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PABHER
FRONTAL HEAD MASK DECORATED WITH IMAGES OF IMMORTALS

17.5cmx12cm
NToRI—te B AT —tie GBARD
1st Century BCE — 1st Century CE (Han Dynasty)
EREFITIEYIERD
E. Hermes collection, Paris
% Photo: Studio des Fleurs

FEBUSMES, CHEBRAM, CHRIBADSEEEAMEIIA-
ERSHER, TRRHIREHIR, PARN2EXNDL. SEPRES
‘B -3, H EADANERHIRR SR EEN (ATTAl4756 — 221
), EERYBHEMMR, REEX®UHR, BRAFRERCE.
FEP L AEEE RN AN, RREFTLARBIR AETHENRS
BREMSRE 7 RS X XF" 28

Frontal head mask, bronze with green patina and traces of red,
decorated with inlaid silver wire outlining clouds and two Immortals;
the slightly curved oblong metal plagque comes to an arrowhead point
and has a rectangular central opening approximately 2 cm in length.

Appearing at the end of the Warrior Kingdoms and the beginning
of the Han Dynasty (475 — 221 BCE), the pattern decorating this frontal
mask (designed to serve as parf of the accoutrements for a horse)
reflects the influence of Taoism and is drawn from funerary motifs
evoking the magical world of the immortals, fabulous beings in flight
towards the celestial regions. This pattern could symbolize the idea of
taking wing dear to horseback-riders. Horses from the Ferghono region
(now Usbekistan) were known as flying (feima) or celestial (tianma)
steeds as an expression of admiration for their swift beauty.

“BITHERABRR e FNBRMASIERER, FRh—ERKBEAR
BB RERNES , BEH—OESERERBRNSE. SEniy
BRAERANLNS, ERORTEEE, BEES—EHR.”

"The silver thread patterns delicately inlaid in the bronze by a Han
artist, as a message of hope for happiness beyond the enigmatic
frontier of our earthly condition, reveal a dream, inspired by Taoist
philosophy, the dream-particularly moving to my eyes-to prolong the
brotherhood between horse and human being as far as the journey
to the Next World."

—— BRESLRIAE
Mr. Jean-Louis Dumas-Hermés Chairman and CEO, Hermeés
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mERNILS, KieRRUURPERERENREEE (81,2
3, 4), RS ALY 4000 — 3000 FAINIRIBHRBELERN . JTBRA
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“BERT (B NERESED, KEENE, SENTEE—BEHESA
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—BRLRNBERNBERIANVES? MEEIRHI T HETREAHA
B, HSHERESENRENE FRORERF?

In the remote north there is the uninterrupted stretch of the Yin
Mountains in Inner Mongolia, where countless primitive rock paintings
exist (Fig. 1,2,3,4). Many of them date back to the first or second
millennium BCE, the beginning of primitive stockbreeding. These
paintings are faithful visual records of the hunting life and the inner
world of the northern nomads. You cannot help asking when you look
at these paintings: Why is the horse exaggerated in the centre of the
painting and are the people of secondary importance? In the rock
painting Dancer and Horses (Fig. 1) what is most interesting is the human
figure on the left above, who raises his hands and faces a big wild
horse at a certain distance. He is the divine spirit quietly blessing the
hunters. Therefore, the painting is enveloped in a mysterious
atmosphere. Can we see through these rock paintings a kind of
emotional impulse to communicate with a divine kind of wild horses,
a desire of man in the early hunting ages to conguer and master the
horse, even a kind of primitive horse worship?

1. SBEHET
Fig.1. Dancer and Horses
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Let us now walk along the path to antiquity, seeking fto follow
some traces of the image of the horse.

Chinese painting and Chinese writing share the same origin
because primitive pictographs are after painted images of nature.
On the tortoise shell oracle inscriptions of the Shang Dynasty (16™M,
Century — 11", Century BC) the character & (horse) and & (chariot)
can be found (Fig. 5). There is still a kind of clan insignia in the texts
inscribed on ancient Chinese bronze ware (Fig. 6), which is around
the time of the Zhou Dynasty (11", Century — 3, Century BCE) featuring
a man leading two horses with his hands and a pig underneath his
widespread legs. This figure is possibly the origin of the Chinese
character jia (family, home)'. No matter what the tortoise shell
inscriptions or this kind of clan insignia may mean, they hint at the
domestication of wild horses.

5 A S EFPBY R E S 2
Fig.5. Characters Horse and Chariot on Oracle
Bones

& Shang Dynasty



