every single line. More than that, it is expected
that our readers will improve their speaking capacity by so doing.

The above can be called our contribution to the progress
of listeners and readers respectively.

Last but not least, the understanding of a target language
is not merely dependent on one’s mastery of vocabulary,
grammar and skills of listening but also on one’s absorption of
the cultural nutrients of the language. Take Forest Gump, the
film itself is a panoramic view of the sixties and seventies of the
United States. Jane Eyre is no exception, permitting readers to
have a glimpse of the conflict between the upper and lower
social classes in the nineteenth English society that creaked
under the double yoke of stringent social hierarchy and
pecuniary pursuit. Titanic is a best example showing the famous
historical shipwreck, bringing the audience back to the time
when all this tragedy happened. With regard to this, we equip
our scripts with profuse cultural annotations so as to guide the
readers into social surroundings of the protagonists for a better
perception of the larger context of the films. In addition, the
funny stories taking place behind camera and the biographies
of the movie stars are also available for those “star fans™.

The films chosen for this collection of ours are all the best
ones in the history of filmmaking and they represent the highest
quality of English films in artistic terms and in other aspects.
We introduce these classic films to all of you who appreciate
English films, and hope that you will step into the paradise of
art when you see these films, aiming at practicing listening skills,
learning grammar and words, and getting to know another kind
of literature. Furthermore, these are all our favorite and beloved
ones.

Now we present our last words: enjoy the films and enjoy
our own English.
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ing sputters and mumbles, quite unlike the style that we hear
from TOEFL listening test, which goes in a flat manner more
academic than life-like. This therefore poses a great challenge to
learners of English and serves as a sort of practice at a higher
level.

Nevertheless, the promotion of one’s listening
competence relies on one’s grammar and vocabulary as well.
For this purpose, we arranged abundant notes in the scripts
wherever necessary, furnishing readers with explanations of
the important and typical grammatical points and vocabulary
usages. And this makes it possible for our readers to listen and
learn simultaneously. Readers are expected to be able to enjoy
the elegance of witty dialogues on the basis of their
understanding of every single line. More than that, it is expected
that our readers will improve their speaking capacity by so doing.

The above can be called our contribution to the progress
of listeners and readers respectively.

Last but not least, the understanding of a target language
is not merely dependent on one’s mastery of vocabulary,
grammar and skills of listening but also on one’s absorption of
the cultural nutrients of the language. Take Forest Gump, the
film itself is a panoramic view of the sixties and seventies of the
United States. Jane Eyre is no exception, permitting readers to
have a glimpse of the conflict between the upper and lower
social classes in the nineteenth English society that creaked
under the double yoke of stringent social hierarchy and
pecuniary pursuit. Titanic is a best example showing the famous
historical shipwreck, bringing the audience back to the time
when all this tragedy happened. With regard to this, we equip
our scripts with profuse cultural annotations so as to guide the
readers into social surroundings of the protagonists for a better
perception of the larger context of the films. In addition, the
funny stories taking place behind camera and the biographies
of the movie stars are also available for those “star fans™.

The films chosen for this collection of ours are all the best
ones in the history of filmmaking and they represent the highest
quality of English films in artistic terms and in other aspects.
We introduce these classic films to all of you who appreciate
English films, and hope that you will step into the paradise of
art when you see these films, aiming at practicing listening skills,
learning grammar and words, and getting to know another kind
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eryone loves “love story”! One of the most
romantic movies ever made, also remains of the most
enduringly popular. LOVE STORY tells the tale of
Jenny (Ali McGraw), a poor college student from
Rhode Island, and Oliver (Ryan O’Neal), a rich law
student from Boston, who fall in love while attend-
ing college. Despite opposition to their-relationship
from Oliver’s wealthy father, the two get married.
After graduation, Oliver takes a job at a prestigious
legal firm in New York, and everything seems to be
going well for the couple. However, tragedy strikes
when Jenny is diagnosed with a fatal illness. As a
result, Oliver must face a future without the woman
he loves. This timeless film, based on Erich Segal’s
novel, featured the famous tag line “Love means
never having to say you’re sorry.”
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Written by: Erich Segal
F#: REF - BHHEAL
Directed by: Arthur Hiller
RH: FME - &%
Produced by: Howard G. Minsky

A BLE- S HNE

Music: Francis Lai
TR HERVEHT - ¥
Oliver by Ryan O’Neal
A% FE-HARR
Jennifer: Ali MacGraw,
BRHA: ME - 2wk
Mr. Barrett: Ray Milland,
EEREE: § K21E
Phil: John Marley,
ER: 4a - DA

Seven Academy Award nominations: Best Picture, Best Director,
Best Actor, Best Actress, Best Supporting Actor for John Marley,

Best Writing, and Best Original Score.
IR FRRE: REVH, RESH, REFEA. KEXEA, RHEE
BA (4 - OA), RERE, RERGF K.
One for Francis Lai’s magnificent score: Best Original Score
— B FeX: BT - RRRKERAFLEEL,
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Love Story

Where do I begin to

Tell the story of how great love a can be

The sweet love story that is older than the sea
The simple truth about the love she brings to me
Where do I start

With her first hello

She gave a meaning to this empty world of mine
- There'd never be another love another time

She came into my life and made the living fine
She fills my heart

She fills my heart with very special things
With angel songs with wild imaginings
She fills my soul with so much love
That anywhere I go I'm never lonely
With her along who could be lonely

I reach for her hand it's always there

*How long does it last

‘Can love be measured by the hours in the day

I have no answers now but this much I can say
1 know I'll need here till the stars all burn away
And she'll be there*
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